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PE®EPAT
bekeroBa Annna CepreeBHa

[TPOBJIEMATHUKA U ITOOTUKA POMAHA /K. OCTHH «O9MMA»

Crpykrypa aumioMHoii padorbl: JlumiaomHas paboTa COCTOUT U3
BBEJICHHUS, IBYX IJ1aB, 3aKIFOYEHUS U CIIMCKA UCIIOJIb30BAHHOM TuTepaTyphl. OO
00BbeM AMUIIOMHON pPaboThl cocTaBisieT 60 CTpaHUI], CHHCOK HCIOIb30BAHHON
JIUTEPATYPHI BKIIOYAET 35 NCTOYHUKOB.

Ki11oueBble ¢j10Ba: pOMaHTU3M, PEATTU3M, )KaHPOBas CHEIU(PUKA, AaBTOPCKHIA
CTHJIb, HECOOCTBEHHO-TIPAMasi peyb.

Henab aunmiaomMHo#il padoThl: BBIABUTH MPOOJIEMBI 3MOXH, KOTOPBIE HAILIN
OTpaXEHUE B pPOMaHe, a TAKXKE >KAHPOBYIO CIELU(PUKY, CTUJIEBBIE METOIbI U
IIPUEMBI, UCITOIB30BaHHBIE K. OCTHH B poMaHe «OMMay.

JIns OCyIeCTBIEHUS JAHHOM LETW MTOCTABIICHBI CIEAYIOIINE 3a1a4M:

1. Oxapakrepu3oBarb 3HadueHue TBopuecTtBa Jk. OcTHH 15

CTAHOBJICHHUSI AHTJIMACKOM JIUTEPATYPHI.

2. PaccmoTpeTs uctopuro coznanus poMaHa « OMMay.

3. OnpenenuTh colyagbHbie TPOOJIEMbl, HAIIEAIINE OTPAKCHUE B
poMaHe.

4, [Ipoananu3upoBatb OCOOEHHOCTH JKaHPOBOM  CIELM(PUKU
pomaHa.

5.  BbIABUTH 4YepTbl HWHIUBUIYAIBHOIO aBTOPCKOTO CTWIS B

TBOpYecTBa Jk. OcTHH.
Oo0bexT uccsenoBanusi: poman /x. OctuH «OmMmay.
IIpeamer ucciaenoBanus: sBISETCS TpoOIeMaTHKA U TO3THKA pPOMaHa.



PO®EPAT
bekeraBa Anina CsapreeyHa

[TPABJIEMATBIKA | ITADTBIKA PAMAHA /XK. OCTOH «9MA»

Crpykrypa ablIoOMHal padortbl. JlplruioMHas paboTa ckiajgaenua 3
YBOJA3IHAY, NBYX pa3a3ernay, 3aKIioudHHS, CIica BBIKAPBICTAHAW JiTapaTyphl.
ArynpHBI a0’éM npImIoMHal paboTel ckiagae 60 cTapoHak, CIiC BhIKapbICTaHAN
JiTapaTypsl YKIo4ae 35 KpBIHILL.

KirouaBbisi €JI0BbI: pPaMaHTBI3M, pIaii3M, jkaHpaBas crenbidika, ayTapcki
CTBUIb, HSYJIACHA-TIPOCTAast MOBA.

Mbra apinioMHai padoThl: BBISBILb TPaOIeMbl 3M0X1, KIS aTIOCTPAaBaHBI
¥V pamaHe, a TakcaMma >KaHpaBYyIO CHEIbIQIKY, CTBUISBBISI METaJbl 1 MPBIEMBI,
BbIKapbICTaHbld [[5k. OCToH y pamaHe «Omay.

JInst axxbIIUAYIeHHS JaA3€Hal MAThI IACTayJICHbl HACTYIHBIS 3a/1a4bl:

1. Axapakrapbi3aBallb 3HausHHE TBopyacul JIk. OctaH ms
CTaHAyJICHHS aHIJIICKal JiTapaTypshl.

2. Pasrnenzens ricropbito CTBAPIHHS paMaHa «OMay.

3. Bbi3Haublllp  calbLIbHBIL  [padieMbl,  AKig — 3HaWOuLI
aJUTIOCTPaBaHHE y paMaHe.

4, [TpaananizaBails acabmiBaciii >kaHpaBaii crienbiPpiki pamany.

S. BrisiBillb  phICHI  iHABIBIAyaJibHara aytapckara CTBUIIO Y

TtBOpyaci [Jx. OctaH.
AO0’eKkT macaenaBanus: pamad k. OcTaH «OMay.
IIpaamer naciaegaBanHsi: npadjieMaThbIKa 1 Ma3ThIKa paMaHa.



ABSTRACT

Alina Beketova
PROBLEMS AND POETICS IN THE NOVEL OF J. AUSTEN«EMMA»

The structure of the thesis. The thesis consists of an introduction, two
chapters, a conclusion and a list of the cited sources. Total work volume is 60 pages.
The list of the cited sources includes 35 items.

Keywords: romanticism, realism, genre specificity, author's style, free
indirect speech.

The main aim of the research: to reveal the problems of the era, which are
reflected in the novel and the genre specificity, style methods and techniques used
by J. Austen in the novel «Emmay.

The objectives of the thesis are:

1.  Todescribe the value of Jane Austen’s work for the development
of English literature.

2. To explore the history of the creation of the novel «Emmay.

3. Toidentify social problems reflected in the novel.

4.  To analyze the features of the genre specificity of the novel.

5.  To identify the features of the individual author's style in the
works of J. Austen.

The objects of the research: the novel by J. Austen «kKEmmay.

The subject of the research: the problematics and poetics of the novel.



