That’s how come them to turn out dark [7, c. 50].

The monkey-sock monkey has done gone alread [7, c. 50].

There’s all these extra people going to church now [7, c. 50].

Bospact Pyr-Mboii sBisieTcsi 00BSICHEHHEM TOTO, YTO €€ MMOBCCTBOBAHUE
HanboJIee MPSMOIMHEHHOE; €r0 MOKHO IepelaTh B OCHOBHOM TJIaroJiaMH YyB-
CTBCHHOTO BOCHPUSTHS (BUICTH, CIBINIATh, YYBCTBOBATh, BOCIPHHUMATH 3a-
maxu, BooOpaxars) [5, c. 296].

Poman b. Kunrconsep “The Poisonwood Bible” — mpekpacHBI TpuMep
MOTU(POHNIESCKOTO TIPOU3BENICHHS, B KOTOPOM IIENb IMOIN(POHNIECKOI TIOBECT-
BOBATEIBHON CTPYKTYPHl MOMOTAET YHTATEISIM OOBEIUHUTH CTPAaHHBIA MUP
Konro ¢ pasHeIx Todek 3peHHA. DTO HE MPOCTO JIMTEPATYPHBIA MpPHUEM, 3TO
em¢ HallOMUHAHKWE O TOM, YTO Yy Ka)XI0H MCTOPHH B JKM3HM Bcerna Oouble,
YeM OJ/IHa CTOPOHA.
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The article considers a writer as a communicative person. In the article the analysis
of different communicative situations with the participation of the writer is presented;
sociolinguistic peculiarities of writer’s speech are revealed; the type of writer’s com-
municative personality is determined.

Keywords: communicative person; linguistic person; communication; sociolinguis-
tic characteristics.

[TonsTHE A3BIKOBON KapTHHBI MUPA ABJISIETCS OJAHUM M3 KIIIOUYEBBIX B paM-
KaX aHTpONOLEHTpUYeCKON TUHrBUCTUKHU. [lo onpenenenuto B.H. Manakuna:
«SI3pIKOBas KapTHHA MHpa — 3TO OTPAXKEHHBIM CpeACTBaMH s3bIKa 00pa3 co-
3HAHUA-PEATBHOCTH, MOJIENIb MHTETPAIbHOTO 3HAHMWA O KOHIIENTYalbHOH CcH-
CTeMe TpeACTaBICHU, PeIPEe3CeHTUPYEMBIX SI3BIKOM. SI3BIKOBYIO KapTUHY MH-
pa IPUHATO OTTPAHUYMBATH OT KOHLENTYaJIbHOW, WIM KOTHUTUBHOW MOAEIH
MUpa, KOTOpas SIBJISETCSI OCHOBOM S3BIKOBOTO BOILIOLIEHHUS, CIIOBECHON KOH-
LEeNTyalu3aliy COBOKYITHOCTH 3HAaHUN 4YeloBeKa o Mupey [3, c. 44].

B coBpeMeHHO# Hayke O S3bIKE SI3BIKOBAsI KapTHHA MHUpA, KaK MPaBHIIO,
paccMaTprBaeTcsi B CHHXPOHHYECKOM acrekTe. MBI cTaBUM Iepen coOoi 3a-
Jlady M3YYHTh 3TOT BOIIPOC C TOYKH 3PEHUS] TUAXPOHUH U BBIIBUTH CIIOCOOBI,
MPUYMHBI ¥ TEHACHIUN U3MEHEHU SI3BIKOBOM KapTHHBI Mupa nucarenst. «Ot-
MeYaTKW» KapTHHBI MHpPa MOXKHO OOHApY)XHTh B S3bIKE, B HEBEpOANIMKe, B
N300pa3UTENBHOM HCKYCCTBE, My3bIKE, PUTyalax, 3TUKETE, BEIIaX, B IOBEJC-
HuM Jronei. KaptuHa mupa GopMHpyeT THII OTHOLICHHS YeJlOBeKa K MHPY —
MpUpPOE, APYTUM JIFOJIM, 3a7aeT HOPMBI TIOBEJCHHUS YelIOBEKa B MHUpE, OIpe-
JIeJisieT ero OTHOIeHue K u3Hu [1, c. 348-385, 628—631, 460—481].

