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Peghepam
Jluromuast pabora: 62 cTpaHullbl, 52 HCTOYHHKA.

Kniouesvie cnosa: AYXOBHOCTb, HPABCTBCHHOCTb, HapOIHasd II033UA,
AYXOBHO-HPAaBCTBCHHBIC NCKAHMA.

Ilpeomem uccnedosanusn: XapakTepbl T€pOEB MPOU3BEICHUS, UX TyXOBHO-
HPaBCTEHHBIC UCKAHUSI.

Oovexkm uccneoosanus: nopectu YuHruza AWtmaroBa «JIMmom K auiry»,
«J>kamMusy», a TakkKe KpUTUYECKUE OT3bIBBI M CTAThU JINTEPATYPOBEIOB.

Memoowt uccneoosanus: CpaBHUTENbHBINA, AHATUTUYECKUNA, ONTUCATEITbHBIN.
3aoauu pavomol:

— paccMOTpeTh TBOpYeCcTBO UYU.AWTMAaTOoBa M €ro 3HAYEHUE i1 MHUPOBOM
JIUTEPATYPHI;

— paccMOTpeTh CTENEHb BAWSAHUSA  TBopuecTBa Y. AlTmMaroBa Ha
ceBepokaBka3ckyro npo3y 60-80-x rr. XX B.;

— uccaeaoBaTh TBopuecTBO Y. AMTMATOBAa C TOYKH 3PEHUSI OTPAKEHHS B HEM
€ro cOOCTBEHHBIX HPABCTBEHHO-ITHUUECKUX MPEICTABICHHUI;

— BBIIBUTh CYTh HPABCTBEHHO-ITUYECKUMX HCKaHuM Y. AliTmMaroBa uepe3
COOTBETCTBYIOIIMM AaHAIW3 €ro mpou3BelcHUs «Jlumom k nwmy» wu
«JIxamMunsy;

— BBIACIUTH OOIIEYEIOBEYECKOE M  HAIMOHAIBHOE B  XYJI0XXECTBEHHOM
uHTepnperanuu Y. AUTMAaTOBBIM HPAaBCTBEHHO-ITHUECKOM MPOOIEMAaTHKH,

— ONpEeNeNuTh LEHHOCTh mpou3BencHUN Y.AWTMaroBa [ 4YUTATENs, HUX
CBOEOOpa3re Ha MpUMepe MOBECTH «JIMIOM K IuIty» B «J[KaMuiis.

Ilenv pabdompi: BHIABICHUE HPABCTBEHHO-ITUYECKOM OCHOBBI TBOPUYECKUX
nckanuii Y.ANTMaToBa, MOKAa3 MXHUBOW CBSI3M MEXIAY HPABCTBEHHO-ITUYECKOMN
poOJIEMATUKOM, CIOKETHON JIMHUEW U CUCTEMOM 00pa3oB B €ro NMpOU3BEACHUSX;
ONPENIEIICHNE HETMOBTOPUMO WHIMBHUAYAJIBHOIO B XYIOKECTBEHHOM BOIUIOLICHUHN
MOJHUMAEMBbIX MPOOJIEM B KOHTEKCTE aBTOPCKOrO BIIMAHMS HA MPOU3BEICHUS
CEBEPOKABKA3CKUX TMUcaTeNield, Ha MpuMepe aHaimm3a mnoBecTed Y.AiTmarToBa
«JInoM K muy» u «Jxamuss.

Buvigoowr:
e paccMOTpeB TBopuecTBO Y. AITMATOBA, BBISIBJICHBI €T0 OCOOCHHOCTH,

® HCCIEeI0BaHO TBOpUECTBO Y. AITMaTOBa C TOUKHU 3PEHUSI OTPAKEHUS B HEM €r0
COOCTBEHHBIX HPABCTBEHHO-3TUYECKUX MPEICTABICHUIA;

e OIpenelieHa 3HAYUMOCTh mnpousBeAeHul Y.AiTmaroBa «JIumom K auiy» u
«JI>xamus»



