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BEJIAPYCKIA 3AMOBDI: /KAHPABAS CIIELIBI®IKA,
BOBPA3DbI I MATBIBbBI

A6’ém  Owvinnomunati pabomer — 43 CTapoOHKI, CIIIC BBIKAPHICTaHAM
JiTapaTypsl CKiIagaera 3 42 HaiMeHHSY .

Knouasvisi  cnoevl: 3aMoBbl, BOOpa3bl, MATBIBBI, JKaHp, KaMIa3ilbld,
HApOAHBIS TPAJBILIBI, MOTJISAbI, BEPABAHHI, PHITYaJIbl, TPAaHC(apMaIlbIs.

A6’ ’exm O0acnedasanHss — 3aMOYHBISI TAKCTHI.

Mb>ma oacredasarnns — pacKphlillb )KaHPABYIO CIIEIBI(PIKY 3aMOY, BbI3HAYBIIb
aCHOYHBISI BOOpa3bl 1 MATHIBBI, 1X (DYHKIIBI1 § 3aMOYHBIX TIKCTAaX.

Memaowl Oacnedasanns: TICTOPBIKA-KYJbTYPHBI, TICTOPBIKA-T€HETHIYHBI,
amicajabHbl, aHaji3y 1 CIHTA3Y, Ha31paHHs, METaJl CICTAMAThI3allbll 1 a0aryJabHEHHs
(bakThIUHATA MATIPBISITY.

Axmyanvnacys OaciedasanHs 3aKIoyacIa Yy JITaIEBBIM  Pas3Tisa3e
YKaHpaBa-KaMITa3ilbIHBIX acabiiBaciieil 3aMoy, BoOpa3ay 1 MaThiBay y 3aMOYHBIX
TIKCTAX. 3aMOBa SIK JKaHp HE CTpalllyia 3HaYdHHS 1 ¥ HaIibl Hi. ['9Ta TIymaublia
ThIM, IITO JIIO/31 INYKAaKIb MaATPbIMKI, JaramMori Y BBIPANIdIHHI CKJIaJaHbIX
KBIIEBBIX MBITAHHSAY, XOUYllh JaBejallia, MTO 1X yakae ¥ OyayubiM. JKaup
3aMOBBI 3anarpabaBaHbl ¥ cydyacHai Oemapyckail ma33ii, €H 3HaXOA311lb aIMETHYIO
Tpancapmanpito ¥ TtBopax H. I'imeBiwa, B. Bitki, A.Csica 1 iHm. Yc€ raTa
abymMmoyiBae aKTyajabHacllb abpaHail TOMbI Jlaciie/laBaHHs.

3amoyHas  TBOpYacllb BbI3HAYACII]a HAA3BbIYAMHBIM  Oarammem i
GbyHKUBISIHATFHAN pa3HACTaWHACII0. ATyOJIiKaBaHbI MATAPBISUT 1 AKCIIEIBIIBIMHBIS
3aImichl 3aCBEIYBLII, IITO 3aMOBBI AU 1 CEHHS MaBOJII TPhIBajJa 3axXOyBarola ¥
namsi JTroa3ei. ['sra Tiiymausiiia ThIM, MITO Y KBINII ICHYE ipalblisiHajIbHAE,
3€pHI CThIXIIIHara MaTdpbLsuli3My, Bepa ¥ CUIy CJIOBa 1 MaJITBBL. Y 3aMOYHBIX
TIKCTAX YBACOOLIICS MOTJISABI JIOA3EH Ha MPBIPOyY, Mpally, cBaé Mecua y CBele 1
rpamajacree. Hanseeluail HarisigHa y 3amMoBax Ipasyiisiellia CyBsA3b YAYJICHHSY
HAIIBIX TPOJKAY 3 Marisid, peiTyanami, abpagami, pamirisid. 3aMOVHBIS TIKCTHI
Oemapycay  3MsIIYallb  aIMETHBIS  PBICHI  HallbISHAJbHA-TIadThIYHATA
aJUTFOCTPaBaHHS PIYaiCHACIII.
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BEJIOPYCCKMUE 3AI'OBOPDBI: ’KAHPOBAS
CIHHEHU®UKA, OBPA3BI U MOTHUBbBI

O0beM uIIIOMHOU paboThl — 43 CTpaHUIbI, CIHUCOK HCIOJIb30BaHHOM
JUTEPaATypbl COCTOUT U3 42 HAUMEHOBAHUM.

KiroueBbie cioBa: 3aroBophl, 0Opa3bl, MOTHBBI, JXaHP, KOMITO3HIIHS,
HApOJIHBIC TPATUITNH, B3TJISIBI, BEPOBAHUS, PUTYaITbI, TpaHC(HOpMAITHL.

OOBeKT ncciae10BaHus — TEKCThI 3aTOBOPOB.