OCHOBHBIE 3Talbl B MOCTIKEHUHM WHIUBUAYAIBHO-XYA0XKECTBEHHBIX pe-
YEeBBIX CHCTEM 3aKJIIOUYAIOTCS «B MOCTHKEHHU Yepe3 CIOBO aBTOPCKOrO BHJE-
HUSI MHpa: OT CJIOBa K MOHATHIO-00pa3y, ujee W OT WAEH K CIOBY, K CEpHH
CJIOB, e 00BEKTHBHPYIOMHXY» [2, ¢. 203]

B naHHO# cTaTbe MBI paccMaTpUBAaeM SI3BIKOBYIO KapTHHY MHpa MIcaTels-
repos Ha MaTepuaze pomaHa MsHa MaxsiosHa «Mckymiuenne». B pomane
W>na MakbpiosHa B pOJM THCATENs BBICTYNACT BHAayale MaJCHbKas NEBOYKa
Bpaiionu, a 3aTteM, B KOHIIE IPOU3BECHNUS, OHA NPEICTAET Mepe] HaMH B Ka-
4eCTBE COCTOSBILETOCs aBTOpa. TakuM 006pa3oM, Mbl HAONIOJAEM CTAaHOBIICHHE
IJIaBHOM T€POMHHM KaK MHCATeNsl, TEM CaMbIM 3aMeyasi U3MEHEHHUS €€ S3BIKOBOU
KapTHHBI MUpA.
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B nauane pomana bpaiionu Tosuyc — TpMHAaIUATUIETHUN TOAPOCTOK, KO-
TOPBIIl HAXOUTCS HA Iy TH ITOUCKA COOCTBEHHOTO «51».

CBoro 1epBylo padoOTy B KauecTBe MHCcATeNs OHA MPEJCTaBiiIa B BO3pacTe
OJIMHHA/ILATH JIET:

...a foolish affair, imitative of half a dozen folktales and lacking, she real-
ized later, that vital knowingness about the ways of the world which compels a
reader’s respect. But this first clumsy attempt showed her that the imagination
itself' was a source of secrets: once she had begun a story, no one could be told
[5]— ¢...Henemnblil, HOXOKUH Ha JIOKUHY HAPOIHBIX CKA30K U JIMIIEHHBIN, KaK
OHA TIOHAJTA MO3JHEE, TOTO 3HAHUS KHU3HHU, KOTOPOE IO3BOJISIET TOOUTHCS UH-
TaTeNBCKOTO yBaXkeHHs. Ho mepBbIi HeyaauHbIH OMBIT MOKa3al ei, 9To BOOO-
pakeHue caMo 1o ceOe MCTOYHUK TalH: HauMHAs MHCaTh paccKas, HENb3s Obl-
JI0 HUKOMY HUYETO 2080pUmb .

bpaiionu, oco3HaBasi HEOOXOMMOCTh B CAMOCOBEPIICHCTBOBAHUH ce0sl B
Ka4yecTBe MHCaTeNs, MPOBOJUT OOJBIIOE KOJHUUECTBO BPEMEHHU B OMOIHOTEKE,
n3y4as pa3iIn4HbIe CJIOBapy U SHIUKIONEINH. 3aMETHO TOIIOJIHIETCS ee JIeK-
CHUECKHH 3amac U, KaK CJIEICTBHE, 3TO HAXOIUT OTPAXKECHUE B €€ JabHEHIINX
MIPOU3BEACHUSIX.

The long afternoons she spent browsing through dictionary and thesaurus
made for constructions that were inept, but hauntingly so: the coins a villain
concealed in his pocket were “esoteric”, a hoodlum caught stealing a car wept
in “shameless auto-exculpation,” the heroine on her thoroughbred stallion
made a “cursory” journey through the night, the king’s furrowed brow was
the “hieroglyph” of his displeasure [5]— ‘JlonruMu THSMH OHA KOIaJach B
CJIOBAPSIX W SHIMUKIONEANSIX B IOUCKAX CIIOBOCOUETAHHI, KOTOPBIE, HECMOTPS
Ha MX KaXyIIylocs abCypaHOCTh, a MOXKET, UMEHHO Onarojaps ei, 3amajaim
OBl B MaMsATbh: MOHETHI, KOTOpbIE HETOJSIH NpsATal B KapMaHe, OblIM y Hee
«330TEPUYECKUMM», OaHIWT, IMOWMAHHBIA Ha Kpake aBTOMOOWIIS, IUTaKail B
TIOPBIBE «OECCTHIIHOTO CaMOOMPAaB/IaHHs», TEPOUHS Ha YHCTOIOPOIHOM XKe-
pebIie coBepIaga «MUMOJIETHOE» HOYHOE IyTEUIECTBHE, a YeJ0 KOpOJs, KO-
I/1a TOT CepIUIICs, OOPO3IUITN «HEePOTITH(BD» MOPIIIH .

