BCEMI/IPHAH NCTOPUA

YCEAFYJH)HA}I I'NCTOPDBIA

VV ORLD HISTORY

VIIK 737(08)
BOI'MHA CETETVS HA PEBEPCE MOHET NMMITEPATPUIIBI CAAOHMNHBI

A. A. KTIOYEK "

1)I/IHcmumym ucmopuu Cune3ckozo yHugepcumema 8 Kamosuyax, yn. bankosckas, 11, 40-007, . Kamosuye, [Tonswia

OTMeueHO, UTO ApeBHME PUMJISIHe 3HaIM 60kecTBO 1o umenu Cerecra/Ceretust (Segesta/Segetia). B Tannuu cyiiecTBo-
Bas KyabT 60oruaM CereTsl (Segeta). CBSI3b MEKAY HMMU B COBPEMEHHBIX MHTEPIPeTalysix GUKCUPYETCS] MOHeTaMM THUIIa
DEAE SEGETIAE, xoTopble ucnonab30Banuch pu Banepuane u lamineHe U BBITYCKaaMCh B UeCTb MMHepaTpuiibl CamoHu-
HbI (258-260 rT. H. 9.). [To MHEHMIO HEKOTOPBIX MCCIIeoBaTeNeil, GUrypoit Ha peBepcax MoOHeT siBiisietcst Cerecra — GOrMHS,
KOTOPO#1 MOKJIOHSITUCH B Pume. [Ipyrue cUMTAIoOT, yTO KyiIbT GorvHm CereTsl nmpoucxopua u3 Fanmumu. CTOpPOHHMKY 060UX
B3IVISIZIOB OTMEYAI0T, UYTO eIMHCTBEeHHOE OIIpeJieIeHHOe IIPe/ICTaBIeHNe 3TOTr0 60KeCTBa, M3BECTHOTO 10 MMEHM B IeHEsKHOM
JieTeH e, — 3TO ee 06pa3 B MKOHOTrpaduy MoHeThl. Bornus CereTust pefcTaBieHa HAa MOHeTaX Kak CMHKpeTundeckas Gpurypa,
o6afaroIast IMPOKMMM TIOTHOMOUMSIMU, Ha 3TO YKa3bIBAET U TO, YTO OHA MOTYIMIIa OUeHb OOLIMPHYI0 MKOHOTpaduruecKyio
dbopmy. TIpencraBiedH 0630p pasaMUYHbIX MHTepHpeTauuii cogepskaunusi moHetT ™una DEAE SEGETIAE, BblTycKaBIIMXCS
B uecTb CaZTOHMHBI ABTYCTBI — >K€HbI pMMCKOTO0 MMIepaTopa ['annnena. 3a uckioueHyeM JaHHO cepuy MOHeT MM CerecTsl
GosbIlle HUTAE He TMOSIBJISIeTCS] B MMIIEPCKOIi YeKaHKe, a 06pa3 3Toii 60rMHM Ha YKa3aHHBIX MOHETAaX COueTaeT B cebe He-
CKOJIBKO YepT, KOTOPbIe Yallle BCTPEYaloTCs B IPeICTABIEHMSIX IPYTUX O0KECTB.
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BATTHSA CATELIA HA POBEPCE MAHET IMIIEPATPBILIbBI CAAAHIHBI

A. A. KTIOYAK"

Y TInemotmym zicmopeii Cinesckaza yisepcimama yj Kamosiyax, eyn. Bauxayckas, 11, 40-007, 2. Kamosiyet, Ionsuwua

AJn3Hayvaerna, MTo CTapaKbITHBIS PHIMIISTHE Befai 6axkacTBo Csarecra/Csreltist (Segesta i Segetia). Y Tanii icHaBay Ky/ibT
6arini CsireTsl (Segeta). CyBsi3b IMaMix iMi ¥ cydacHbIX iHTIpIpaTaibiax dikcyena manetami Toiny DEAE SEGETIAE, saxis
BBIKapbICTOYBaUTiCSl TIPBI Bassip’siHe i TamieHe i Beimyckasticst ¥ roHap iMmmepatpsoiibl CamaHinbl (258-260 rT. H. 9.). Ha mymKy
HEKaTOpbIX Jaciequbikay, Girypaii Ha paBepcax MaHet 3’systena Carecra — 6ariHs, sIKO¥ MakiaaHsuticst ¥ PoiMe. THIIbIS
nivarp, mro KyabT 6ariHi Csrernii maxonsiy 3 Taii. [IpbixinbHiKI a60gBYX NMOMIAIaY a3HAYAIOIb, IITO af3iHas BbI3HAYaHAasI
BbISIBA raTara 6a’kacTBa, BIoMara Iia iMeHi ¥ rpaiioBaii iereHa3e, — rata sie Bo6pas y ikanarpadii maHeTsl. Barinsa Csrerris
npazcrayieHa Ha MaHeTax sIK CIHKpIThIuHas Gbirypa, sikast Bayiofjae mblpokiMi mayHaMOITBaMi, ITpa raTa CBeIUblillb TOE, IITO
sIHA aTpbIMasa MbIPOKYIo ikaHarpadiunyio dopmy. IIpascrayieHs! armsig po3HbIX iIHTIPIIPITALIbIV 3MeCcTy MaHeT Thiy Deae
Segetiae, skis Bbimyckaiics ¥ ronap CaynaHiHbl AYTYCTBI — JKOHKI ppIMcKara imriepatapa l'asieHa. 3a BBIK/IIIOU9HHEM aJJHOM
cepbli MaHeT ims1 CsiTecThl OOMIBIIT Hifi3e He 3°styisenia ¥ iMrepatapcKkaii yakaHIlbl, 8 BO6pa3 ratait 6ariHi Ha 3ralaHbIX MaHe-
Tax cranydae ¥ cabe HeKaJIbKi ppicay, sIKis 4acieil CycTpaKarollla ¥ BbIIBaxX iHIIBIX 6aroy.

