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PO®EPAT

J3sauinrasik Bosasri [Iatpoyabl

MAMCTAPCTBA
B. ITYHIHA-MAPIHIHKEBIUA-KAMEJIBIET PADA

AryiabHbI 20’éM IbIIVIOMHAH padoThl: 62 cTapoHKI, CIiC BhIKapbICTaHAN
JiTapaTypsl CKiIagaeriia 3 65 HaiMeHHSY .

KaouaBbisi ciaoBbl:  kameapisirpadis, MelagpaMarbi3M, CLIHIYHACID,
KaH(]mikT, MI000YHAas IHTpBITa, CaThlpa, TPATICK, CIOKIT, CICTAIMA BOOpasay,
(a’dbKIOPHBIA YIUIBIBBI, IPAa0IeMaThIKA.

A0’ekt  pacaenaBaHHs:n’ecbl  B. Jlynina-Mapuinkesiua  «lgputisy,
«ITiacKas muIsaxTay, «3aIETh.

Mbsra gacienaBaHHs: BbIAyJIeHHE MaiicTapcTBa B. JlyHina-MapuiHkeBiya-
Kamenpi€rpada ¥ CyBs3l 3 akTyalibHbIMI MpaljeMami TpamMmajckara KbIIIs
csipaazinbl XX cT.

MeTtaabl 1acjielaBaHHA: KaHKP3THA-aHAJITBIUHBI, alllCajbHbl, KyJIbTypHa-
TICTapbIYHBI.

ATpbIMaHBIA BBIHIKI i iX HaBi3HA:y JBIIUIOMHAN mpailkl 3po0ieHa cripoda
1pJIacHara aHanizy MmaictapctBa B. [lyniHa-MapuiHkeBivya, y JapamaTyprii sikora
JaMiHy€ JKaHp KaMmelbll 3 XapaKTdpHail caThIpblYHall cKipaBaHaciio ¥ dapc-
BaJ[PBUIbHAN pa3HaBigHacui. Kamenpiérpad Bbulydaycs HaBaTapcTBaM y CTBapIHHI
CBaIX m’ec: y Kamezpll «laputisy SMalblsiHaIbHAs HaNpyXaHaclb y PaCKpPBILIL
NaTpbIATBIYHAN MpabiieMaThIKl crandydyaHa 3 Maka3aM HEKaTOpbIX 0akoy >KbILLA 1
KYJBTYpbl Oellapyckara CsuistHCTBa, apc-BajdBuib «IliHCKas NUIsXTa» HAChIYaHbI
3(QEeKTHBIMI CLPHAMI MeJNaJpaMarblyHara xapakTapy 1 HaTypaidiCThIYHBIMI
JIPTaJsAMI, SIKiSE paCKPBIBAIOIL TIYIICTBA 1 abMexkaBaHacIh 37pabHenail MIISIXTHI 1
HEMEePaMOXKHYIO CUTY MPAJICTAYHIKOY CIIy»KO00Bail apckai OropakpaThli, y KaMeIbll
«3anéThl» Maka3zaHbl MpadieMbl pIajbHara bl JBAPAHCTBA, HA 3MEHY SIKOMY
MPBIXOJ31b HOBBI I€pOi-HYBaphbllll, siKI 3(EKTHa BbIKpbIBaeUla. MailcTapcTBa
kameapi€rpada mpasButacs ¥ 3imaban3éHHacii mpabiieMaThiKi, SMallblsTHAIbHAN
HampykaHaclll  KaH(JIKTay, TMepakaHayyall  XapaKTapbICTBIIbI  aCSPOAA3S,
KaJIapbITHACIII TEpOsy, BBIKAPBICTAHHI JIOOOYHAM I1HTPBIT1, yBa3e Ja CSAMEHHBIX
Tpajbllblii, MOVHAN XapaKTapbhICTBIKI NEpcaHakay, amipbllIdybl Ha (aJbKIOPHYIO
ACTATHIKY, IITO ¥ CYKyMHACIl a0yMOBLJIa CI[PHIYHACIIL MAPIIHKEBIYaYCKIX TBOpAY,
K1 BRI3HAYAOIIa carpayaHaid MacTarKacIto.

CtyneHb yKapaHeHHs i PpIKaMeHJalbli Na YKapaHeHHI BbIHIKay
JAacjeaBAHHSA . MAaTIPbIJIbI ABITIJIOMHAN Mpalbl MOTYIb OBILb BEIKAPBICTAHBI MPHI
BBIKJIaJIJaHH1 Kypcay TicTopbll OenapycKkail liTapaTypsl 1 ailublHHAra T3aTpa.
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MACTEPCTBO
B. AZYHUHA-MAPTUHKEBUYA-KOME/IUOT PA®A

O0mmii  o0beM JMIUVIOMHOH padoThbl: 62  CTpaHMIBI, CIIMCOK
WCIIOJIb30BaHHOM JIUTEPATYPBI COCTOUT U3 65 HANMEHOBAHUIA.

KiroueBble caoBa: xomeauorpadus, MeIoJIpaMaTU3M, CLHEHUYHOCTD,
KOH(JIHUKT, JI0O00OBHAas HMHTpPUTa, caTHpa, TIPOTECK, CIOKET, CUcTeMa 00pa3os,
(b OoNBKIIOpHOE BAUSIHUE, TPOOJIEMaTHKA.

O0bekT wuccaenoBanms:nbecsl B. Jlynuna-Maprunakesnua «Mpovimasy,
«IInHCcKas nuIsIxTay, «3aneThh.

eab ucciexoBaHusA:BbIsIBICHHE MacTepcTBa B. JlyHuHa-MapTuHkeBru4a-
KoMenuorpada B CBA3M C aKTyallbHBIMU MpoOjeMaMy OOIIECTBEHHOW >KU3HU
cepenunbl XIX B.

