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PE®EPAT

Jannas pumioMHass — pa0oTa TMOCBSIIEHA AaHAJIM3y JIMHTBUCTHYECKUX
OCOOEHHOCTEM U TPUEMOB JyOJIMpPOBaHUS M CYOTUTPOBAHMS Ha MpUMEpPE
kuHoseHTol «Pride and prejudice» (2005 r.). Paborta cocrout m3 53 crpanuil,
CIIUCOK HCIIOJIb30BAHHBIX HCTOYHHKOB COAEPKUT 34 TyHKTa, B KOTOPBIX
MpEACTaBICHbl PabOThl OTEYECTBEHHBIX M  3apyOeKHBIX JIMHTBUCTOB IIO
pa3IMYHBIM MPoOJIEeMaM MepeBoia B 1IeJIOM U KUHOIIEPEBOIa B YACTHOCTH.

KitoueBble c0Ba: KUHOMNEPEBOJ, AyJUOBU3YAIbHBIA MEPEBOJ, TEXHUYECKUE
OCOOCHHOCTH, TIEPEBOJYECKHE TMpPHUEMBbI, AyOJIuMpoBaHHE, CYOTHTpOBaHUE,
3aKaJpOBbII TIEPEBO/I.

JumiomHast paboTa COCTOMT M3 BBEIEHHUSA, NIBYX TIJIaB (TEOPETHYECKON U
MIPAKTUYECKOM ), 3aKITIOUYEHHUS U CITUCKA UCTIOIb30BAHHBIX HCTOYHUKOB.

OOBEKTOM HCCIIEIOBAHUS SIBIISIETCS AYOJIMPOBAHHBINA TEPEBOJ U MEPEBOJ C
CcyOTUTpamMu Ha pycCcKuii A3bIK KUHOIEHTHI «Pride and prejudice».

[leap uccienoBaHus 3aKIIOYAETCS B BBISBICHUM M OINKUCAHUU OCHOBHBIX
MEPeBOMUECKUX CTpaTEeruil W pemeHuil npu  AyOJIMpOBAaHHOM  IEPEBOJIE
KMHO(DUIIEMOB U TIEPEBOJIE C CYOTUTPAMU C aHTJIMHACKOTO SI3bIKA HA PYCCKHM.

B cooTBeTCTBUM C 1IeNbIO U 33aJlayaMU HCCIIEIOBAHUS, OCHOBHBIMU METOJIaMU
UCCJICIOBAHUS SIBIISIIOTCS: OMUCATENbHBIA METOJ, BKJIIOYAIONIMN dTambl cOopa
AMIIUPUYECKOTO  MaTepuana, HaOJIoJeHus, KiIacCudUKaluu, OoO0OOIICHUs,
BBIBOJIOB;  CPaBHUTEIbHO-COIIOCTABUTEIBHBI  METOA, a TakkKe  METOo]
JIMHTBUCTUYECKOTO aHaJIN3a U HAOJIOICHUS.

HoBu3Ha uccienoBanusi 3aKir0o4aeTcsi B TOM, YTO B Xo0j€ paboThl Ha 0Oasze
JAHHOTO MaTepuana ObUIM M3yYeHbl M TPOAHAIM3UPOBAHBI TEXHUYECKHE U
BBI3BaHHBIC MU JIMHIBUCTUYECKHE OCOOCHHOCTH NyOIUPOBAHUS M CyOTUTPOBAHUS
KHHO(UIBMOB, a Tak)Ke OblIa co3jaHa yaoOHas KiacCHu(pUKAIUS MePEeBOTISCKUX
NpPUEMOB IS WX WCIOJB30BaHMS B TIpollecce KUHOMepeBoaa. Pe3ynbrarhbl
UCCIIeIOBaHNEe ObUIM arpoOUpPOBAHBI HA /5-0M HAy4YHOW KOH(MEPEHIUU CTYJIEHTOB
u acniupanToB bI'Y; X MexayHaponHOW Hay4dHO-TIpaKTUYECKON KoH(pepeHuu
«Uneu. Tloucku. Pemenusi»; IX MexnyHapoaHoil Hay4YHO-TIPAKTUYECKON
KoH(pepenuuu «Mup s3bIK0B. Pakypc U mepCrieKTHBaY.