Taxum 06pa3om, yke Ha paHHEM 3Tale B3pPOCIECHHS Mbl BUJUM H3MECHEHHE
SI3BIKOBON KapTHHBI Mupa bpaiionn. OHa cTapaercs caenaTh CBOM IPOU3BeEIe-
HUSI MEHEE€ HaWBHBIMH, CTPEMHUTCS K paboTaM BBIJAIONIMXCS IHCATENCH-
KJIaccuKoB. Iyl mpenaHus SIPKOCTH paccKa3aM HadMHAIOIAs MHCATEIbHHULA
UCIIOJNIB3YETCS CPEJICTBA XYyIOKECTBEHHON BBIPA3UTEIBHOCTH: JIUTETHI, METa-
(hopbl, CpaBHEHUS U T.1.

3arem bpaiioHu pemaeT MosKCIepUMEHTHPOBATh C JINTEPaTyPHBIMU JKaH-
paMu M BIIEpBbIE MHIIET ITbecy. Takol ONBIT BIMSET HA TOBEJCHUE, SI3bIK U B
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L[EJIOM Ha MHUPOBO33pEHHE MUCATEILHUIIBI, TAKUM 00pa30M, 3BOJIIOIHS KapTH-
HBI MHPa aBTOpA ITPOI0JKAETCSI.

Bo-nepBbiX, MeHseTcs BBIOOp TEMAaTUKU €€ Ipou3BeleHuil. bpaiioHn
Ooutbllle HE MHTEPECYIOT JIETKUE CKa3KH, OHA MEPEXOIUT K OMHCAHHIO CEPhe3-
HBIX JFOOOBHBIX MCIBITAHUHA. YK€ caMO Ha3BaHHUE MMbECHI «3JIOKIIOYeHUsI Apa-
0eJuTBD) TOBOPHUT O TOM, YTO aBTOP HA AAHHOHM CTaaAWU CBOEH JKM3HH 00Jagaer
JKU3HEHHBIM OITBITOM, KOTOPBIM OH XOUYeT MOAEIHUTHCS Yepe3 MPU3MYy CO3/1aH-
HOTO €€ Xy/JJ0)KECTBEHHOTO MPOCTPAHCTBA.

Bo-BTopsix, Mensercs nosenerne bpaiiorn Tommuc. OHa moaHOCTBIO Oe-
per Ha cebst 00pa3 co3maTelnst U HAYMHACT PYKOBOJIUTDH IPOLIECCOM 3a TIpesie-
JaMU ee XyI0)KeCTBEHHOTO MHpa. B peun Moi010¥ MucaTenbHULBI BCE Jalle
MOXHO yCIBIIIATh UMIICPATHBHBIE MTPEIIOKCHUS:

A highly focused artistic ambition that caused her to shout to the dazed
young visitors huddled together by the trap with their luggage, “I've got your
parts, all written out. First performance tomorrow! Rehearsals start in five
minutes!” [5] — ‘IlepBbIM 1eOM OHA KPUKHYJIA CBOMM OIIAJIEBIINM C JOPOTHU
IOHBIM TOCTSIM, 3a)KaThIM BeIllaMH B CajloHe aBTOMoOwis: «Bor Bamm poun,
BCE pacmucaHo. 3aBTpa npembepa! Penetuiins HadyHeTcs yepes MITh MUHYT!» ;

She took the play from Lola and said in a voice that was constricted and
more high-pitched than usual, “If you're Arabella, then I'll be the director,
thank you very much, and I'll read the prologue” [5] — ‘3a6paB y JlombI TeKCT,
OHa MpPOM3HECHIa HATSIHYTO, IPUYEM TOJOC €€ 3ByYal BBIIIE, Ye€M OOBIUHO:
«Ecmm 161 — Apabenna, To g Oyxy pexuccepom. bompimoe cnacn6o. U mposor
st Oyy UuTaTh camay’.