MeToabl HCCACI0BAHUA: KOHKPETHO-aHAUIUTUYECKUN, OIUCATEIbHBIN,
KYJbTYPHO-UCTOPUUECKHUH.

IlosnydyeHnnble pe3yJbTaThbl U MX HOBU3HA: B JUIJIOMHOU paboTe cienaHa
MONBbITKA IEJIOCTHOrO aHanu3a MactepctBa B. JlyHuna-MaptuHkeBuya, B
JpaMaTypru  KOTOpPOTrO JOMHUHUPYET JKaHp KOMEIMM C  XapaKTepHOU
CaTUPUYECKOW  HAMPABJICHHOCTHIO B  (hapc-BOJAEBWIBHOM  pPa3sHOBUIHOCTH.
Komenunorpad otinvuancs HOBATOPCTBOM B CO3JaHUM CBOUX IbEC: B KOMEIUU
«Anunnusy  SMOIMOHANIbHASI  HAMPSDKEHHOCTh B TIOKa3e MaTPUOTHYECKOU
npoOJeMaTUKA COMPSDKEHAa C  TMOKAa30M  psia CTOPOH JKU3HU M KYJIBTYPHI
Oenopycckux  KpecTbsiH, (¢apc-BojeBmwib  «[luHckas nwiAxTa»  HACHIIEH
3G (HEKTHRIMH CIIEHAMU MEJIOAPAMATUUECKOr0 XapakTepa U HATYpPaAITUCTHUYECKUMU
JIeTaJISIMU, PACKPBIBAIOIIUMU TIIYTIOCTh U OTPAHUYEHHOCTh O0CTHEBIICH IUISIXTHI U
HEMOOeMMYIO CHUJIy NpPEACTaBUTENICH JOJKHOCTHOM LAPCKON OIOpOKpaTHH, B
KOMEINM <«3alieThl» I[OKa3aHbl MPOOJIEeMbl PEATbHOW JKU3HU JIBOPSIHCTBA,
CMEHUBILIEHCS HOBBIM T€POEM-HYBOPHUIIIEM, KOTOPBIA 3(h(dEeKTHO pazobdiaydaeTcs.
MactepctBo Kkomeauworpada TMPOSIBUIOCH B aKTYaJbHOCTH TMPOOJIEMATHKH,
HYMOIIMOHAJILHON HAMPSHKEHHOCTH KOH(JIUKTOB, yOCIUTETHLHOW XapaKTEPUCTHKE
Cpebl, KOJJOPUTHOCTH TePOEB, UCIIOIH30BAHUU JTFOOOBHON MHTPUTH, BHUMAHUIO K
CEMEMHBIM TPAAULIUIM, SI3BIKOBOM XAPAKTEPUCTUKE IIEPCOHAXKEH, OIOpE Ha
(GONBKIOPHYIO O3CTETHKY, YTO B COBOKYIMHOCTH OOYCJIOBWJIO CIICHUYHOCTh
MapTUHKEBUYEBCKUX IPOU3BEICHUH, OnpeIeNIeMbIX UCTUHHOMN
XYyJ10’)K€CTBEHHOCTBIO.

CreneHb BHeJApPEHHS W PEKOMEHJAIMM IO BHEAPEHHI) Pe3yJabTATOB
HCC/Ie0BAHMSI: MaTEepUasIbl TUIIOMHON pabOThl MOTYT OBITh MCIOJIb30BAaHbBI TIPU
MpenojaBaHuM KypCOB HMCTOPUM OEIOpYCCKOM JUTEepaTypbl U OTEYECTBEHHOTO
Tearpa.



ABSTRACT
Denischik Olga Petrovna

THEART OF
V. DUNIN-MARTSINKEVICH AS A COMEDIAN

The total volume of the thesis: 62 pages, the list of references consists of
65 items.

Keywords: V. Dunin-Martinkevich, comedy, farce-vaudeville, comic,
humor, satire, grotesque, historical and literary context, plot, system of images,
folklore influence, creative history, problems.

The object of the research are works by V. Dunin-Martsinkevich «Idyll»,
«The nobility of Pinsk», «Aerial».

The aim of the study was to identify the art of V. Dunin-Martsinkevich as
a comedian in connection with the topical problems of public life in the middle of
the XI1X century.

Research methods: specific-analytical, descriptive, cultural-historical,
analysis, synthesis.

The obtained results and their novelty:the research paper attempts a
holistic analysis of the mastery of V. Dunin-Martsinkevich’s drama in which the
genre of Comedy with a distinctive satirical focus of the farce and comic sketch
typedominates. The comedydramatist was known for the innovation in the creation
of his plays: in the comedy «Idyll» emotional tension in the demonstration of the
patriotic theme is combined with the scenes of life and culture of the Belarusian
peasants,the farce-vaudeville «The nobility of Pinsky is full of spectacular scenes
of melodramatic character and naturalistic details that reveal the stupidity and
narrow-mindedness of the nobles and the invincible power of the official
representatives of the Imperial bureaucracy,the Comedy «Aerial» shows real life
problems of the nobility and a new- coming character of wealthy snob effectively
disclosed. The art of the comedy dramatist revealed in topical problems created,
emotional tension, conflict, vivid characteristics of the environment, colorful
heroes, use of love story, attention to family traditions, the folk aesthetics as the
basis, linguistic typology of the personages and resulted in theatrical manner of
Martsinkevich’s works.

The degree of implementation and recommendations for
implementation of research results: materials of the thesis can be used in the
teaching of the history of Belarusian literature and the national theater.



