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AHHOTAIIMSA

Tema puniomMHOM paOoTel: «Peamum B pomane Mapraper MuTuenn
«YHECEHHBIE BETPOM).

O6wvem numoMHOM pabotsl 50 crpanmi, oHa coiepxuT | Tabmuiy, 1
PUCYHOK, 27 UCTOYHUKOB JIUTEPATYPHI U 1 IPHIIOKEHNUE.

KnroueBsle cioBa peanus, kiaccupuKalus, OHOMACTHKA, ATHOHUMBI,
TOMOHHUMBI, JIMHTBUCTHKA, 0COOCHHOCTb, IEPEBO/I.

JumuioMHas paboTa MMEEeT JIOTMYECKM NpPaBWIbHYIO CTPyKTypy. OHa
COCTOUT U3 BBEJICHHUS, IBYX IVIaB, 3aKJIFOUYEHHUS, & TAK)KE CITMCKA UCIIOJIb30BAaHHOM
JUTEPATYPHI U MPUIIOKEHUS.

[lens paboTHl 3akiO4aeTCs B aHAIW3E peanuid, HaWJACHHBIX B
pomane. Bo BBeneHMH OOOCHOBBIBAETCS AKTYyaJIbHOCTh BBIOPAHHON TEMBI,
(bopMyIUpPYIOTCS LENb U 33/1a4H UCCIIEIOBAHUS, YKA3bIBAETCA OOBEKT U MPEIMET
UCCJIEI0BaHUS.

B Tteopernueckoldi yacTu  paboOThl  OBLI  M3JOKEH  M3YyYEHHBIN
TEOPETUYECKUI MATEPHUAII 110 BOIIPOCY PeaMi B Xy[l0’)KECTBEHHOU JINTEPATYpPE U
croco0y UX KiaccCu(UKaIIH.

OObekTOM AUIUIOMHOM paboThl siBiisgeTcst OOBEKT UCCIIEIOBAHUSI — POMaH
M. Mutuenn «YaecenHsle BeTpom» B opurunaiie (Margaret Mitchell«Gone With
the Wind», 1936) u B pycckom niepeBozie T.A. O3epckoii u T.A. Kyapssuesoii.

B BbeIOOpKY Bomuin: 29 sTHOrpaduyuecKkux peanuili (HauMEHOBAHUS €Ibl,
HAIUTKOB; OEXK/Ibl, TKAHEH; OPYXKUs; COOPYKEHUI; MEp JJIMHBI, BECA; JCHEKHBIX
€IVMHUIL;, YTUKETHbIE 00palieHus: U T.1.); 22 OOLIEeCTBEHHO-TIOJIMTUYECKUE peaiuu
(aIMMHHCTPATUBHO-TEPPUTOPUAITILHBIE €UHUILIBI, OOLIECTBEHHbIE OObEIMHEHUS U
JBW)KCHUSI, BOCHHOE JIeJIO, pOJA 3aHSATUM, COIHUalIbHBIA cTraryc W J1p.); 7
reorpaduuecKkux peanuil (Ha3BaHUsl paCTCHUHN U KUBOTHBIX); 76 OHOMACTHUYECKHUX
peanuil (JIuyHble UMEHA U (PAMUIIUK TEPCOHAXKEN, TOTIOHUMBI U STHOHUMBI).

KonnuecTBeHHbBIN aHAIN3 TTOKa3ajl, 4YTO HauOoJibliiee ynucio peannit (56,8 %)
MPECTABISAIOT OHOMACTHYECKUE peanuu, Takke IOCTAaTOYHO BEJMKa TIpymma
sTHorpapuueckux peamuii (21,6 %). Haummenee mpexacraBieHa rpynmna
reorpadpuueckux peanmuit (5,2 %). Takum 00pa3oMm, HaIMOHAJIBHBIA KOJOPUT
MPOU3BEACHUS CO3[AETCs, B MEPBYIO Ouepelb, OHOMACTUKOM, TOIMOHMMHUKOH, a
TaK>Xe 3THOTpaUueCKUMU, OBITOBBIMU PEATUSIMHU.

[lepeBomunkaM crienyeT oOpaliaTh MPUCTATILHOE BHUMAHHME Ha TEPEBOJI
peanuii 1 0e33KBUBAJIEHTHOM JIEKCUKH, TAK KAK UMEHHO OHA CO37aeT HEMOBTOPUMBIN
KOJIODUT TIPOU3BEACHUS, IOMOTAET TMHCATENI0 JOCTOBEPHO U PEATMCTHYHO
M300pa3uTh KOHKPETHYIO HCTOPUUECKYIO 3MOXY, BpEMSI U MECTO JEHCTBUS.



AHATALBIA

Toma gpimuiomMHai mpausl: "paanii ¥ pamane Maprapst Mitusn»llanecensis
BeTpam".

AOG'éM nprrutomnaii mparel 50 crapoHak, siHa yTpeimiiBae 1 Tabmimy, 1
MaJIoHaK, 27 KPBIHII JIiTapaTrypsl 1 1 mpbIKiIaiaHHe.

KittouaBbist clioBBI paatis, Kiaciikarelis, aHaMacThIKa, STHOHIMBI, TATIOHIMBI,
JHTBICTHIKA, acabiiBacib, IepaKial.

