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«WAS EVER WOMAN IN THIS HUMOUR WOOED? »: PARADOX OF
THE WOOING SCENE IN «<RICHARD III» BY W. SHAKESPEARE

The article deals with the paradox of the Lady Anne wooing scene in the historical play
«Richard Il1» by W. Shakespeare To implement his plan, the protagonist of the chronicle
chooses the mask of a seducer, which contrasts with the misoginy that is the character's be-
havioral modus. With the help of verbal manipulation, Richard manages to break the re-
sistance of the woman and achieve his goal.

Key words: historical play; paradox; misoginy; Shakespeare; Richard Il1I.

[enTpanbubiii 00pa3 ncropuueckonn xpounku «Puuapn I11I» nopaxaer cBo-
el amOuBaneHTHOCThI0. C OJTHOM CTOPOHBI, OH BBICTYNAET HEKUM T'€HHEM 3J10-
JIEHCTBAa — KPOBABbIM THUPAHOM, KOTOPBIA MO MAaCIITAOHOCTH MPECTYIJICHUI
MOXET CpaBHUTHCS ¢ Oubnerickum Mpoaom, nmo BepoiaomcTBy — ¢ Uymnoit, a no
KOBapCTBY 3aMBICIIOB — ¢ caMuM JbsiBoIoM. C npyroi ctoponsl, Puuapa I —
ATO MHOTOTPaHHBIA 00pa3 pedIeKTUPYIOIIETr0 MEePCOHAKa-aKTEpAa U MEepPCOHa-
Ka-pexuccepa, KOTOpblid HEOTCTYITHO TBOPUT 3710, HO, TEM HE MEHEE, BbI3bIBACT
SMIATUIO 3PUTENEN.
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Macku-ammitya BbIOMparoTcs Puuapmom B 3aBHCHUMOCTH OT TpeOOBaHMI
CUTYaIlMH U 1eJIei, KOTOpbIE OH CTAaBUT rmepena coboi. Tak, Hanmpumep, OJUH U3
MEePBBIX aBAaHTIOPHBIX 3aMbICiIOB ['octep — Opak ¢ neau AnHou. Jlist ero pea-
JU3alMKU TIPOTarOHUCT BbIOMpaeT Macky oOosbectutTensi. O TOM, YTO YyBCTBa
repost — 3TO JIMIIb MACTEPCKHU ChITPAHHASI POJIb, MBI Y3HA€M HEMOCPEACTBEHHO
U3 ero co0CTBeHHbIX clOB. CrieHe coOIa3HEeHUs KEHIIUHBI PEIIIECTBYET MO-
HOJIOT-TIpU3HaHue Pudapna, B KOTOPOM OH JEJIUTCS CO 3PUTENSIMUA CBOMMH MO-
TUBaMU:

For then I'll marry Warwick's youngest daughter.

What though I kill'd her husband and her father?

The readiest way to make the wench amends

Is to become her husband and her father:

The which will I; not all so much for love

As for another secret close intent,

By marrying her which | must reach unto [2, c. 135].

[IpumeuarenbHO, uTO Pruapa He HazpiBaeT AHHY HeBwiul o nmenu, BMe-
CTO ITOTO MPOTATOHUCT XPOHUKH UMEHYET ee Miajiiel 1oueprto rpada Yopu-
ka. TakuM 06pa3om, OH BUJIUT B ITOM KEHIIUHE MPEX]IC BCETO BHITOAHYIO IS
cebs maptuto. Kak ormeuaer anrmmiickuii uictopuk Y. JI. Pocc, Anna Oblia
HaCJICTHUIICH 3eMellb Y OPUKOB Ha ceBepe AHIIJINH, TOITOMY Opak ¢ Hel JaBai
Ob1 ['7mocTepy MOMUTHYECKUN KOHTPOJL HAA OSTUM OOIIMPHBIM PETHOHOM
[1,c. 74]. Bo BTOpoO#i cTpoke 3TOro (parMeHTa pacKpbIBaCTCS HIOCTACH
Pudapa-npecTynmHUK — MepCOHaX MPU3HAETCS, YTO YOUJI My>ka AHHBI U €€ Te-
cts. [Ipu 5TOM OH HE UCTIBITHIBAET HUKAKUX YIPHI3CHHUIN COBECTH, BEb €0 PU-
TOpPUYECKUM Bompoc HauumHaeTcs co cioB «What though» (uto ¢ Toro). dyma-
€TCs, UYTO B CJIEAYIOIIUX JBYX CTPOKax IMPOUCXOJUT CBOCOOpa3HOE CIUSHUE
MU30TUHHOCTH, YTO SIBJISIETCSI MOBEACHYECKUM MOJIyCOM IMPOTaroHMCTa, U aK-
TEPCKOM MaCKU-aMILTya MMypUTaHUHA.

