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PE®EPAT

Crpykrypa paborsl. [{unnomHas paboTta COCTOUT U3 BBEJICHHUS, TPEX TJaB,
3aKJIIOYEHNUSI M CIIHCKAa MCHOJb30BAaHHBIX HMCTOYHHMKOB, BKJIIOUarolero 46
HAaUMEHOBAaHUM, W ABYX OpiiokeHui. OOmmit 00beM cocTaBisgeT 64 CTpaHUIIBI
II€YaTHOI'O TEKCTA.

KawoueBble caoBa. MOJIA, CEMHOTHUKA, KOCTIOM, 3HAK,
3HAKOBA CUCTEMA, IIEPEBOJI, TPAHC®OPMAILIN.

Heanb mnccejieqoBaHusi: ONpeseieHUEe U aHalu3 CEMUOTHUYECKUX (aKTOPOB
MOJbI, aHaJu3 KOMMYTATHUBHBIX KJIACCOB OJEK/bI-ONKMCAHUS M PaCCMOTPEHHE
OTJICJIBHBIX CIIOCOOOB MEPEBOJA MOJIHBIX TEPMUHOB C AHIJIMMCKOTO HAa PYCCKHIA
S3BIK Ha IPUMEPE KOHKPETHBIX JTUTEPATYPHBIX TIpon3BeacHuil 19-20 BB.

3agauu:

1. CpaBHUTH UM TPOAHATU3UPOBATH Pa3HbIE MOHATHS MOJbBI U CEMUOTHKHU, a
TaKke OnucaTh UX (PyHKIUU;

2. OnucaTh CyUIHOCTh OJEKIbl KAK 3HAKOBON CHCTEMBI M COIOCTABUTH TAKHE
€e COCTaBJfIOIIME, KakK oJexaa-o0pa3, oOJAekIa-OnucaHue, peabHas
OJIeXkKa;

3. BBIIBUTH KOMMYTATHUBHBIE KIACCHI OJICXKIBI-OMUCAHUSI M KX OCOOCHHOCTH Ha
IIpUMEpE KOHKPETHBIX JIMTEPATypHBIX NpousBeacHui 19-20 BB.;

4. CpaBHUTh U TMPOAHAIM3UPOBATH pAa3HBIE MOHATHUS TEPEBOJA, a TaKKe
OIMMKCATh €r0 Pa3JInYHbIE CIIOCOOBI;

5. CpaBHUTH MOJIHBIE TEPMUHBI (OJEKIY-ONMUCAHWE) HA aHTJIMMCKOM U
PYCCKOM $I3bIKaX, a TAK)K€ BBISIBUTb OCOOCHHOCTH UX IEPEeBOJIa Ha IPUMEpPE
KOHKPETHBIX JIUTEpaTypHbIX Tpou3BeaeHuit 19-20 BB.

Oo0bexT HCCJICIOBAHMSA OJICKJIa-ONMCAaHUE B JIUTEPATypPHBIX
npoussenenusnx 19-20 Ba.

IIpeaMer wucciaea0BaHUsA: AHIJIMKWCKUE W PYCCKUE MOJHBIE TEPMUHBI
(oI1e’K1a-0IMCaHuUE).



PODEPAT

Crpykrypa npausl. J[piruioMHas mpana ckiajgaenia 3 yBoA31H, TpoX Tiay,
3aKJIIOUAHHS 1 CHICY BBIKApBICTaHBIX KPBIHIL, sIKi YKiItouae 46 aa3iHak, 1 JBYX
nanatkay. [loyaer a0‘€m paboTel — 64 cTapoHKI ApyKaBaHara TIKCTY.

KmouaBbisn  ciaoBel. MOJIA, CEMIETBIKA, KACLIOM, 3HAK,
3HAKABAA CICTOMA, ITEPAKIJIA/l, TPAHCO®APMAIIBII.

MbaTa gacienaBaHHs: BRI3HAYIHHE 1 aHAJ3 CEMIATHIYHBIX (paKTapay MOJIPI,
aHalli3 KaMMYTaTBIYHBIX KJlacay aJ3eHHS-ammiCaHHs 1 pa3risig acoOHBIX crocaday
MepaKkiaaay MOJHBIX TAPMIHAY 3 aHTIMCKad Ha PYCKY0 MOBY Ha MPBIKIAI3e
KaHKPATHBIX JIITapaTypHbIX TBopay 19-20 crcrT.

3agavubl:
1. INapayHarp 1 mpaanaizaBailb PO3HbBIS HMAHAII MOJIBI 1 CEMIETHIKI, a TaKcama
amicailpb 1X QyHKIIbII;
2. Amicailb cyTHacllb aJ3€HHS K 3HaKaBall CICTAMBI 1 CylacTaBillb Takis sie
KaMIIaHEHTHI, K aJ3¢HHEe-BOOpa3, aJi3eHHE-aMiCaHHe, prajibHae aJ3¢HHE;
3. BpisiBillb KOMMYyTaTHUBHBIE KJIachl aJ3C€HHsS-AIICaHHI 1 1X acaOiiBacii Ha
IPBIKJIaJ3€ KAHKPATHBIX JiTapaTypHbIX TBopay 19-20 cTcT.;
4. Ilapaynamp 1 mpaaHaizaBallb PO3HBIS MMAHAII Iepakiiaay, a TaKcama
aricarlb SIr0 PO3HBISA CIIOCA0bI;
5. IlapayHaup MOAHBIA TAPMiHBI (aJ3€HHE-ANICAHHE) HA aHIJIICKal 1 pyckan
MOBaX, a Takcama BBISBIIb aca0iiBacill 1X Tepakiaay Ha MPBIKIaA3e
KaHKPATHBIX JIITApATypHBIX TBopay 19-20 ctcT.

AO'eKT aacjielaBaHHsA: aJ3€HHE-aIicaHHe Yy JiTtapaTypHbiX TBopax 19-20
CTCT.

IIpagMeT nacjienaBaHHsi: aHTJIINCKIS 1 PYCKiss MOJHBISL TOPMIiHBI (a13€HHE-
arlicaHHe).



ABSTRACT

The structure of the thesis. The thesis consists of an introduction, three
chapters, a conclusion and two appendices. The list of the cited sources includes 46
items. Total work volume is 64 pages of printed text.

Keywords. FASHION, SEMIOTICS, COSTUME, SIGN, SIGN SYSTEM,
TRANSLATION, TRANSFORMATIONS.

The purpose of the thesis: the definition and analysis of semiotic factors of
fashion, the analysis of commutative classes of clothing-description and
consideration of individual methods of translating fashion terms from English to
Russian using the example of specific literary works of the 19-20th centuries.

The objectives of the thesis:
1. To compare and analyze different concepts of fashion and semiotics, as well
as describe their functions;
2. To describe the essence of clothing as a sign system and compare its
components such as clothing-image, clothing-description, real clothing;
3. To identify commutative classes of clothing-descriptions and their features
on the example of specific literary works of 19-20 centuries;
4. To compare and analyze different concepts of translation, as well as describe
its various ways;
5. To compare fashionable terms (clothing-description) in English and Russian
languages, and also to reveal the peculiarities of their translation using the
example of specific literary works of the 19-20th centuries.

The object of the research: clothing-description in literary works of 19-
20th centuries.

The subject of the research: English and Russian fashion terms (clothing
description).