IloBOpoTHBEIM MOMEHTOM B Ku3HU bpaiionu Tosuinc sBIsSeTCs HHIUACHT ¢
Jlonoii. Ilocime 3TOro MPOMCIIECTBUS MUPOBO33PCHUE MUCATEILHHIBI a0co-
JIFOTHO M3MEHMIJIOCH U BMECTE C 3TUM W3MEHMWIIACh €€ SI3bIKOBAsi KapTHHA MHpa.
B peun repouHn nosiBUIACh JEKCHKA, OTHOCSIIASACS K KPUMHHAIBHON U IOpPH-
JIUYECKON TeMmaTtuke: maniac, constable, interrogation, courtroom, testimony
U T.IL

[ocne conesnHoro bpaifonn nCTIBITEIBaeT YyBCTBO BHHBI, KOTOPOE OHA HE
MOXET MPEO0JIETh, TAK KaK IMOHMMAEeT, YTO HCIPABHUTh OIMIMOKY Y€ HEBO3-
MOXHO. B ee peun umMnepaTtuBHbIi TOH, IPEACTABISAIOLINN €€ KaK YBEPEHHOTO
B ce0e uelmoBeKa, CMEHSETCS CcOocllaraTeIbHBIM HakiIoHeHueM: If he had been
fighting in France, he might already be captured [5] — ‘Ecnu ObI 0H cpakancs
Bo ®paHIWK, TO €ro, AODKHO OBbITh, YK€ B3sUIM B IUIeH’; If something hap-
pened to Robbie, if Cecilia and Robbie were never to be together ... [S] —Eciu
OBI YTO-TO CIy4YHIOCh ¢ Po00u, eciu Ob1 Ceccnnust u PoOOK HuKOTIa He ObUTH
BMeECTE... .
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Takxe 3TOT OTPE30K KU3HU MOKHO OXapaKTEpU30BaTh KaK BOCHHBIN Iie-
puon. [TucarenbHuIa, xeast XoTs Obl KAKUM-HHOYIb 00pa30M HCKYIIHTH CBOIO
BHHY, UJIeT paboTaTh MEACECTPOi B TrOCHHTaNb. B CBA3M ¢ 3TUM ee Te3aypyc
MOTIOJTHACTCS MEIUIIMHCKOM JIGKCHKOHM, KOTOpas 0 ITOr0 MOMEHTa ObLia
qyXJa IEBYIIKe U3 BeIcIIero odmiectBa. K Jiekcuke TaHHOTO THIIA OTHOCSTCS
CIeIYIONIHE CIIOBA: gangrene, anesthetic, crutches, bloodstream n npyrue.

Ilocnennuit xu3HeHHbli 3tan bpaiionn Tomnmuc npencraBieH B KOHLE Po-
MaHa CLEHOW Mpa3gHOBaHUS €€ CEMBAECIT CEAbMOro IHS poxkaeHus. B atom
(hparMeHTe TIcaTeNFHUIIA BEICTYIIACT B PO COCTOSBIIETOCS aBTOPa OOJIBIIO-
ro Kojau4decTsa npousseneHuil. [loBecTBOBaHME BENETCS B MPOLUECALLEM Bpe-
MeHH. 3aeck bpailoHn BCHOMUHAET BCIO CBOIO JKU3HB W, HAKOHEI], IIPU3HACTCS
B CBOEM IIPECTYIUICHUH, BBIIYCTUB KHUTY, PacCKa3bIBAIOLIYIO NPAKTUYECKU
Bcio TipaBy. OCHOBHBIM KOHIIETITOM JJAHHOTO OTpe3Ka SIBJISIETCS «BOCTIOMUHA-
HHE», KIIaMATH.

TakuMm 00pa3oM, MbI MPUXOIUM K BBIBOJY, YTO SI3BIKOBasi KapTHHA MHpa
HampsIMyl0 3aBUCUT OT >KM3HEHHOTO OMbITa uejoBeka. B cimyuae ¢ bpaiionu
Tommc Ha (QopMupoBaHHE €€ S3BIKOBOM KapTHHBI MHpa OKa3alld BIUSHHE
cienyrone (pakTopel: B3POCICHHE, TOBBIIICHHE YPOBHS MPOGECCHOHATHHBIX
3HaHWI, TUYHAS KU3Hb, BOIHA U B KaKO-TO Mepe BiusHUE obmecTBa. Kpome
TOTO, Ha MpUMEpPEe JAaHHOIO MEPCOHAXKa MbI BUIUM, YTO SI3bIKOBAasl KapTHUHA —
HE CTaTU4YHa, OHA MOCTOSIHHO MOJBEPraeTCsi U3MEHEHUSIM, IIOCTOSIHHO 3BOJIIO-
LUOHUPYET.
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