Knrouaesia cnossl: Segetia; Segeta; Segesta; ppIMCKisl MaHeThI; TpalioBasi ikaHarpadis.

DEA SEGETIA ON REVERSE OF COINS OF EMPRESS SALONINA

A.A. KLUCZEK?

nstitute of History, University of Silesia in Katowice, 11 Bankowa Street, Katowice 40-007, Poland

The Ancient Romans knew a deity named Segesta and Segetia. In Gallia there was a cult of dea Segeta. A link between
them in the contemporary interpretations became the antonimniani of DEAE SEGETIAE type issues under Valerian and
Gallienus for empress Salonina (258-260 AD). According to some researchers, the figure on its reverses is Segesta/Segetia, a
deity worshipped in Rome itself. Others suggest that dea Segeta, originates from Gallia. The advocates of both these views
notice, however, that the only certain representation of this deity - known by name in the monetary legend - is her image in
the coin iconography. Dea Segetia represented on the coins as a syncretic figure which possessed broad competences, all the
more so that it received a very comprehensive iconographic form. The article is an overview of various interpretations put on
the contents of aurei and antoniniani of DEAE SEGETIAE type, emitted for Salonina Augusta, the wife of the Roman Emperor
Gallienus (253-268). Except for this case, the name of Segetia does not appear anywhere else in the imperial coinage while
the image of the goddess on these coins combines several features more frequently found in the representations of other
deities.

Key words: Segetia; Segeta; Segesta; Roman coins; monetary iconography.

The inscription DEAE SEGETIAE distinguishes it-
self from banal and topical epigraphs placed on the Ro-
man imperial coins'. It was used once only, on the re-
verses of aurei und antoniniani, emited around the year
258-260 AD [1, p. 108, nos. 1, 5; 2, no. 902] (cf. fig. 1)
struck for Salonina Augusta (Cornelia Salonina?), the
wife of emperor Gallienus (P. Licinius Egnatius Gal-
lienus, 253-268 AD).

In the coinage related to the name of Salonina the
number of deities is relatively small especially if com-
pared to more numerous personifications [3, p. 240].
So the uniqueness of DEAE SEGETIAE coins attracts

even more the researchers’ attention and the ques-
tions concerning the sense of the reverse contents and
the motivation for such a choice of theme in connec-
tion with the person of Salonina often recur®. Still the
circumstances in which the coins were emitted are
only generally known as they are poorly elucidated in
the sources.

The Ancient Romans knew a deity named Segesta
and Segetia. The name of Segetia was mentioned by a
few antique authors, who refer it to one of the old agra-
rian deities, worshipped by the Ancient Romans. Saint
Augustine, the bishop of Hippo Regius (354-430 AD)

'For analysis and discussion on the DEAE SEGETIAE type, see recent my study [4, p. 9-36], with further bibliography.

2Augusta from 254 AD [5, p. 71; 6, p. 180] or 253 AD [1, p. 14].

5The fact that DEAE SEGETIAE coins are rare is indicated in the works [1, p. 35; 6, p. 189; 7, p. 483; 8, p. 77]; as well as in other
works quoted in this article. Cf. also the imitations with the name and the portrait of Tetricus I [9, p. 163, no. N165]. Earlier the coins
of DEAE SEGETAE type were attributed to Valerianus I and to Saloninus [10, p. 135-137] (VALERIANVS P F AVG / DEAE SEGETIAE
and VALERIANVS CAES AVG / DEAE SEGETIAE); the antoninianus «SALONINA AVG / CERES SEGESTAE, Cérés dans un temple a
quatre colonnes» [11, p. 499, no. 23, 500, note 1; 12, p. 108, note 1].
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Fig. 1. Antoninianus of Gallienus for Salonina, Cologne,
258-260, P. H. Webb, The Roman Imperial Coinage, London 1968,
vol. 5.1, p. 108, no 5. Av.: SALONINA AVG, Diademed, draped
bust; Rv.: DEAE SEGETIAE, Goddess in tetrastyle temple.
Source: http://www.forumancientcoins.com/moonmoth/
coins/pics/salonina/salonina_011.jpg

wrote, that the period of growth was presided over by
Segetia (Aug. De civ. D. 4.8; cf. ibid. 4.24 and 6; 5.21).
But the goddess alone was not enough to take care of
the sown seeds and the collected corn. So among her
companions there were also Seia, who protected the
seed once sown in the earth, Volutina, the goddess in
charge of the coverings of the follicles, Patelana — the
goddess presiding over the follicles when the open so
that the ears may emerge, Tutulina/Tutilina - the god-
dess who watches over the harvested and stored grain.