Llens wuccrmenoBaHUs — PACKPBITH JKAHPOBYIO CIELHM(PUKY 3aroBOPOB,
OTIPEJICIUTH OCHOBHBIE 00pa3bl U MOTUBBI, X (DYHKIIMH B TEKCTaX 3arOBOPOB.

Metoapl ucclieIOBaHMs: UCTOPUKO-KYJIbTYPHBIA, UCTOPUKO-TEHETUUECKHI,
ONMCATENIbHbIN, aHaIM3a W CHUHTE3a, HAOMIOJCHUS, METOJ CHUCTEMaTHU3alUh |
0000111eHUsT PaKTUYECKOTO MaTepuaa.

AKTYyaJbHOCTh HCCIIEJOBAHUSI 3aKJIIOYAETCS B JIETAJbHOM PAaCCMOTPEHHH
YKaHPOBO-KOMITO3UIIMOHHBIX OCOOEHHOCTEW 3aroBOpoB, OOpa3oB U MOTHBOB B
TEKCTax 3aroBOPOB. 3aroBOp Kak >KaHp HE MOTEPsUT 3HAYCHUSI U B HAIIM JTHU. DTO
OOBSCHSAETCS TEM, YTO JIFOJAM MIIYT MOJJCPKKH, MOMOIIM B PEIICHUH CIIOXKHBIX
YKU3HEHHBIX BOIIPOCOB, XOTAT Y3HATh, UTO MX XIeT B Oymymem. JKanp 3aroBopa
BOCTpeOOBaH B COBPEMEHHOM OCJIOpPYCCKOM T033WMH, OH HAXOIUT OCOOCHHYIO
TpaHchopmarnuio B npousBeaeHusx H. ['mnesuua, B. Butku, A. Ceica u np. Bee
3TO 00YCIaBIMBAET aKTYalbHOCTh BBIOPAHHOM TEMBI UCCIIEI0BAHUS.

3aroBopHO€ TBOPYECTBO OMPEACISICTCS YpE3BbIUYAWHBIM OOWIMEM U
(YHKIIMOHATBHBIM  pa3HOOOpa3ueM. OnyOnMKOBaHHBIE ~ MaTepUallbl |
AKCHEAUIMOHHBIE 3alUCH 3aCBHUIECTEIBCTBOBAJIA, YTO 3arOBOPHI €II€ W CErOJIHA
JIOBOJILHO TPOYHO COXPAHSIIOTCS B MaMSITH JIOJEH. DTO OOBSCHSAETCS TEM, YTO B
YKW3HU CYIIECTBYET MPPAlMOHAIIBHOE, 3€pHA CTUXWWHOTO MaTepHalin3Ma, Bepa B
CUJIy CJIOBAa U MOJMUTBBI. B TekcTax 3aroBOpPOB BOILIOTHJIMCH B3IJISLABI JIIOAEH Ha
npupoy, paboTy, CBOE MECTO B MUpe M o00IiecTBe. Upe3BbUaiiHO HAIISIAHO B
3aroBopax IPOSIBISICTCS CBSA3b MPEJICTABICHUN HAIIMX TMPEJKOB C Maruew,
puTyaliamu, oOpsigamu, penuruei. TekcTbl 3aroBOpoB OENOpYycOB conaepKaT
OTJINYUTEIIbHbBIC 4epThI HaIIMOHAJILHO-TTIOATUYECKOTO O0TOOpaKeHUs
JIEUCTBUTEIBHOCTH.
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Key words: conspiracies, images, motives, genre, composition, folk
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The object of study - the texts of conspiracies.

The aim of the research is to reveal the genre specifics of conspiracies, to
determine the main images and motives, their functions in the texts of conspiracies.

Research methods: historical-cultural, historical-genetic, descriptive,
analysis and synthesis, observation, method of systematization and generalization
of the actual material.

The relevance of the study is a detailed consideration of the genre-
compositional features of conspiracies, images and motives in the texts of
conspiracies. Conspiracy as a genre has not lost significance in our days. This is
due to the fact that people are looking for support, help in solving complex life
issues, want to know what awaits them in the future. The genre of the conspiracy
claimed in the modern Belarusian poetry, he finds a special transformation in the
works of N. Gilevich, V. Vitkov, A. Sysa etc. All this causes the relevance of the
chosen research topic.

Conspiracy creativity is defined by extraordinary abundance and functional
diversity. Published content and the forwarding of the recording testified that the
conspiracy is even today very well preserved in people's memory. This is due to
the fact that in life there is an irrational, grain of spontaneous materialism, faith in
the power of words and prayers. In the texts of the incantations embodied people's
views on the nature of the work, its place in the world and society. Extremely
evident in the plots shows connection of the representations of our ancestors with
magic, rituals, rites, religion. The texts of the plots of Belarusians contain
distinctive features of the national-poetic display of reality.