[lepBas rrmaBa mMOCBAIEHA KpaTKOMY 0030py HMCTOpUU KuHemartorpada u
pa3BUTHS KWHOMEPEBOJA, a TAKXKE PACCMOTPEHHUIO PA3JMYHBIX BHUJIOB TIEPEBOJIA
KUHO(PHIEMOB (CyOTUTpOBaHUIO, TyOJUPOBAHHUIO M 3aKaJPOBOMY IepeBoay). Bo
BTOPOW  TJlaB€  TPOBOJUTCS  aHAIU3  JIMHTBUCTHYECKUX  OCOOCHHOCTEH
nyOnmupoBaHUs W CyOTUTpPOBaHUS, WM TPOBOJUTCS KIacCU(PHUKAIMI OCHOBHBIX
MEePeBOMUECKUX TPUEMOB. B 3akiiodeHuu B OOOOIIEHHOM BHIIE W3JIOKECHBI
pE3yNbTAThl UCCIICTOBAHMS.



PO®EPAT

Janzenass ApIIUIOMHAs Tpalla MpbICBEYaHa aHaMi3y  JIHTBICTBIYHBIX
acabmiBacisy 1 mpeiémMay nyOnsiBaHHS 1 CyOTBHITpaBaHHS Ha MPBIKIaA3€e KIHACTYKKI
«Pride and prejudice» (2005 r.). Ilpama ckmagaemnma 3 53 crapoHak, CIHic
CKapbICTAaHBIX KPBIHIL yTpbIMBae 34 MyHKTHI, Y SKIX MajaJ3€HbI Mpalbl aldbIHHBIX
1 3aMeXHBIX JIHIBICTAY TMa PO3HBIX MpabieMax TMepakiaay ¥ LRJIbBIM 1
KiHarepakiaay ¥ IpbIBaTHACIII.

KirouaBeisi COBBI: KiHamepakiad, ayabIaBi3yalbHbI TMEpaKiaj, TIXHIYHBIA
acabmiBacIyi, MmepakiaJHIlIKis NPBIEMBI, TyOJisBaHHE, CyOThITpaBaHHE, 3aKaJpPaBbI
HepaKiIaf.

JIpITiIoMHas Tpaia CKiajaelia 3 yBOJ3IH, A3BIOX 4YacTak (TPapdThIYHAN 1
MPaKThIYHAN ), 3aKTFOYIHHS 1 CITiCa CKAPBICTAHBIX KPBIHIII.

AO'exkTaM naciienaBaHHs 3'ayiseniia AyOnsBaHbl Mepakiajg 1 Mepakian 3
CyOThITpaMi Ha PyCKyr0 MOBY KiHacTykK1 «Pride and prejudice».

Mbpra pacnemaBaHHS CKJaJaellia Yy BBIAYJIEHHI 1 amicaHHI AaCHOYHBIX
NepaKIaJHIIKIX CTPATATid 1 pa3Bsi3kay Mpbl AyOasBaHBIM NEpakiIaa3e KIHACTYKaK
1 mepaknaase 3 CyOThITpaMi 3 aHTeJIbCKail MOBBI HA PYCKYIO.

ACHOYHBIMI MeTajaMi JacjielaBaHHs 3'SYJAIONIA: amicalibHbl METaj, IITO
3ajlydyae d3Tamnbl 300py SMIIpblYHAra MaTiIpbIly, Ha3ipaHHsA, Kiacigikarpll,
abaryJbHEHHS, BBICHOY; MapayHaJIbHbI METaJ, a TaKkcaMa METaJ JIHIBICThIYHAra
aHai3y 1 Ha31paHHS.