Macrobius (Ambrosius Theodosius Macrobius,
IV/V century), the Roman erudite writer, also mentions
the name of Segetia among other agrarian deities in
Saturnalia (Macr. Sat. 1.16.8). On the other hand, the
earlier author Pliny the Elder (C. Plinius Secundus, 23—
79 AD) in his Naturalis Historia used the name Segesta
in relation to the goddess in charge of the sprouting
shoots. He also pointed to a long-standing presence
of this deity in the traditional Roman beliefs and her
widespread appeal (Plin. Nat. 18.2.7-8). The hypoth-
esis concerning the existence of a Dea Segesta origi-
nating from the Sicilian town of Segesta is a current
attempt to explain the variants of her name [12, p. 57].

One of the places of worship, connected with the
cult of the agrarian deities in Rome, was in the space of
Circus Maximus [13, p. 425-426; 14, p. 93-94]. Among
them there were such deities as Messiae, Seiae, Tutili-
nae listed by Tertulian (Q. Septimius Florens Tertul-
lianus, 160-220 AD) in De spectaculis. There was also
the Segetia/Segesta, who watched over the harvests
when they were sprung from the soil (Tert. Spect. 8.3).
Some contemporary authors associate Segetia with
Messia, still others sometimes see her as one of the
embodiments or even an archetype of Ceres [10, p. 134;
15, p. 37; 14, p. 93; 16, p. 124]. There is also an inter-
esting hypothesis that the significance of Segetia may
have been broader than just taking care of the sprout-
ing blades: together with other agrarian deities she
may have symbolized the idea of Circus Maximus as

a place of transition and change [17, p. 62; 18, p. 75].
Yet the data concerning the representations of such a
Segetia are rather scarce.

Former authors, while mentioning Segetia/Segesta,
directed their attention to the valley of Circus Maxi-
mus. During the Republic the complex was adorned i. a.
with columns topped with statues of various deities
(cf. Val. Max. 4.4.8; Liv. 40.2.1-3; Obs. 5). In the mate-
rials concerning the period of the Roman Empire there
definite information about it. These columns, erected
in circo (medio) (Plin. Nat. 18.2.8; Prob. Buc. 6.31), or on
the spina, formed «particular ornaments of the circus»
(Tert. Spect. 8.3: singula ornamenta Circi; cf. Prob. Buc.
6.31). Among the statues of the deities placed on top
of these columns there were Messiae, Seiae, Tutilinae
(Tert. Spect. 8.3) as well as the statue, simulacrum, of
Segesta, which in circo videmus (Plin. Nat. 18.2.8).

So there are grounds to believe that the representa-
tions preserved in Circus Maximus are the images of
Segetia. In the Roman art, in the mosaics, reliefs of sar-
cophagi, on lamps we also find the circenses secenes,
which among other elements include statues on col-
umns [16, p. 280-283; 17, p. 267-268; 19, p. 197-201].
Some of them are interpreted as representations of
agrarian deities e. g. Seia, Messia, Tutulina/Tutilina*.
However, they are elements of secondary importance
so their size is rather small and their details remain
hard to identify. It is not always possible to determine
whom a definite statue, in a given case, represents.
Recognizing Segetia among the statues on the co-
lumns is all the more difficult, that she may basically
be identified by the scope of her duties and by the con-
notations with her name and her duties: the name of
Segetia vel Segesta was derived from seges (Plin. Nat.
18.2.8: Segestam a segetibus appellabant; cf. Aug. De civ.
D. 4.24). Augustine wrote at length about the compe-
tencies of Segetia: «Nec saltem potuerunt unam Sege-
tiam talem invenire, cui semel segetes commendarent,
sed sata frumenta, quamdiu sub terra essent, praeposi-
tam voluerunt habere deam Seia; cum vero iam essent
super terram et segetem facerent, deam Segetiam <...>.
Cui non sufficere videretur illa Segetia, quamdiu seges
ab initiis herbidis usque ad aristas aridas perveniret?»
(Aug. De civ. D. 4.8). It was, however, difficult to find
iconographic expression for the idea of protection of
corn and other grain supra terram attributed to the de-
ity and to transmit it through a gesture or an attribute
characteristic exclusively for Segetia and, at the same
time, different from the gestures and attributes of oth-
er agrarian deities. It causes problems by distinguish-
ing the possible representations of the goddess from
other deities that ware also honoured with statues in
Circus Maximus.