Hayunan mnoeusna pabomwr 00yCIIOBIIEHA TIOBBIIIEHHBIM HHTEPECOM
COBPEMEHHOI'O JIMTEPAaTYpOBEACHUS M KPUTUKA K HPABCTBEHHO-3TUYECKOU
npoOiieMaTUKe B TBOPYECTBE MHCATENEed pa3HbIX HalMOHalIbHOCTEH. Benp
npobiieMa JIyXOBHO - HPAaBCTBEHHOI'O BOCIMTAaHUS CTAaHOBUTCS Bc€ Ooiee
aKTyaJIbHO B HalIM JIHU. A TBOpuecTBO U.AWTMATOBA U MO CEH JIEHb NMPEIACTABIACT
OTPOMHBIN MHTEPEC [ JIMTEPATYPOBEIOB, KaK KJaJe3b MUPOBOU JIUTEPATYPBHI.

Ilpakmuueckaa 3Hauumocms padompl 3aKIOYACTCI B BO3MOYKHOCTH
WCITOJIb30BAaHUSI MATE€pPUAIOB JTAHHOIO HCCIEJOBAaHUS HA 3aHATUAX IO PYCCKOU
auteparype Uil cryneHtoB BVY3oB, a Tak ke npu JajdbHEHIIEM aHaau3e
IIPOU3BEACHUM NTUCATEIIA.



Prpepam
JlprrutomMHas pabora 62 crapoHkKi, 52 KpbIHILEL.

Kniouaewia cnoewvt: nyxoyHOCTh, MapalbHACIh, HAPOIHAS Tad3is, ITyXOyHa-
MapajbHBIS MONIYKI.

Ilpaomem oOacneoasanns. Xxapakrtappl TIeposy TBopay, IX AyXoyHa-
MapajbHbIS MOIIYKI.

A0’exm oacnedasannsn. anosecui YUsiHriza AlitmMataBa «TBap ma TBapy»,
«/Ixamins», a TakcaMa KPBITBIYHBIS BOATYKI | apTBIKYJIBI JIiTapaTypa3Hayay.

Memaowt 0acnedasanns. MapayHaIbHBI, aHAITBIYHBI, aIllCATBHEI.
3aoauvl padbomowi:

pasrie3enb TBopyaciip Y. AiiTMaTaBa | ro 3HaYIHHE JUUIsl CYyCBETHAH JIITapaTyphl;
pasrien3enb CTyNeHb yIUIbiBy TBopuacii Y. AifTMaraBa Ha MayHOYHAKAYKA3CKYIO
mposy 60-80-x rr. XX B.;

nacienasailb TBopyacib Y. AiTMaTaBa 3 MyHKTY TUICJKAHHS aJIFOCTPABAHHS ¥ 1M
A0 YIACHBIX MAPAJIbHA-ITHIYHBIX YSYJICHHAY;

BBISIBIIb CYTHACIIh MapasibHA-3THIYHBIX Tomrykay Y. AiTmaTaBa mpa3 aJirnaBeaHbl
aHauni3 siro TBopay «TBapam aa TBapy» 1 «Jlxamuis»;

BBUIYYBIIb aryjibHavyajiaBeyae 1 HallbIsiHaJIbHAEC Y MacTalkaid 1HT3IprpaTansi Y.
AliTMaTaBa MapajibHa-3ThIYHAN NTPadIeMaThIKI;

BBI3HAYBIIb KaIITOYHACIh TBopay Y. AlTmaraBa I yblTaya, iX aJMETHACIh Ha
npbikiIaa3e anosecii « TBapam ga TBapy» 1 «Jxamims».

M>sma padompi: BbISTyJICHHE MapajbHa-3ThIYHANl aCHOBBI TBOPYBIX MONIyKay
UY.AlTmaTaBa, maka3 *bIBOM CyBsI31 MaMiK MapalibHa-dThIUHAN MpabiemMaThiKaii,
CIOKATHAM JiHIAN 1 cicToMail BoOpa3ay y sro TBOpax; BhI3HAUIHHE HEMayTOpHA
IHJBIBIAyapHara ¥ MacTallKiM yBacaOJIeHHI 3aKpaHYThIX MpabiieM Yy KaHTIKCIIE
ayTapckara YTUIbIBY Ha TBOPHI NMayHOYHAKAYKA3CKIX MIChMEHHIKAY, Ha MPBIKJIAI3e
anani3y anosecisgy Y. AiitmaTaBa « TBapam na TBapy» 1 «Jl>xaMiis.