HaBizHa pnaciepaBaHHs mainsArae ¥y ThIM, IITO Magyac mpambl Ha 0asze
Jag3eHara Matdpbisuly ObLIl  BhIByYaHbl 1 TMpaaHali3aBaHbl THXHIYHBIS 1
BBIKJIIKaHbIS 1M1 JIIHTBICTBIYHBIA acabmiBacul AyOJsiBaHHA 1 CyOThITpaBaHHS
KIHACTY»aK, a Takcama Oblja CTBOpaHa 3pydyHas Kiaciikaublsl MepakiagHIIKiX
npbl€May A 1X BBIKAPBICTAHHS Y Ipalpce KiHanepakiaaa. BeIHIKI faciegaBaHHe
ObUTl anpabaBaHbl Ha 75-aif HaByKOBail kKaH(EpAHIbIl CTYyAPHTAY 1 acmipaHTay
BJlY; X MixnHapoaHail HaByKoBa-pakTblyHail kaH(pepaHupl «Imai. Tlomryxki.
Pa3Bsizki»; IX MixnHapoaHail HaByKoBa-TIpakThluHail KaH(epaHUbll «CBET MOY.
Pakypc 1 nepcneKxTbiBay.

[lepmias yacTka mpeIicBeYaHa KapOTKaMy arfisiy ricTOpbll KiHemaTorpada i
pa3Billll KiHAmepakiaga, a Takcama pasrisiAy PpO3HbBIX BBITIANAY Mepakiagy
KiHACTyXakK (CyOThITpaBaHHIO, TyOJISIBAHHIO 1 3aKaJpaBamy nepakiiany). Y Ipyrou
YacTIbl TpaBOA3IIIA aHaji3 JIHIBICTBIUHBIX acaliiBacisgy ayOsisiBaHHS 1
CyOThITpaBaHHs, 1 BbIpaOisgena Kiaciikaublsi acHOYHBIX MepakiIagHIIKIX
npeiéMay. VY 3akiiousHHI Y a0aryJbHEHbIM BBITUIS/3€ BBIKJIAA3€HBI BBIHIKI
Jacie1aBaHHsl.



ABSTRACT

This diploma thesis is devoted to the analysis of linguistic features and
techniques of dubbing and subtitling on the example of the film "Pride and
prejudice” (2005). The work consists of 53 pages, the list of sources contains 34
items which presents the works of Russian and foreign linguists on various
problems of translation in general and film translation in particular.

Keywords: film translation, audiovisual translation, technical features,
translation techniques, dubbing, subtitling, voice-over translation.

The diploma thesis consists of an introduction, two chapters (theoretical and
practical), conclusion and a list of sources used.

The object of the study is a dubbed translation and translation with subtitles
into Russian of the film "Pride and prejudice”.

The aim of the study is to identify and describe the main translation strategies
and solutions for dubbed translation of films and translation with subtitles from
English into Russian.

The main methods of research are: descriptive method, including the stages of
collecting empirical material, observations, classification, generalization,
conclusions; comparative method, as well as the method of linguistic analysis and
observation.

The newness of the study lies in the facts that in the diploma thesis on the
basis of this material were studied and analyzed technical and linguistic features of
dubbing and subtitling of movies, and also created a convenient classification of
translation techniques for their use in the process of film translation.

The results of the study were tested at the 75th scientific conference of
students and postgraduates of BSU; X International scientific-practical conference
"ldeas. Search. Decisions"; IX International scientific-practical conference "World
of languages. View and perspective".

The first chapter is devoted to a brief overview of the history of cinema and
the development of film translation, as well as consideration of various types of
translation of films (subtitles, dubbing and off-screen translation). The second one
analyzes the linguistic peculiarities of dubbing and subtitling, and classifies the
main translation techniques. In conclusion, the results of the study are summarized.