The relics, most probably relating to Segesta/
Segetia, were detailed by Francesco Marcattili [16,
p. 127-128]. They are a Campana plaque (Musée d’Art

4 See, e. g., relief, Museo Gregoriano Profano ex Lateranense, Musei Vaticani (II century AD) [16, cat. 12; 17, p. 138-140, 177,
263-264], and Foligno relief, Museo di Palazzo Trinci (III century AD) [16, cat. 15; 17, p. 246—248, 277-278].
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et Histoire, Geneéve), dating from the era of Augustus’
reign [16, cat. 1; 17, p. 182; cf. fig. 2], a lamp with the
inscription TERES (Antikesammlung Staatliche Mu-
seen, Berlin), dating from the years 30-70 AD [16, cat.
95; 17, p. 187; cf. fig. 3], and a sarcophagus with Erotes’
racing chariots (Museo Archeologico Nazionale di Na-
poli), coming from the period of the Antonine dynasty
[16, cat. 34; 17, p. 279; cf. fig. 4]. In the reliefs decorat-

7 L
aid
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Fig. 2. Campana plaque, Geneva Musée d’Art et d’Histoire,
detail. J. H. Humphrey, Roman Circuses. Arenas for Chariot
Racing, Berkeley — Los Angeles 1986, fig. 86

Fig. 3. Lamp, Antikesammlung
Staatliche Museen, Berlin. Fontes
ad topographiam veteris urbis Romae
pertinentes, cur. I. Lugli, [F. Grosso],
Romae 1962, T. 8.20, tabl. 23.3

ing these three relics there is, among other elements,
a female figure in a long dress which personifies a
deity. This simulacrum was set on an isolated column,
whose position toward the other illustrated elements
of the installations in Circus Maximus varies: on the
plaque it is to the left of delphini, on the lamp - to
their right, on the sarcophagus - between an obelisk
and an altar (of the Sun?). A common element of all
these variant images is a gesture made by the figure.
She rises high up her right arm. It may be a way to il-
lustrate Segetia as the protectress of grain sprouting
through the soil.

A statue on a column with her arms raised high
could also be found in the scene of a chariot race in
the mosaic from Gafsa (Musée National du Bardo, Tu-
nis), dating from VI century [16, cat. 86; 17, p. 244-246;
19, p. 204-205; cf. fig. 5]. In the figure, standing fron-
tally with her arms outstretched and raised high up,
like an acroterion of a small temple on the arena of
a circus, some researchers see Segetia [16, p. 128; 20,
p. 416-417, 451]. They believe, the figure on the re-
verse of DEAE SEGETIAE coins, assuming a similar
posture and making a similar gesture, confirms their
supposition and identification. However, it is only on
coins that she received an identifying name: Dea Sege-
tia. In other cases the identity ascribed to a definite
representation is only a matter of interpretation.

On the other hand, the Maffei relief (IV century?),
now missing, known from the drawing Vat. Lat. 3439
and Onofrio Panvini’s engravings, shows three female
deities on the podium erected before aedicula in Circus
Maximus [16, cat. 17; 17, p. 246-248; 20, p. 407-408;
21, p. 24-26; cf. fig. 6]. They are identified as the triad
of agrarian deities which may be in sequence: Sessa (or
Seia), Segetia and Tutulina with a long spear indicating
her function of watching over the collected and stored
crops [16, p. 129-130; 22, tabl. 18.1].

The above considerations show, that the rep-
resentations identified with Segetia appear both in
isolation - like a statue on a column situated in various
places on the spina of the circus or a statue in a tem-
ple — and in context — within a group of deities on a
podium. It is difficult to decide, how much fantasy and
convention these images contain and to what extent
they truly reflect the topoghraphy of Circus Maximus

Fig. 4. Sarcophagus, Museo Archeologico Nazionale di Napoli
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Fig. 5. Mosaic, from Gafsa, Musée National du Bardo, detail.
Source: https://commons.wikimedia.org/wiki/File:Gafsa_cirque_Bardo.jpg

and the appearance of the decorative elements located
in it.

It cannot be excluded, however, that some works,
unknown to us — mentioned by Tertulian (Spect. 8.3) —
may have been conducted around the statues on the
existing columns already in the II/III century, which
could explain another arrangement of the representa-
tions created in later times. It is believed that ei-
ther the statue of Segetia remained on the column,
[17, p. 268, 291] or, which seems less probable, an ae-
dicula with columns and a statue of the deity was built
[23, p. 415-417]. Yet it is only the iconography of Sa-
lonina coins which provides a trace that such an aedic-
ula could have been erected. This architectural struc-
ture attracts attention of the researchers, who classify
it as one of the building monuments of the Ancient
Rome [15, p. 37; 24, no. 202].

By linking the data relative to Segetia, as one of the
agrarian deities, with the representation of the god-
dess standing in a temple, an attempt was made to ex-
plain the meaning of deae Segetiae theme on Salonina
coins. The empress supposedly erected a temple (tem-
plum) in Circus Maximus, as e.g. Giuseppe Lugli and

Fulvio Grosso remarked in their commentary to the
coin: «Salonina dicitur Segetiae exstruxisse templum»
[22, p. 374, no. 484, note 1]. Similarly, Philippe V. Hill
states that: «Segetia [...] had only an altar in the Cir-
cus Maximus <...>. Salonina may have built the shrine
adjacent to the altar» [15, p. 37; 25, p. 62]5. However,
Brigitte Klein [6, p. 189] rightly noted that apart from
the image on the coin there are no other sources re-
ferring to that shrine. Trying to explain the motives
behind this initiative attributed to the empress Percy
H. Webb suggested that: «Segetia or Segestia presid-
ed over wheat and corn, and the empress having con-
cerned herself in ensuring the food supply of the city
of Rome is said to have erected there a temple to that
deity» [1, p. 35]. Why did Segetia and not just Tutuli-
na, who watched over the collected and stored crops,
gained special attention of Salonina as the only one
from among the agrarian deities of Circus Maximus? It
is difficult to find reasons why just Segetia was singled
out from the group of minor agrarian deities and ho-
noured with a special emission of coins.