W MHU30THHHBIE BBICKA3bIBAHUS, U IIYPUTAHCKUE MMIUIUKALUA XapPaKTEPHbI
JUIsl TIEPBOM CIIEHBI MIEPBOTO aKTa B IeJIOM. Tak, Hampumep, UMEHHO KEHOHe-
HaBUCHUYECKAasi TOHAIBHOCTh XapaKTEepHA ISl PEIUIMK MPOTAaroHHCTa O KOPO-
nese Enmszasere m muccuc Illop — «Why, this it is, when men are rul’d by
womeny [2, ¢. 129], «The jealous o'erworn widow and herself (umeemcs ssuoy
eocnoxca Illop), | Since that our brother dubb'd them gentlewomen. / Are
mighty gossips in this monarchy» [2, c. 130], «And whatsoever you will employ
me in, / Were it to call King Edward's widow sister» [2, c. 132].

Kpome Toro, B 3TOi cClieHE HEOJHOKPATHO aKTYaJIU3UPYETCs aKTepCcKas
macka ['mocrepa — Puuapa-nmyputanuH. IMEHHO Takyr0 CEMaHTHUKY aKTyalli3H-
pyeT aBTOpedISKTUBHHM MaccaX W3 BCTYNMUTEILHOIO MOHOJIOTa repost «But I,
that am not shaped for sportive tricks» [2,C. 126], a Takxe peruivKa, HEIo-
CPEACTBEHHO MPEIIISCTBYIOIAs 3aBEPIIAIOIIEMY MOHOJIOTY-TIPU3HAHUIO (00-
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pamiasce k ['actunrcy, I'moctep rosopur o kopojae Dasapaa «O, he hath kept
an evil diet long, / And overmuch consumed his royal person: / 'Tis very griev-
ous to be thought upon» [2, c. 134]). Puuapx ucmosib3yeT CyIIECTBHTEILHOE
«wench», KOTopoe UMeeT IBOWHYIO CEMAaHTUKY — CEMAaHTUYECKH HEHUTPaIbHbBIN
nepeBosl (IeBYyIIKa, KCHIIMHA) U TMEHMOPU30BaHHBIM BapuaHT (NIPOCTUTYTKA,
nutoxa). Jlymaercs, 4To mpoTaroHUCT aKTyalIu3upyeT UMEHHO MeopaTUBHBIN
KOMITOHEHT CEMaHTHUKH JiekceMbl «wenchy. C 0aHOI CTOPOHBI, Tepoil 3aBUAYET
KEHIIIMHE, BEJlb OHA UCIIbITAJIa paJlocTH Opaka (B uHTepnpeTanuu Puuapna —
ydacTBOBaJIa B JIIOOOBHBIX UTpax — «sportive tricks»). C apyroit ctoponsl, AH-
Ha B 3TOT MOMEHT OJIMIETBOPSET AJis ['TocTepa »eHCKui moJjl, K KOTOpMY Iep-
COHaX YyBCTBYET OTKPOBEHHOE NpeHedpexenue. K npumepy, korna peub UaeT
o koposieBe EnuzaBere, oH mpubderaet k Takoil 000011aronie XapakTepucTUKe:
«Relenting fool, and shallow, changing womany [2, €. 296], a 3aTeM Ha3bIBacT
€e MU CBOI0 Marh «I3BIKAaCTBIMHM keHImHamm»: «these tell-tale womeny
[2, c. 296].

