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B crarbe paccMaTpuBarOTCsS CIOCOOBI BepOaIbHOTO BBIPAYKEHUST BOOOPAKAEMOTrO
MPOCTPAHCTBA TEPCOHAKEH B paccKazaX aMEpHKaHCKOro mucarens JoHa Amjaiika.
AHaIM3UpyeTcs BIUSHUE TAHHOTO CIIOc00a BBIPAKEHHS MBICTICH U MPECTABICHUMA re-
pPOEB Ha co3JaHue BepOATBbHO-BU3YAIBHBIX 00pPa30B B TEKCTaX PaccKa3oB. ABTOp CJO-
BECHO M300pakacT JBOMCTBEHHOE MPOCTPAHCTBO, HCIOB3YS MIPU 3TOM Pa3IMYHBIC BbI-
pasuTenbHbIe cpeacTBa: MeTadopa, CpaBHEHHUE, OJHIIECTBOPEHHE, runepbosia. B padore
OTMEYaeTCsl TAaKO# MPUEM, KaK IICHXOIIOBECTBOBAHHUE.

Kniouesvie cnosa: JIx. Anpnaiik; BoOOpaKeHHUE, MEPCOHAXK; pacckas; BepOabHO-
BU3YAJILHEIN 00pas3.

THE INFLUENCE OF CHARACTERS’ IMAGINATION
ON CREATION OF VERBAL-VISUAL IMAGES IN JOHN UPDIKE’S
SHORT STORIES
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The article deals with the ways of verbal expression of the imaginary space of
characters in the stories of an American writer John Updike. The analysis shows the
influence of this way of expression of thoughts and impressions of characters on crea-
tion of verbal-visual images in the texts of the stories. The author verbally depicts the
dual space, using various expressive means: metaphor, comparison, personification,
hyperbole. In this article there is discussed such strategy as psycho-narration.
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BooOpaxaemoe pediekCHBHOE IPOCTPAHCTBO MEPCOHAXKEU SIBISIETCS 00-
JIACTBI0 MHTEPECHOH Kak C JIUTepaTypOBEAUYECKOW CTOPOHHBI, TaK M C JIMHTBU-
ctrueckod. Tak Ha3bpIBaeMble KapTUHBI «MHpPA B MHUPE) 3aleyaTieHbl IOUTH B
KaX/I0M XYJOXECTBEHHOM Ipou3BeJeHUU. OHU COCTaBISAIOT 4acThb BU3Yyalb-
HOTO IPOCTPaHCTBa TeKCTa. JlaHHOE HampaBiieHHe pa3padaThIBAIOCh JIUTEpa-
TypOBEIaMH | JIMHTBUCTaMH (0oiree MoApOOHO CM. O «BOOOpPaKaeMOM MHPE,
«MHp B MUpe» niepcoHaxei [1; 6; 9; 7; §].

Uro kacaeTcsi TEKCTOB pAcCKa3oB aMepHKaHCKoro mucaress JKoHa
Amnpaiika, To BOOOpa)xxaeMoe MMPOCTPAHCTBO B €T0 MPOU3BEACHUAX CIIIE HE U3Y-
4aJioch, YTO SBUIIOCH HOBU3HON BEIOpaHHOW TeMbl. M3y4unB pacckassl u3 cOop-
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nukoB «The Afterlife and Other Stories» u «The Early Stories: 1953-1975»
BBIJICITUM CJIEYIOIINE CIOCOOBI ero BepOaIbHOTO M300paXKeHHs], CBOMCTBEH-
HBIE TAHHOMY aBTODY.

Bo-nepsvix, Anpaiik ucnons3yer (oTorpapuueckoe MOBECTBOBAHHE B
pacckasax, HNpuUMeHssl creuuduyeckue (OpPMBI «3PEHUs» IEpCOHaKeH, HX
Kpyro3op. [Ipu 3ToM oH BoBIIeKaeT B BepOajbHOE MOBECTBOBAHNE BECH MTOTEH-
uan ¢ororpaduu, coequHss e€ ¢ TeKyIIMH ASHCTBUIME (TIogpoOHO cM. [4]).