Also Jean Gagé pointed to a special relation between
the empress Salonina and Segetia, which is suggested

Fig. 6. Maffei relief, detail. Onuphrii Panvini Veronensis De ludis circensibus libri II, Venetiis 1600;
G. Rodenwaldt, Romische Reliefs. Vorstufen zur Spatantike, Jahrbuch des Deutschen Archdolo-
gischen Instituts. Archédologischer Anzeiger 55, 1940, Abb. 10

*See briefly [27, p. 133; 28, col. 1072; 29, p. 73]. According to Pennestri [20, p. 415], sacellum di Segetia is a better designation than

a shrine used by Hill [15, p. 37].
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by the contents of DEAE SEGETIAE emissions. He
abandoned the association of Segetia with an agrarian
deity from Circus Maximus in Rome. In his theory Se-
getia was a signum of the empress, indicating her pos-
sible connection with a definite place in the territory
of the Empire. It would not be, however, an allusion to
the Sicilian town of Segesta but to Segesta/Segestika/
Siscia — a town in the Danube Region (cf. Strab. 7.5.2).
Although an imperial mint was established there at
a later time, there may have been some connections
between Salonina and this region. So, the researcher
assumed, that it was the empress herself who was re-
presented on the reverse iconography [26, p. 838]. Yet,
his hypothesis remained isolated®.

Still, the idea of setting Dea Segetia, represented on
Salonina coins, in the geographical scenery other than
Rome, has many supporters. Their attention is drawn
by the similarity of her name with that of a goddess,
worshipped in Gallia, who preserved her ‘native’ name:
Segeta [31, col. 1071-1072; 32, p. 74-79; 33, p. 94-99;
34, p. 317-320].

Segeta is known from three Roman inscriptions.
In the first and the oldest one, founded in 1879, dat-
ing back to the 1*' century and coming from Bussy-
Albieux (Loire, near Boén-sur-Lignon), Segeta appears
together with the goddess Dunisia: «(f)il(ius) A? (ci)
vitat(is) (Segusiavi?) (pr)aefecto tem(puli?) deae Seg-
etae Fo(ri) allecto aquae (te)mpuli Dunisiae (pr)aefec-
torio ma(ximo) ejusdem tem(puli) pag(us) ...blocnus»
[35, CIL 13.1646]". The inscription, though incomplete
and rather unclear, suggest the existence of Segeta’s
shrine. The name ‘Fori’ which follows that of Segeta,
should be referred to Forum Segusiavorum, chief city
of Segusiavi, the present day Feurs, where — as sug-
gested by the contents — supposedly Segeta’s temple
was located. Another inscription, referring to Segeta
was found in 1525 in Feurs. It was a dedication en-
graved on a bronze weight of ten Roman pounds, dated
from the II or III century. The inscription is the follow-
ing: «Deae Seg(etae) F(ori) [or F(orensium?)] / p(on-
do) X» [35, CIL 13.1641]%. The third inscription comes
from Aquae Sege(s)tae, in the territory of the Senones,
known in the Roman times and localized on Tabula
Peutingeriana (1B5), a copy of the original IV century
map’. This inscription was found in the early 1970’s
together with the statues of matres and Venus Anady-

®For discussion see [6,p.179,189; 8, p. 77; 30, p. 102].
Cf. [43, p. 102].
8¢Cf. [10, p. 135; 44, p. 75]. Cf. also [42, p. 109-164].

omene, in the complex of monuments dated to the
I century, consisting of a temple and a several water
sanctuary comprising baths, canals, pools etc. During
the excavations, a big marble disc was unearthed with
an engraved dedication to Segeta on the obverse and
schematic drawings of two vases, fish and waves on
the reverse of a disk. The inscription reads: «Aug(us-
tae) deae / Segetae / T(itus) Marius Priscinus / v(otum)
s(olvit) 1(ibens) m(erito) / efficiendum curav(i)t / Maria
Sacra fil(ia)» [36, p. 423; 37, 304-305; 38, p. 192-193;
39, p. 11; 40, p. 56-57].

The remains revealed in Feurs and Sceaux-en-Gati-
nais also testify to the existence of baths and water
sanctuaries, that enjoyed great popularity in the Ro-
man times [39, p. 7-12; 40, p. 50-66; 41, p. 54; 42,
p. 109-164]. That, in turn, shows the significance of
Segeta as the healing goddess, confirmed by the above
mentioned dedications and by the anatomical ex-votos
found in the sanctuaries. Yet this water goddess was
also a goddess of action, deed and war according to
the sense of her name, whose etymology, as Noémie
Beck explains, connects it with the celtic sego- : «vic-
tory», «strength», and with the Indo-European segh- :
«to subject», «to conquer», «to vanquish». The name
of Segeta can be interpreted as «the Victorious One».
The goddess is the one who ensures victory [34, p. 130,
317, 534]10. So, there is a hiatus between the meaning
of her name as the goddess of victory and her function
as the goddess of healing. It seems the hiatus reveals
the complexity of Segeta’s character but also points to
the broadness of her competencies.