[IpuauMass BO BHMMaHWE OTHOLIEHHME Pryapjia K >KEHCKOMY TMONy, IJja-
rojibHas ¢pasa «make amends» MOXKET ObITh IEPEOCMBICIIEHA CO3BYYHO Mpay-
HOM MpOHMM Pruapaa — B JaHHOM Ciy4ae OHAa MOXET IMEPEBOJUTHCS HE KaK
‘UCKYTIUTh BUHY , a, HA00OPOT, ‘OTOMCTHUTh, MPUUYUHUTH 00Jb’. ['1OoCcTEp BHIOU-
paeT M3bICKAaHHO KECTOKHI METOJI MECTH — OH COOMpAETCsl CTaTh /IS KEHIIHU-
Hbl OJHOBPEMEHHO MYKEM M OTHOM. Bropouem, Mbl NOMHUM NpU3HAHUE
Puuapna «But I, that am not shaped for sportive tricks» [2, ¢. 126]. CroBoco-
yetaHue «sportive tricks» HMeeT 3HaueHHE ‘CEeKCyallbHbIE WIPbI’, MO3TOMY
Pudaps, KoTOphIi SIBASIETCS HEMPUTOAHBIM JJIsl IOJIOBBIX OTHOIIICHUH, OYEBU/I-
HO TUTAaHUPYET CTaTh AJis1 AHHBI MY>KeM TOJIbKO (hopMabHO, (PaKTUYECKH K€ OH
OyJleT HEKUM MY>KUYMHOM-OTIIOM, KOTOPHIA HE BBIMOJHAET CYNPYKECKOTO J0JI-
ra. OTOT MOTHUB ObUI aKTyaIM3upoBaH B kuHOBepcun «Puuapnaa I[1I» pexuccepa
P. Jlonkpeiina. B 3Toi1 skpaHu3anuu jgeau AHHA MBITACTCS COOMa3HUTh MYK-
YUHY, BOIPOYEM OH OTKA3bIBAECTCS OT OJU30CTH, MPUUUHSIS €i CTpaJaHus, KOTO-
pbI€ BIIOCJIEACTBUN MPUBEIH €€ K HAPKO3aBUCUMOCTHU U CMEPTH.

OO6onbiieHue e AHHBI MPOUCXOJUT B CHEIU(PUUCCKUX YCIOBUSIX —
KEHIIHA UJIET BO TJIaB€ TMOXOPOHHOW MPOIIECCHH CBOETO TECTS, OBIBIIIETO KO-
ponis Aurnuu ['enpuxa VI, youtoro Puuapnom I'moctepom. [Iporneccus ocra-
HaBIIMBAETCSI, YTOOBI /1aTh BO3MOXKHOCTh AHHE €Ille pa3 OIJIakaTh MEPTBEIIA.
[Tpu aTOM oHa 0OBuHsIET Pudapsa B yOuiicTBe ee My>ka U T€CTS:

Be it lawful that | invocate thy ghost,

To hear the lamentations of Poor Anne,

Wife to thy Edward, to thy slaughter'd son,

Stabb'd by the selfsame hand that made these wounds! [2, c. 136]