Bo-emopwix, nucatens oOparaeTcs K BOCIIOMHHAHUAM repoeB. Torma xe
BOCIIOMUHAHUSI U3 MPOILIOTr0 MPEACTABISIFOTCS B BUJE PETPOCIEKTUBHBIX 00-
Pa30B U MEpeAaoTCs MPH MOMOIIM MOJyca «BOCIIOMUHaHUey». brarogaps naH-
HOMY CHOCOOY H300pa’keHHsI BH3YaIbHBIX OOpa30B PEHHITHEHT IOTydaeT
MpPE/CTAaBICHNE O KAPTUHAX M3 MPOIUIOro MEPCOHAXEH, KOTopble 000raiiaT
BepOaJIbHO-CMBICIIOBYI0, (DaKTyallbHYI0 M 3MOLIMOHAIBHYIO CTOPOHBI paccKa-
30B.

B-mpemvux, QopmupoBaHHe WLIIO30pHBIX 00pazoB (Oosiee MOAPOOHO
cm. [3]).

B-yemsepmuix, aBTOp (OKycupyercsi Ha HappaTuBe BOOOpa)kaeMbIX BH3Y-
anpHBIX 00pa3oB. Kak M B ABYX MpeIpLIyNIMX 3[€Ch TaKKe MPHUCYTCTBYET
CYOBEKTHBHOE BOCIPHUITHE JICUCTBUTEIBHOCTH M HPOUCXOJSIIHX COOBITHIA,
KOTOPOE€ COEIUMHSCTCS C UppeabHBIMU BOOOpakaeMbIMU oOpa3zamu. Ha man-
HOM crioco0e 1 OyAeT OCHOBHIBATHCS HAIlle HCCIIEJOBaHUE.

Lenp cratbu 0003HAYUM B BBISBICHHM BIIMSIHUSL BOOOpaXKEHUSI TepOEB
paccka3oB Ha CO37aHHe BepOaIbHO-BU3YaIbHBIX 00Pa30B.

BoobOpaxaeMoe MpOCTPaHCTBO MPEACTABIIACT COOOM OMpeneaéHHYIO CO-
3HATEJbHYI0 MEHTaJbHO-TBOPUYECKYIO aKTHBHOCTh IEpCOHaxkel. B kauecTBe
pe3ynbpTaTa IoylydyaeTcs IpeanosaraeMslii 06pa3 (0OBIYHO BH3YalbHBIN) HMIIH
BBIp@KEHHWE YyBCTB M OMOLMWI mepcoHaxked. PesymbraT mpeamnoiaraeMoro
n (akTrueckoro odpasza / mpencraBieHus ObIBAaeT, HE COBIAAAET, HAIPUMED,
B pacckase «Brother Grasshopper»: «He had imagined that the tide would car-
ry these fragments called ashes toward the sea, but in fact they sank, like chips
of shell, tugged but not floated by the pellucid ebbing water. Sinking, doing a
slow twirling dance, they caught the light» [10, c. 57].

Kpome 3Toro BooOpaxaeMblii 00pa3 MOXKET COXPaHSATh CBOE CTATHYECKOE
COCTOSIHME M COOTBETCTBOBATh JIEHCTBUTENHLHOCTH, HANIPUMEP KaK 3TO JIAaHO
B pacckasze «Son» Ha IpUMepe OMKCaHUs TOPOJIA, KOTOPbIA He MpeTepres Hu-
KaKHX H3MCHEHHUI co BpemeHeM: «Strangely, the town had not changed; it
looked just as he had imagined, from his father's descriptions: tall wooden
houses, rain-soaked, stacked on a bluff. The town was a sepia postcard mailed
homesick home and preserved in an attic» [11, c. 696—697].
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PaccmatpuBas BooOpaxaembie 00pa3bl MEPCOHAKEH, MOKHO 3aMETHTD OT-
CTPaHEHHOCTh Te€POEB OT YCJIOBHO PEalbHOH (BBIMBIIUICHHON) AEHCTBUTEb-
HOCTH paccKasa B MOMEHT WX rpe3, 3aJyMUMBOCTH U T.I. JIeKCHUECKH NaHHas
OTCTPAaHEHHOCTh BBIPAKAETCS B TEKCTaX MPU MOMOIIN HUCTOJIB30BAHUS TJIATr0-
JIOB: to imagine — oobpadicams, npedcmasnams,; to look like — nanomunams,
npou3600UMb Mo U UHOE enedamieHue; 1o seem — Ka3amucs, umems KaKoe-
aubo npedcmagienue/owyuenue. [Ipu 3TOM, YUTATENb 3aHUMAaET Mapajlieib-
HOE MECTO 110 OTHOILICHHUIO K IEPCOHAXKY M POHHUKAET B XOJ €ro MbICIei, pac-
CY)KICHHH M CTPOUT Nepe coO0l HANAHYIO MEPCIEeKTUBHYIO KapTHHY CIIO-
BECHO 3aJI0)KCHHOT'O M3HAYaIbHO aBTOPOM 00pasa.