According to Daniel Nony [23, p. 244-246; 48,
p. 64-65], the identification of Segetia with a celtic de-
ity Segeta is more satisfying than associating the god-
dess represented on Dea Segetia coins with an enig-
matic deity from Circus Maximus in Rome. This view is
more widely accepted and relatively older [10, p. 133-
135;29,p. 77; 32, p. 74-79; 33, p. 94-99].

The place where Salonina coins were struck and
a broader look at the whole series to which they be-
longed, are crucial for the present considerations. The
Imperial mint was localized in the west, by some in Co-
lonia Claudia Agrippina Augusta (Cologne)!!, by others
in Lugdunum (Lyon)'%. On the coins struck there (cf. ta-
ble 1) Gallienus, Augustus iunior, who was in charge of
the West of the Roman Empire and whose military vic-

Aquis Segete, between Forum Segusiavorum (now Feurs) and Segodunum (now Rodez): Tab. Peut. 1B5, http://www.euratlas.net/
cartogra/peutinger/1_gallia/gaul_7_3.html, or Aquae Segetae — now Saint-Galmier, Montbrison (Loire)- cf. [6, p. 135; 48, p. 166] or —
more exactly — Moingt, Saint-Galmier - cf. [23, p. 244; 38, p. 192; 42, p. 159; 45, p. 173-174]. Aquis Segeste between Agedincum (now
Sens) and Cenabum (now Orléans): Tab. Peut. 1A4 [Electronic resource]. URL: http://www.euratlas.net/cartogra/peutinger/1_gallia/
gaul_6_2.html (date of access: 27.04.2017). Aquae Segestae — now Sceaux-du-Gatinais — cf. [10, p. 135; 38, p. 192; 40, p. 51, 65; 46, p. 166]:

Aquis Segeste. Cf. [47, p. 1-15].
10¢t [23, p. 244;49, p. 4].

Ug, g.[23, p. 245; 29, p. 73; 50, p. 9-17 and 24-25, nos 96, 99; 51 p. 47, p. 99-100; 51, tabl. 26; 59, p. 124, no. 202]. The mint worked
from 256 AD [52, p. 415-418; 10, p. 251; 11, p. 244-245]. Cf. Gallic mint opened at Treveri (Trier) — e. g. [55, p. 23-25].

2E ¢ [1,p. 17,108; 10, p. 138-139; 20, p. 415].
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tories, e. g. Germanicus maximus V, victoria Germanica,
were also noted, was named restitutor Galliarum while
his father Valerianus I, Augustus senior, was associated
with the victory over the Persians. There are more mili-
tary references, e. g. fides militum and Gallienus cum ex-
ercito suo. Both these Augusti were endowed with the
virtus of fortitude, courage and bravery (virtus Augus-
torum, virtus Gallieni Augusti) and the period of their
rule induced (or required) stunning with prosperity
slogans, e. g. securitas perpetua, felicitas publica, feli-
citas Augustorum). There are also numerous references
to deities on the coins of the emperors and caesares,
e. g. Oriens Augustorum, Deo Volkano, Deo Marti, Iovi

Crescenti, Iovi Victori and on Salonina coins: Deae
Segetiae, Venus Felix, Venus Victrix, Vesta.

Within this short overview of the following issues
emerge: the use of original slogans and mottoes, the
introduction of local geographic themes and motifs,
the creation of a complete image of potential and ac-
tual deeds of dynasty members, additionally supported
by the presence of gods and deities. Besides, the se-
ries composed of Valerianus I, Gallienus and Salonina
coins distinguishes itself by introducing three gods,
their names preceded with deo/deae and their statues
placed in aediculae: DEO MARTI'>, DEO VOLKANO!*
and DEAE SEGETIAE".

an

Colonia Agrippinensis (Cologne): 1°* and emissions
Em. Valerianus I Gallienus Salonina Valerianus junior Saloninus

1 | GALLIENVS CVM EXER | FIDES MILITVM (Ant: G 871) | VENVS FELIX (Au/ |IOVI CRESCENTI

SVO (Ant: G 867) GERMAN MAX TER (Ant: G | Ant: G 898) (Au/Ant: G 907)
ORIENS AVGG (Ant: G | 883) VENVS VICTRIX PIETAS AVGG
868) GERMANICVS MAX V (Ant: | (Ant: G 899) (Ant: G 908)
SALVS AVGG (Ant: G G 872) VESTA (Ant: G 900, |PRINCIVVENT-
880) IOVI VICTORI (Ant: G 870) 901) VTIS (Ant: G 905,
SECVRIT PERPET (Ant: | RESTIT(VTOR) GAL- 906)

G 869) LIAR(VM) (Ant: G 876-879)
VICT PARTICA (Ant: G | VICT(ORIA) GERMANICA
881) (Ant: G 873-875)

VIRTVS AVGG (Ant: G 882)