Takum oOpa3zoM, B co3HaHUU AHHBI Puuapn ['moctep — BUHOBHHK €€ Topsl.
Nmenno on youn ee myxa, a yous ['enpuxa VI, nmummn ee ¥ MOJIUTHUECKUX
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nepcrekTuB. OHa rOpbKO MPOKIMUHAET 3JI0/€sl, CPABHUBAET C OTTAJIKHUBAIOIIU-
MU KUBOTHBIMH — TIayKaMH, 3MESIMH, JISTYIIKaMH, CO 3J1000i1 KOMMEHTHUPYET
HEJIOCTATKU €ro BHEIMIHOCTH. M3 CJIOB JKEHIIMHBI SICHO, YTO OHA HEHABUIUT
POTArOHUCTA U CYUTAET €T0 TJIaBHBIM BUHOBHUKOM €€ rops. [Toaromy Ilekc-
UpP CO3HATENBHO CTaBUT Puuapiaa B ycioBUsl, KOT/1a OOOJIBILIEHHUE KAXETCs He-
BEpOSATHBIM. IMEHHO B TakOM CUTyallid, C OJHOW CTOPOHBI, B IOJHON MEpE
BOIUJIOIIAETCS MOYTH THIIHOTHYECKOE KPACHOPEUYUE U HEMPEOAO0IMMAs XapU3-
MAaTHUYHOCTh IMEPCOHAXkA, KOTOPhIE aKTyalUu3HPYIOT €ro aKTEPCKYI HIIOCTACh.
C npyroit CTOPOHBI, pELIUITUEHT MOXKET OLICHUTh (PUIUTPAHHOCTH TAKTUYECKOTO
pacuera MpPOTaroHUCTA, YTO SIBISAETCS SIPKUM TMPOSIBICHUEM €ro 3JI0JCUCKOTO
aMILTya.

Puuaps co3HaTeNbHO BBICUUTHIBAET MOMEHT JJIsI CBOETO MOSBIICHUS — OH
BHE3AIMHO MPETpaxJaeT MyTh TPAypHOH MPOIECCUH, KaK TOJIbKO OHA COOMpaeT-
C OTHPABUTHCA JAJbIIE MOCIE KOPOTKOM OCTaHOBKHU. Beixon Pruuapia uMeHHO
B 9TOT MOMEHT IO3BOJIIET HanOOJIee MOJHO PACKPBITHCS OTIAEIBHBIM YepTam
MepCoHa)Xka, KOTOPHIN JEUCTBYET B Macke 00OJILCTUTENA-JIOBENAaca, B YaCTHO-
CTHU €r0 CaMOYBEPEHHOCTH M MY>KECTBY, a TaKK€ JNEMOHCTPUPYET CTAaTyCHOE
npeuMyniecTBo repuora ['nocrepa. IIpu 3TOM MPOTAaroHUCT MOSABISETCA BHE-
3allHO U B CaMblid HEOXKUJAHHBINA JJIS J€Au AHHBI MOMEHT; 3TO 03aJa4MBaET
KEHIIUHY, TPeBpaIlas €€ B yA0OHbII 00BEKT MCUXOIOTUUECKUX MAHUITYJISIITUH.

[IpumeyaTenbHO, UTO ClIEHa COOJIa3HEHUS HAYMHAETCSI C CCOPBI MPOTAaro-
HUCTA U OJJHOTO U3 ABOPSIH, KOTOPBIM BXOJHUT B COCTaB TPAypHOU MPOLIECCUMU.
I'mocrep cpazy ke AEMOHCTPUPYET COOCTBEHHYIO PEIIMMOCTb, KOTOpasi rpaHu-
YUT C OTKPOBEHHOW HArjaocThro. [IepBOil k€ pEIUIMKOM OH NMPHUKA3bIBAET BO-
OpPYXEHHBIM JIBOPSIHaM, HECYIIIUM TpoO, OCTAHOBUTHCS U MOCTABUTH CBOIO HO-
nry Ha 3emutto («Stay, you that bear the corse, and set it downy [2, ¢. 138]), na-
Jee TOBTOpSET TpuKas, aoOaBisis k Hemy yrposy («Villains, set down the
corse; or, by Saint Paul, / I'll make a corse of him that disobeys» [2, c. 138]), B
CIeNyIOlEel K€ PEeIUIMKe OCKOPOJISET IBOPSHUHA, KOTOPBIM MPOCHUT MPOIY-
CTHTh TPOILIECCUIO Jajbllie, YKa3biBas Ha €ro HHU3Koe npoucxoxaenue («Un-
manner'd dog! stand thou, when I command: / Advance thy halbert higher than
my breast, / Or, by Saint Paul, I'll strike thee to my foot, / And spurn upon thee,
beggar, for thy boldness» [2, c. 138]). dep3octh Puyapaa mpuBOAMT K Kelae-
MoMy (P eKTy — TBOpsiHE pacTepsSHHO ycTynaroT [ J1ocTepy, U 3TO 3HaAMEHYET
MepBYIO MO0y repos. 3aMEeTUM, YTO B 3TOW CHUTyaIlMd OH TOP>KECTBYET HaJ
L(E€JION TPYIIION MY»YUH, a 3T0, HECOMHEHHO, IIPUIAET EMY OpPEOJI MYKECTBEH-
HOCTH B TIJla3ax KeHIMHbI. KpoMe Toro, eMy ymaeTcsi MpoJAeMOHCTPUPOBATh
CBOM CTaTyC W CBOIO TPEACIbHYIO CaMOYBEPEHHOCTb, KOTOpasl MpUOOpeTaeT
opeoJ1 OpyTaabHON XapU3MAaTUYHOCTH.