O6pa3HocTh JocTUTaeTcss Ojaromaps TBOPUYECKOH aKTHBHOCTU CO3HAHUS
nepcoHaXkel / aBTopa / pacckazunka. Hampumep, B HEKOTOPBIX pacckazax caMm
aBTOp OOpalaeTcsl K YUTATEN0 U MpeJiaraeT BOcco3aaTth 00pa3 B CBOEM cO-
3HAHWHM WA TPOHUKHYTHCS YyBCTBAMH MEPCOHAKA. B TakWX OTBICUEHHBIX
MOMEHTaX, PacCKa3uMK/aBTOP/IIEPCOHAXK OKa3bIBAIOTCSI BHYTPU BOOOparkaeMo-
ro TMPOCTPAHCTBA, a PasrpaHUYUTh cepy KaxkIoro KpaiHe CIIOXKHO:
HarpuMmep, B pacckaze «How to love America and leave it at the same time» —
«Imagine an old Californian, with parched white beard and a mountain goat's
unfriendly stare, his whole life from birth soaked in this altitude, this view, this
locality until an hour ago unknown to you and after tomorrow never to be
known again...» [11, c. 587].

O6pamasce K BOOOpaXEHUSIM CBOMX IIEPCOHAXKEH, aBTOP CTPEMHUTCS 000-
raTUTh HAPPaTUB IPH IOMOLIM CTHIMCTUYECKU BHIPA3UTENBHBIX CPEICTB: Me-
tadop, CPaBHEHUH, OJUIICTBOPEHUN U TUepOOI: «He imagined his face with
the lids bald and the lashes lying scattered on his cheeks like insect legs» [11,
c. 137]; «I imagine my lawn torn up, the great golden backhoe trampling my
daffodils, my dollars flooding away. Ineffectually, I protest» [11, c. 624]. bna-
roapsi JaHHBIM CTHUIIHCTHYECKHM CPEICTBAM aBTOP KOIHPYET CMBICIOBOE CO-
JIep’KaHUe OMHMCHIBAEMOro 00pasa.

Bocnpustie penunueHToM OHIONSPHBIX HPOCTPaHCTB (BOOOpakaeMoro
NPOCTPAHCTBA IIEPCOHAXKAa W YCIOBHO PEATBHOrO IMPOCTPAHCTBA pacckasa)
(YHKIHOHHPYET TOCPEICTBOM Pe(IeKCHBHOIO MIHOBEHHOTO IHEPEKITIOUYCHHUS
U CMEHHI pakypcoB BocpusaTus. Tak B pacckasze «Flight» rmaBnbIil repoit meI-
TaeTcs MPOHUKHYTHCS TYIIEBHBIM COCTOSHHEM CBOEH MAaTepH M IIPUIHCHIBACT
ee yyBcTBa cebe. [IprMepHO B TaKOM e TOHE M HAIlOJHEHHBII BOCIIOMHHAHH-
SIMU Y HQJIyMaHHOCTBIO SIBJISIETCSI paccka3 «A sandstone farmhouse»: «...a ru-
ral calvary, as Joey imagined it, with flickering lamps and steaming kettles
and ministering cousins arriving by horse and buggy...» [10, c. 139].

B HEKOTOPBIX paccKa3zax Tak K€ MOKHO BCTPETUTh aBTOPCKOE COSTUHEHHUE
BOOOpaKeHHUs 1 BOCIIOMHUHAHKE. DTO CBA3aHHO C JTABHOCTBIO COOBITHS M KDPY-
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ro30pOM IMEpPCOHaXka, KOTla CMEIINBAIOTCA TPaHUIbl KOTHUTUBHOTO BOCIIPHUS-
THS I€UCTBUTEIBHOCTH.