2 |DEO VOLKANO (Au/ DEO MARTI (Ant: G 889) DEAE SEGETIAE CONSACRATIO | FELICITAS AVGG
Ant: G 884, 885) P M TR P VII COS IIII PP (Au/Ant: G 902) (Ant: G909-912) | (Ant: G 916)
ORIENS AVGG (Au/Ant: | (Ant: G 888) FELICITAS PVBLICA PRINCIPI IV-

G 886) VICT GERMANICA (Au/Ant: | (Au/Ant: G 903) VENTVTIS (2Au/
VIRTVS AVGG (Au/Ant: | G 891-893) VENVS VICTRIX Au/Ant: G 913)
G 887) VIRT GALLIENI AVG (Ant: G | (Au/Ant: G 904) PIETAS AVG (2Au/
890) Ant: G 914)
SPES PVBLICA
(Ant: G915, 917)

Note: Au = aureus, Ant = antoninianus, G = R. Gobl. Die Miinzprdagung der Kaiser Valerianus 1., Gallienus,

Regalianus (260) und Macrianus, Quietus (260/262). Wien 2000.

It is a really unconventional composition, all the
more striking that contrary to Mars, whose image ap-
peared frequently in the Roman coinage'®, the rep-
resentation of Vulcan was simply rare!’. And Sege-
tia was a novelty in this company. We can find local
embodiments corresponding to each deity of the tri-
ad. Dea Segetia was identified with the local Segeta.
Such a solution offers a possibility of defining a deep-
er sense of the whole series, which was — through the
presence of these local deities — to evoke the idea of
power as such, war and fight as well as wealth, abun-
dance, health and success. In this way, a turn of the Ro-

311, p. 69, no. 10; 51, no. 889].

411, p. 38, nos. 1, 5; 51, nos. 884-885].

15[1, p. 108, nos. 1, 5; 51, nos. 902].

16Cf. [44, p. 115-121, 283-291]. Cf. also the inscriptions: [35,
13.1676, 2940 (Mars, Vesta, Vulcan)].

17See, e.g., [59,nos. 262.2, 266.2, 298, 314; 60, p. 1312, no. 2; 61,

hammer, cap of Vulcan)]. Cf. also the inscriptions [35, CIL 12.1342,
and Germania [38, p. 69-79; 62].
18Cf.[8, p. 208; 23, p. 245-246; 29, p. 71-87; 32, p. 74-79; 48, p

70

Saloninus (253/268),

man emperors toward Gallia provinces of the Empire
and their recognition of the importance of regional
culture was announced'®,

Unfortunately, an iconographic representation of
Segeta remains unknown to me. However, in Gallia the
representations of Vulcan and Mars are put together,
which can be seen in the reliefs from Paris [56, p. 228—
230, no0.3147],and in Vien-en-Val (Loiret), stone pillars
were decorated with the representations of several de-
ities [48, p. 65; 57, p. 211-220; 58, p. 195-210]. On the
first pillar they are Apollo, Minerva, Hercules and Siro-
na and on the second we can see Jupiter, Mars, Vulcan

CIL 12.1566, 5832, CIL 13.209-213, 420, 3103, 6540 (Mars), CIL

vol. 2, p. 35, no. 65; 64, no. 838]. Cf.[59, no. 415.1 (anvil, pincers,
CIL 13.1676, 2940, 3106, 3164, 6454]. The cult of Vulcan in Gallia

.63-65].
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and Venus with a Cupid. On the third pillar, however,
there are Virtus, Mars, Vulcan and a goddess, adorned
with with a diadem and a veil, holding a cornucopia,
referred to as «Abundantia». So, Mars and Vulcan have
female companions here yet the associations evoked
by the iconography of these feminine characters do not
fall into the category of war or healing within which
Segeta was placed.

The image of aedicula devoted to Segetia can be
found on DEAE SEGETIAE coins. Conventionally out-
lined, shown frontally, the structure is raised on two
blocks and supported by four columns (tetrastylum)
with clearly marked capitals, scarcely decorated with
balls at the top and in the acroterions, with a semicir-
cular pediment over a recessed space (niche) where the
goddess’ statue is placed. The statue is disproportion-
ately large and overfills the space.

Dea Segetia is a feminine figure, standing frontally.
Robert Gobl [51, no. 902] described her as Aphrodite
standing in the temple. The details of her appearance,
including her garment and her attributes seem fairly
elaborated. Hill [15, p. 37] noticed that: «the archaic
form of the statue seems to indicate some accuracy in
its treatment»'’

Still, there are obscurities regarding certain ele-
ments of the representation and different comments
on the iconographic details. She stands with her arms
outstretched and uplifted in a gesture of prayer®®. On
some variants of the coins she holds such attributes
as an apple?! or may be ears of wheat?2. Dea Segetia is
clad in a long robe whose hem, in some variants, falls
down onto her feet. The goddess appears with her head
capite velato®®, usually surrounded by a nimbus®%. She
is depicted with the crescent of the moon above her
forehead, yet there are some representations without
it. There is a drape or a cloak floating (velificans) on
her shoulders®. An interpretation like that can only be
applied to certain samples of DEAE SEGETIAE coins
(cf. fig. 7).