Puropuka Puuapna-o060abcTuUTENS] U300MIYeT KOMIUIMMEHTaMH, O HEHUC-
KPEHHOCTH KOTOPBIX MOHO CYAUTH IO 3aKIIOUYUTEIBHOMY MOHOJOTY IpPOTa-
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TOHHCTA B TIEPBOM aKTE€ MEPBOIl CLIEHBI. 3aMeTUM, 4TO Pudapy He oTBedaeT Ha
KaXXIYHO0 PCININKY AHHEI CJIaBOCJIOBHMCM, OH MapUPYCT OTACIIBHBIC €€ HAIlaJIKN
HU3bICKAHHBIMHX KOMIINIMMCHTAMH, KOTOPBIC, BIIPOYCM, HC CTAHOBIATCSA OTKPO-
BCHHOM JiecThio. AHHA, oOpamiasch Kk Puuapny, ymomuHaer aj (PKCHIIMHA
Ha3biBacT mepconaxa «dreadful minister of hell», «the devil»), on e, Hao0o-
pOT, CBsI3bIBACT e ¢ OoxkecTBOM («Sweet sainty, «angel», «divine perfection of
a Woman»). Co CTOMIOIN3MOM PH‘I&pI{ IMPUHUMACT MHOI'OYHCJICHHBIC 06I/I,Z[HI>I€
KOMMCHTApHUH, KOTOPBIC KACAIOTCA €TO BHCIITHOCTH, 4 TAKIKC YaCTBIC CPABHCHUA
C HempuBIeKaTeabHbIMU KUBOTHBIMH — «lump of foul deformityy, «diffus'd
infection of a many, «fouler than heart can name thee», «hedgehog», «foul
toad». OH, B CBOIO ouepeib, aleJUTUPYET K KPACOTE KEHIMUHBI, UCIIOIB3YsI CO-
HeTHbIe Kimime «gentle lady», «air creature», «fairer than tongue can name
thee.