Buoicnoeor:

* pasraeaseyiisl TBOpUacih Y. AiiTMaTaBa, BRISIYJICHBI SITO acabiiBaciii;

e JacinenaBaHa  TBopuacub  Y.AWTMaraBa 3 NOYHKTY  TJI€JKAHHS
aJTIOCTPaBaHHs ¥ 1M SITO YIaCHBIX MapalbHA-3ThIYHBIX YSYICHHAY;

* BbI3HaYaHa 3HAYHAcIh TBOpay Y.AlTmMaraBa «TBapam na TBapy» 1
«Joxamiisy.

Hagykosas mnasizna pabomst aOyMOYJCHA TABBIIIAHBIM  I[IKABACIIIO
cydacHara JjiTapaTypa3HayCcTBa 1 KPBITBIKI Jia MapajibHa-3ThluyHAN TIpabiieMaThIKl ¥
TBOpYACIll TIChbMEHHIKAY PO3HBIX HallbIsIHATIBHACLY. bo mpabimema ayxoyHa -



MapajbHara BBIXaBaHHS CTAHOBIIIA YCcE€ OONBIN aKTyaJbHAWl y Hambl AHI. A
TBOopyaciib Y.AWiTMaraBa 1 CEHHS yayiuse  BJIIKYHO — IIKaBaclb  JJIA
JiTapaTtypasHayiay, sk ckapOHilla CyCBEeTHAMH JiTapaTyphl.

Ilpakmuviunaa 3naunacys padomsr  3aKioyaeclla Y MardbIMacii
BBIKApBICTAHHS MaTipbIAiay Jaj3eHara JacielaBaHHs Ha 3aHIATKaX Ma pyckKau
mitapatypsl s ctymdHTtay BHY, a Ttakcama mpbl janeiimibiM aHajize TBOpay
MChbMEHHIKA.



Abstract
Thesis work 62 pages, 52 sources.
Key words: spirituality, morality, folk poetry, spiritual and moral search.
The subject of the study: the characters of the heroes of the work, their spiritual
and moral quest.
Object of investigation: Chingiz Aitmatov's story "Face to Face", "Jamilya"”, as
well as critical reviews and articles of literary critics.
Methods of research: comparative, analytical, descriptive.
Objectives of work:
consider the work of Ch. Aitmatov and his significance for world literature;
consider the degree of influence of creativity of Ch. Aitmatov on the North
Caucasian prose of the 60s-80s. XX century;
explore the work of Ch. Aitmatov from the point of view of reflecting in him his
own moral and ethical ideas;
Identify the essence of the moral and ethical quest of Ch. Aitmatov through the
corresponding analysis of his work "Face to Face" and "Jamilya";
highlight the universal and national in the artistic interpretation of C. Aitmatov
moral and ethical issues;
to determine the value of Ch.Aitmatov's works for the reader, their originality on
the example of the stories "Face to Face" and "Jamilya".

The purpose of the work: the identification of the moral and ethical basis of
Ch.Aitmatov's creative endeavors, the display of a living connection between the
moral and ethical issues, the plot line and the system of images in his works;
definition of the individual problem in the artistic embodiment of the problems
raised in the context of the author's influence on the works of North Caucasian
writers, by analyzing the stories of Ch. Aitmatov's "Face to Face" and "Jamilya".

Conclusions:

« Considering the work of Ch. Aitmatov, its features are revealed;

» The work of Ch. Aitmatov was studied from the point of view of his own
moral and ethical views reflected in him;

» the significance of the works of Ch. Aitmatov "Face to Face" and "Jamilya"

The scientific novelty of the work is due to the increased interest of
contemporary literary criticism and criticism towards moral and ethical issues in
the writings of writers of different nationalities. After all, the problem of a
spiritually - moral education is becoming more and more actual nowadays. And the
work of Ch. Aitmatov to this day is of great interest to literary critics, as a well of
world literature.

The practical significance of the work lies in the possibility of using the
materials of this study in classes on Russian literature for university students, and
for analysis of the writer's works in future.