Comparing different variants of reverse designs
we can see that the bottom element of a tympanum,
slightly curved to form of an arch and seemingly in-
tended as an architectural element, sometimes turns
into to a floating «cloak» (velificans)®. It seems that
was the actual direction of change, and not vice versa.
So the detail described as a ‘drape’ or a ‘cloak’ (velifi-
cans) developed from an overdrawn semicircular, more
and more embowed construction element of the aedi-

Fig. 7. DEAE SEGETIAE antoniniani. Rv. (detail): Goddess in tetrastyle temple

9¢Cf.: «La gaucherie de la présentation laisserait supposer une absence de tradition iconographique» [23, p. 245]; «...das Bild ist
konventionell: eine Frau, die ihren Schleier mit beiden Handen tiber dem Kopf hilt» [28, col. 1072].
E. g. «...with both hands raised in prayer» [15, p. 37; 25, p. 62]; «Elle (scil. Segetia) a I’attitude de Pietas, le bras ouverts pour la

prlere» [29, p. 72].

2 «halt in beiden Handen seitlich ausgestreckt j je einen Apfel» [50, no. 96]; cf. [55, p. 163, N165].
«probablllta delle spighe» [20, p. 416], «les mains levées tiennent chacune un fruit rond (un grain?)» [10, p. 133].
%5 (Segetia steht capite velato v. v. in einem Tempel mit je einem Apfel in beiden ausgestrecken Hinden» [55, p. 163, N165]; «eine
Frau, die ihren Schleier mit beiden Handen tiber dem Kopf halt» [28, col. 1072].
% «Ségétia <...> nimbée, tenant des deux mains son voile au-sus de sa téte» [11, 500, no. 35]; «elle (scil. Segetia) est nimbée»
[29, p. 72]; «un mmbo spigato» [20, p. 416]; «un crescendo lunare sopra il fronte, un mmbo intorno al capo» [16, p. 128; 63, p. 17].]

«Elle (scil. Segetia) posséde une coiffure a coque ou a auréole, hérissée de rayons (faut-il y voir des épis?)» [23,

p. 245. «La coiffure

comporte-t- elle des épis dressés? Nous n’osons I’affirmer, mais cela n’auraut rien de trés étonnant pour une déesse dont le nom
evo%ue pour tout esprit cultivé par sa racine méme la céréaliculture» [48, p. 64].
*«l mantello sollevato sulle spalle (velificans)» [16, p. 128]; «il mantello velificans» [63, p. 17]; «Der wehende Schleier»

[64, p. 705].
%See, for an example: «.

..les deux bras levés: tiennent-ils une pomme ou, plus probablement, retiennent-ils un voile qui, au-des-

sus de la téte, a fait dlsparaltre la barre de ’entablement du fronton?» [23, p. 245]; «C’est vraisemblablement pour mettre en valeur
ce nimbe de Segetia que I’architrave de son temple est interrompue par une arcature» [29, p. 73]; «...the architrave is broken. In lieu
of the architrave is a curved line above her (scil. goddess) head that denotes an aureola» [27, p. 122].
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cula. It is difficult to say if the effect was intentionally
introduced by the ancient engravers or just result-
ed from their inaccuracy or misinterpretation of the
image.

On the one hand our considerations show that
there are certain difficulties in identifying the ele-
ments composing the image of Dea Segetia in the coin
iconography. Not only are the small objects, held by
the goddess, defined in various ways but, for some
researchers, the elements of her garment become a
component part the temple architecture. On the other
hand, Segetia was attributed with such iconographic
features which make that she is perceived as an ac-
quatic, solar, lunar, chthonic deity and at the same
time as the one responsible for good harvest and heal-
ing. Some iconographic solutions applied and found
on the coins can actually link her with some deities of
the Roman art which appear in circenses scenes, there-
fore with Segesta/Segetia. Besides, the crescent moon
adorning her forehead and a windblown coat evoke
similarity with Luna, known from tondo of the Arch
of Constantine in Rome (IV century) or from a bronze
statuette (1*' century, Staatliche Museen, Berlin). Her
frontal orientation and her gestures also resemble
that of Tarpeia, pictured on the Basilica Aemilia frieze

in the Forum Romanum. There were no attributes nor
gestures typical solely for Segetia. Quite on the con-
trary: she shared certain iconographic features with
other deities. Moreover, on the coins, where she ap-
pears incidentally after all, her iconographic scheme
was treated quite freely. Her pose and the gesture
of the raised hands belong to the canon of her rep-
resentations.

A distinguishing characteristic of the deity re-
mains her name: Dea Segetia. Its form could have
been the result of, either intended or unintended,
wrong transcription of the name of the goddess from
Gallia or a repetition of the name of the goddess
from Rome, introduced into the imperial coinage
just because it resembled the name of Segeta. From
an iconographic viewpoint this rather unspecific Dea
Segetia offers a number of possibilities, which all to-
gether make her a deity known by many attributes,
which become unproportionally extensive in relation
to Segesta/Segetia’s relatively narrow competencies;
they are also compatible with Segeta’s prerogatives.
Such a Dea Segetia successfully conveys the ideas of
abundance resulting from a good harvest, associated
with health, welfare as well as success and victory
in war.
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