Mexnay Pruuapiom u nequ AHHOM 3aBsi3bIBaeTCs BepOajgbHas AydJib, KOTO-
PYIO caMm MPOTAaroHUCT METKO XapakTepusyeT kak «keen encounter of our witsy»
[2, c. 142]. B xoJie MOATHYECKOIO JHMAJOra PacKpPhIBACTCS €IIe HECKOJIBKO
KIIFOYCBBIX YCPT JIUYHOCTHU FHOCTepa— €ro aM6I/IHI/IO3HOCTB, MMMAaHCHTHBIN
AyX COCTA3AaTCIBbHOCTH M KCJIAHUC HO6€)KIIaTB JIF000M HGHOﬁ " IIpU IIOMOIIH
JIFOOBIX CpCICTB. TaK, HaIIPpHUMCDP, yTOOBI CJIOMUTH COIIPOTHUBJICHHNC JKCHIIWHLI 1
3aBOEBATh €€ pacroyioxkeHue, Puuapn npuderaet k COPUCTCKON apryMeHTaluu
(«LADY ANNE Villain, thou know'st no law of God nor man: / No beast so
fierce but knows some touch of pity. / GLOUCESTER But | know none, and
therefore am no beast» [2, c. 140], «Let him thank me, that holp to send him
thither; / For he was fitter for that place than earth» [2, c. 142]; «He that bereft
thee, lady, of thy husband, / Did it to help thee to a better husband» [2, c. 144]),
octpoymHoii urpe cioB («Speak it again, and, even with the word, / That hand,
which, for thy love, did kill thy love, / Shall, for thy love, kill a far truer love; /
To both their deaths thou shalt be accessary» [2, c. 147]), oTKpOBEeHHO¥ JIXKH,
KOoTOpyto otoM cam ke orposepraet («I did not kill your husband» [2, c. 141],
nanee B 9TOM ke creHe «Nay, now dispatch, twas I that stabb'd young Ed-
ward, / But ‘twas thy heavenly face that set me on» [2, C. 146]).

Puuapn mopaxxkaer >KEHIIMHY HENOCPEACTBEHHOCTBIO, CMEIOCTBhIO, a He-
peaKo U OECCTHIICTBOM CBOMX MpHU3HAHHK. [IpOoTaroHHCT KOCBEHHO coOTJaria-
CTCA C YTBCPIKICHHUCM AHHEI 0 TOM, 4TO CANMHCTBCHHBIM IIPHUI'OJHBIM AJISI HCT'O
MECTOM SIBJISIETCS aJ], BIIPOUEM, Cpa3y ke JenaeT HEOKUTAaHHBIM BepOaTbHbIN
BbIITaa, KOTOpBIP'I 3aCTaBJIsICT CO6CC€JIHI/II_Iy CMYTHUTBCA (cneﬂyeT IIOMHHUTB, 4TO
coOJla3HEHHE POUCXOJIUT B MPUCYTCTBUM JXKEHTIBMEHOB C TPAypPHOU MpoIec-
CUn):

LADY ANNE

And thou unfit for any place but hell.

GLOUCESTER
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Yes, one place else, if you will hear me name it.

LADY ANNE

Some dungeon.

GLOUCESTER

Your bed-chamber [2, c. 142].

CnoBo «bed-chamber» cTaHOBUTCS MOIIIHBIM MapKEPOM-TPUTTEPOM TeJec-
HOCTH B 3TOH cieHe. B wactu aumanora, cieayroiiero 3a ¢paszoii Puuapna
«Your bed-chambery, BcTpeuaeM HEOTHOKpATHBIC YIIOMUHAHUS YacTeH Tela u
mana. Tak, HampuMep, MEPCOHAX YIOMHUHAET TPYIb, MOOYEPEIHO HCIOJIb3Ys
nBe jJekceMbl — bosom u breast («So | might live one hour in your sweet bos-
omy [2, €. 143], «Even so thy breast encloseth my poor heart» [2, c. 147]), py-
ku («That hand, which, for thy love, did kill thy love» [2,c. 147]), manen
(«Look, how this ring encompasseth finger» [2, c. 147]), koneno («And humbly
beg the death upon my knee» [2, c. 146]), mumo («But twas thy heavenly face
that set me on » [2, c. 146]), rna3a («Thine eyes, sweet lady, have infected
mine» [2, c. 143]), meku («That all the standers-by had wet their cheeks »
[2, c. 144]), ry6sr («Teach not thy lips such scorn , for they were made / For
kissing, lady, not for such contempt» [2, c. 144]), s3bik («'Tis figured in my
tongue» [2, c. 147]). [TocTosiHHOE BKJIFOUCHHE TEIIECHOTO KOMITOHEHTA — BEp-
OanbHast ctpaterust Puuapma-obonbcturens. biarogaps takomy npuemMy mep-
COHQX HE TOJBKO JIEMOHCTPHPYET YBEPEHHOCTHh B ceOe, MOIYEPKUBAET COO-
CTBEHHYIO CTPAaCTHOCTh, HO U B pacyeTe Ha CTPACTh B OTBET CO3AaeT aTMoc(e-
Py HaMpsHKEHHOTO SPOTHU3MA.