CTouT OTMETUTH elI€ OAUH Xy0’KECTBEHHBIN MPHEM CIIOBECHOM OpraHu-
3aIM BOOOpakaeMbIx 00pa3oB. OH OCHOBBIBAETCS Ha IICHXOIOBECTBOBAHHU
(mozmpobHee cM. [2; 5]), KOTOpoe «BKJIIOYAET AWCKYPC paccKazdWka O CO3Ha-
HHUHM MEPCOHAXKA: PACCKA3UMK COOOIAET YUTATENIO UM JIaeT aHAJIM3 TOTO, YTO
HEMOCPEACTBEHHO MPOUCXOIUT BO BHYTPEHHEM MHpE NepcoHaxa» [2]. 3aech
pacKpbIBaeTCs CO3HaHME TEpPCOHaKa / paccKa3urWka C aKIEHTOM Ha CyOBek-
THBHYKO CTOPOHY IIOBECTBOBAHMWS W CTHJIMCTUYECKH OKPAIICHHYIO JIEKCHKY,
peTpe3eHTHPYS IMOIHOHATBHYIO chepy MepcoHakeil 1 BHYTPEHHUI HX MHUD: B
pacckaze «Giving blood» — «Here, conscious of a pointed painless pulse in the
inner hinge of his arm but incurious as to what it looked like, he floated and
imagined how his soul would float free when all his blood was underneath the
bed. His blood and Joan's merged on the floor, and together their spirits glid-
ed from crack to crack, from star to star on the ceiling» [11, c. 524]. Ilcuxo-
MOBECTBOBAHUE SIBJISETCSI TBOPYECKOM CTOPOHOHM aBTOpa Xy/I0’KECTBEHHOTO
TEKCTa U 3aTparuBaeT KOTHUTHUBHBIE POIlecChl 00pa3oBaHusl 00pa3oB y camo-
ro mucaTelis, a 3aTeM U Yy YhTaTeleH.

IIpoananuzupoBaB KOpoTKHe pacckasbl [koHa Amnpaiika, Mbl IPUXOIUM
K BEIBOJY, UTO IHCATe]h OOparraercs K BOOOPaKEHHUIO MEPCOHAXKEH I KO-
THUTHUBHOTO MOJIEIMPOBAHUS XYIO’KECTBEHHOIO TEKCTa. biaromaps MHOTUM
BOOOpakaeMBbIM KapTHHAM YUTATEIh 3HAKOMHUTCSA C BU3yaJbHBIMH BOOOpaXka-
eMBIMH CIIeHaMH. BoBiiekasi BooOpakaeMbIe SIH30/bI, aBTOP BEpOATBHO aKTy-
ATM3UPYeT CyOBEKTUBHBIM  ONBIT TepoeB, IMepenaér WX  AYIICBHO-
SMOIMOHAIBEHOE COCTOSIHHE, H300pa)kaeT BH3yallbHO-BOOOpaXkaeMble 00pa3bl,
MIPUBJIEKAET BHHUMAaHUE YUTATENS U IPUOTKPHIBAET IBEPH» B HEMO3HAHHBIN
MU MBICTIEH.
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V. G. Minina
Minsk State Linguistics University
Minsk, Belarus
e-mail: victoriaminina@mail.ru
The article analyses the theme of childhood in the novels by Kazuo Ishiguro,
a Japanese-born British writer. The given theme permeates all the author’s works.
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[Ipobnema nercTBa, BO3MOXKHO, KaK XYIOKECTBEHHOE OTPAKCHUE M-
HOCTHOT'O OTIbITa MHCATeNs, KaK YyBCTBO TOCKU IO BO3MOXXHOMY JAETCTBY B
SInoHMM, KOTOPOTO €ro JIMIIMIH, HeoOblyaiHo BaxkHa mist K. Ucurypo (p.
1954). ITucarens roBopuT: «Moe JETCTBO YETKO pa3rpaHudeHo B reorpadudie-
CKOM CMBICJIE, @ TaKXK€ B CMBICJIE JIFOAEH, KOTOPbIE MEHs TOTrJa OKpYKalu —
Bce OBIIO HE TaK, KaK y TeX, KTO BBIPOC B OJTHOM MecTe. 3HaeTe, CHMBOJIOM
MOET0 PaHHETO JIETCTBA SBJISETCS Ul MEHS TOTOBBII SMOIMOHAJIBHBIN CIIETIOK
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