JIpITsIoMHAas palia Mae JiariyHa MpaBUIbHYIO CTPYKTYpY. SHa ckiamgaeria 3
VBSA3EHHS, JABYX KIpayHIKOY, 3aKJIIOUdHHS, a TaKcama CIICy BBIKapbICTaHal
JiTapaTypsl 1 1aJaTKy.

Mbta paboThl 3aKkiItouacliia y aHali3e paaliiid, 3HOWI3EHbIX Yy paMaHe.
Ba yBon3iHax abrpyHToYyBaeliia akryaibHacilb abpaHail TOMbI, (hapMyITIOIOIIa MATa
1 3a/1a4bl Jlaciie/laBaHHs, YKa3Baella a0'eKT 1 mpaJMeT Jaciie/laBaHHs.

VY TrapaThIuHAl YacTIbl paOdOThI ObIY BBIKJIA/I3€HBI BhIBYYaHbI T3APIThIYHbI
MaT3pbIsI 1A MBITaHHI pAajiiil y MacTalKail JiTapaTypsl 1 criocady 1X Kiacigikaipli.

AO'exTaMm AbIIUIOMHAN mpanbl 3'synsenua AO'ekT naciegaBaHHs-pamMaH M.
Mitusn "llanecensisi Berpam" y apsirinane (Margaret Mitchell "Gone With the
Wind", 1936) 1 ¥ pyckim nepakinanze T. A. Azépckaii i T. A. Kynpayiasaii.

VY BbIOapky yBainuii: 29 sTHarpadisiHbg paaiil (HAMEHHS €Kbl, HAoAy;
aJ3€HHS, TKaHIH, 30poi; 30yJaBaHHSY; MEp JayKbIHi, Bari; rpalloBbIX aj31HaK;
ATUKETHBIE 3BapoTy 1 I. 11.); 22 rpaMajcKa-NajgiThIUHbIA paaiil (aAMiHICTpalbliHa-
TOPBITAPBIUILHBISA a/I31HKI, TpaMajicKisi al'sgHaHHI 1 pyXi, BaGHHae crpasa, pojl
3aHATKAY, callbIsUIbHBI CTaTyC 1 1HIIL.); 7 rearpadiuHbIX piaiiid (Ha3BbI paciiH i
KBIBEN); 76 OHOMACTUYECKUX prajii (acabiCThis IMEHBI 1 MPO3BIIIYbI MIEpCaHAKAY,
TaroOHIMbI 1 STHOHUMBI).

KonbkacHbl aHami3 makasay, ITO HaillOoJblas KoJibKaclb plaiii (56,8 %)
YSYISIOb aHAMACTBIYHBISA P3allil, TAKCaMa JOCHIIb BsUTIKask rpymna 3THarpag1yHbIxX
poamiii (21,6 %). Halimenm nipagcrayiena rpymna rearpadiunabix paaniid (5,2 %).
TakiM 4YblHaM, HalbISIHAIBHBI KajapblT TBOPBHI CTBapaella, y MEpIIyI0 Yapry,
aHaMacThIKall, TamaHiMikai, a TakcaMa THarpadiuHbIM1, ObITaBBIMI PAATISMI.

[lepaknagubikaM BapTa 3BApTalb MUIBHYIO YBary Ha Mepakiaj plami 1
0e37KBIBaJICHTHAN JIEKCIKi, TaK SIK MEHaBITa siHA CTBapae HENayTOPHBbI KajJapbIT
TBOpBI, JamamMarae IIChbMEHHIKY JakjajJHa 1 pdajicTbldyHa aJJTI0CTpaBallb
KaHKPITHYIO TCTaphIUHYIO AIOXY, Yac 1 Meclia A3esHHS.



ABSTRACT

The theme of the thesis: "the Realities in the novel by Margaret Mitchell "gone
with the wind."

The volume of the thesis is 50 pages, it contains 1 table, 1 figure, 27 sources
of literature and 1 Appendix.

Keywords reality, classification, onomastics, ethnonyms, place names,
linguistics, feature, translation.

The thesis has a logically correct structure. It consists of an introduction, two
chapters, a conclusion, as well as a list of references and applications.

The aim of the work is to analyze the realities found in the novel. In the
introduction, the relevance of the chosen topic is justified, the purpose and objectives
of the study are formulated, the object and subject of the study are indicated.

In the theoretical part of the work was presented the theoretical material on
the realities in the literature and the method of their classification.

The object of the thesis is the Object of study — the novel by M. Mitchell "gone
with the Wind" in the original (Margaret Mitchell"Gone With the Wind", 1936) and
in Russian translation by T. A. Ozerskaya and T. A. Kudryavtseva.

In sample joined: 29 ethnographic realias (descriptions of food, drinks;
clothing, textiles; weapons; buildings; measures of length, weight; currency;
etiquette of calls, etc.); 22 public-political realities (administrative-territorial units,
public associations and movements, military, occupation, social status, etc.); 7
geographical realities (names of plants and animals); 76 onomastic realities
(personal names and names of characters, place names and ethnonyms).

The quantitative analysis showed that the greatest number of realities (56,8
%) represent onomastic realities, the group of ethnographic realities is Also quite
large (21,6 %). The group of geographical realities is the least represented (5.2 %).
Thus, the national color of the work is created, first of all, by onomastics, toponymy,
as well as ethnographic, everyday realities.

Translators should pay close attention to the translation of realities and non-
equivalent vocabulary, as it creates a unique flavor of the work, helps the writer to
accurately and realistically depict a specific historical era, time and place of action.