[Topaxkaet ciocoOHOCTh PUuapia k Hempeacka3yeMbIM, CMENbIM U OTYACTH
PUCKOBAHHBIM ITPOBOKAIIUSM. BHpO‘ICM, AyMacTCia, 4TO0 OJHOBPCMCHHO OHH
SBJISIFOTCS TIoAaMU Tpe3Boro pacyera. K npumepy, Pudapn ymeno aneminpyer
K TIICCJIaBHUIO AHHBI U y6e>1<):[aeT JKCHIMWHY B UCKIIIOUUTCIIbHOCTH €€ KPAaCOTHI.
BueszammHo oH craHoBUTCA Ha KOJICHHM, BKJIAJAbIBACT B PYKH KCHIIWMHBI MCY H
MOJICTABIIAET €1 CBOIO TPpyib. OH MpU3HAETCS B YOUICTBE €€ MyKa U TE€CTsI, OJI-
HAKO HCIOJIB3YET XUTPBIA MICUXOJIOTHUECKUM TPIOK, IMEPEKIIAIbIBASI BUHY 3a 3TH
MPCCTYIUICHUA Ha I'CPONUHIO, BCAb UMCHHO €C KpaCOoTa IIPUBCJIa K KPOBOIIPOJIN-
THUIO:
Nay, do not pause; for I did kill King Henry,

But "twas thy beauty that provoked me.

Nay, now dispatch; "Twas | that stabb'd young Edward,

But "twas thy heavenly face that set me on [2, c. 142].

DTOT 3MU30]1 ABJSIETCS AMOIMOHAIBLHBIM KPEIEHI0 CIIEHBI COOJIa3HEHUSI.
anapzl CyMCJI MACTCPCKH CIOMUTL COIIPOTHUBJICHHUEC I'€POHMHU M 3aCTaBHII €C
IIPUHATb B Aap KOJbIOO OT YCJIIOBCKA, KOTOPOI'O OHA TOJBKO IPOKIIMHAJIA KaK
youitiry OJIU3KHUX JIFOJICH.
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Crnenyer OTMETUTB, 4TO ['JTIOCTEpP, KOTOPBIH JIETKO MAHUITYJIUPYET CIOBAMM,
HE YJIOBJIETBOPSIETCSl BepOabHOU mo0enoil Haa dean AHHOM. [ Hero BakHO
HaJU4Khe MaTepUAHOTO MOATBEPKIEHUS €ro JIOOOBHOrO JIMKOBaHUsS. IMeH-
HO TIOPTOMY CII€Ha COOJIa3HEHHUsI 3aBEpIIACTCS UMIIPOBU3UPOBAHHONW MOMOJIB-
KOM, KOTOpas NpoucXouT y rpoda ['enpuxa VI B mpUCYTCTBUH T>KEHTIBMEHOB
U3 TpaypHOU mporeccuu (MpOTaroHUCTy HEOOXOIMMBIE CBUIETEIIN):

GLOUCESTER

Vouchsafe to wear this ring.

LADY ANNE

To take is not to give [2, c. 148].

AHHa IPUHUMAET KOJIBIO Puyapma v ompaBAbIBacT CBOW IMOCTYIIOK TEM,
YTO HUYEro HE JaeT B OTBET. Bmpouem, KOJbLO CTaHOBUTCA CBOEOOpa3HOMN
METKOW, OYEBUIHBIM MOJATBEPKACHUEM OE€30rOBOPOYHOM MOOENBl MYKUYHHbI-
HCKYCHUTENS HaJl CBOEH KEPTBOU.
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