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OBILIAA XAPAKTEPUCTUKA PABOTDI

Ilepeuyens kiaroueBbix cjaoB: KMHOKPUTHUKA, KWHOPELEH3USI,
CPEJICTBA MACCOBOH HWH®OPMAILIUU, U3JAHUE, KYJbTYPA,
KATETOPUU KVYJbBTYPbl, TBOPYECTBO, HWHTEPHET-PECYPC,
I'EPMEHEBTHKA.

IeabmMarucTepckor AUCCEPTALMUA: BBIICHUTH, B 4YEM  3aKJIIOYAETCA
cnenu(rKa KUHOKPUTHUKN KaK BHJIa TBOPUECKOW JEATEIBHOCTH M KaK KaTerOpHH
KYJIBTYPBI.

O0beKT uccae0BaHUA — KHHOKPUTHKA KaK BUJI TBOPYECKOMN JAEATEIBHOCTU
Y KaTeropus KyJbTYPHI.

IIpeaMmer ucciienoBanus: crneupuyecKkue 0COOEHHOCTH KUHOKPUTHKU KaK
TBOPYECKOU IEATEIIBHOCTH U KaK KATETOPUU KYJIbTYPBL.

KuHOKpHUTHKA — MHOTOTPaHHOE SIBJICHHE, MPOSIBIAIONIEE Ce0sl B pa3IMYHbIX
u3nanuax, Tunax CMU u paznuyuHbIX KyJIbTypax, 4TO 00YCIOBUIO AKTYAJIbHOCTh
JTAHHOTO UCCIEA0BaHUA. DJIEMEHT HOBU3HBI 3TOM paOOThI 3aKIIFOYAETCS B TOM, YTO
MBI HCCIIEAYEM YIOMSIHYTBHIE PA3JU4us B KOHTEKCTE COBPEMEHHBIX W3JIAHUM, Ha
IIPUMEPE HOBBIX MAaTEPUATIOB IPEUMYIIIECTBEHHO U B IMHAMUKE.

B pabore ucCnosib30BaIMCh CIEAYIOIIHE METOAbI AHAJM3Aa: CHUCTEMHO-
LEJOCTHBIM,  CPaBHUTEIBbHO-UCTOPUYECKAM,  COAEPKATENbHO-AaHATUTUYECKHIA.
PaboTa HOCUT TBOpUECKHI1 XapaKkTep U HalmMcaHa CaMOCTOSATEIbHO.

CTpyKTypa MarucTepckoi auccepraiuu: paboTa COCTOUT U3 BBEACHUS, TPEX
rJlaB, JIOTMYECKHM B3aUMOCBS3aHHBIX MEXIy COOOH U MOCIeA0BAaTENIbHO
pacKphIBAIOIMX TEMy, a TaKkXKe 3aKioveHus. B moxarmaBax Oojee JeTanbHO
paccMaTpHUBaOT KOHKPETHBIE BOMPOCHI U PEIIAIOTCS 3a/1a4i pabOTHI.

B xozne paboTel paccMOTpeHa He TOJIBKO COOTBETCTBYIOIIAS TEME JIMTEpaTypa,
HO U OOJIbIIOE KOJMYECTBO KPUTHYECKHX paboT B pa3Hbix CMU (MaccoBbIX U
CIIEUAIIU3UPOBAHHBIX, OCIIOPYCCKUX, POCCUMCKUX, OPUTAHCKUX U aMEPUKAHCKUX ).

@®opMyIMpPOBKA M HOBH3HA BBIBOJAOB. [aHHBIM aHaIW3, OyIy4H
OIMEPATUBHBIM OTPAKEHUEM COBPEMEHHBIX TEHJECHIIUI B O€IOPYCCKOM, pOCCUNCKOM
Y 3amaJHOM KMHOKpUTHKE B Tematnueckux CMU u B MmaccoBol npecce, MOCIyKUT
MOBOJIOM K OCMBICIICHUIO M TOBBIIICHUIO A(PPEKTUBHOCTH METOJIUYECKUX
OCHOBAHMM KHMHOpEIEH3UHU. BakHyr0 4yacTh JaHHOW pabOThl 3aHUMAET AaHAIIU3
WHTEpHEeT-u3AaHuii o kuHeMarorpade. B paGore Mbl momelniaeM KpUTHUKY B
IJIOCKOCTh KYJIBTYPbl M TBOPYECTBA, W BBIABISEM, KaK OHAa OTPaXarTCA B
KMHOKPUTUYECKUX TEKCTaX COBPEMEHHBIX aBTOPOB.



ATI'YJIBHASA XAPAKTAPBICTBIKA PABOTbBI

[Tepanix xmouaBbix cioy: KIHAKPBITBIKA, KIHAPOIIDH3IA, CPOJIKI
MACABAN TH®APMAIIBII, BBIJAHHE, KVJIbTYPA, KATOI'OPHII
KYJIbTYPBI, TBOPUACIIb, IHTOPHAT-PACYPC, TEPMEHEYTBIKA.

Mbdra wmarictapckail JpicepTalbli: BBICBETIIIb, Y UbIM 3aKJIIOYaciia
crenpi(hika KIHAKPBITBIKI SIK By TBOpUal I3€eiHACIII 1 IK KATATOPbli KYJIbTYpBHI.

AO0'eKT JacielaBaHHsl - KIHAKPBITBIKA SIK BIJ TBOpYad a3edHACI 1
KAT3ropbIsl KyJIbTYpHI.

IIpagmer pacienaBaHHs: creublpiyHbI acabimiBacll KIHAKPBITHIKI SIK
TBOpYal A3eMHACIII 1 K KaTArOPhll KYJIbTYPHI.

KinakpeITbika - mIMaTrpaHHas 3'ABa, BbIAYJA€ Csi0€ ¥ PO3HBIX BBIJAHHSX,
Teimax CMI 1 po3HBIX KylbTypaX, IITO a0ymMOBUIa AKTyaJlbHACHb JaJ(3€Hara
WCCIICIUIBAHMS. DJIEMEHT HAaBI3HBI ITall Ipalbl CKJIAJacnla y TbIM, IITO MbI
JlacieyeM 3ralaHbld apO3HEHH] ¥ KAHTIKCIIE CYYaCHbBIX BbIJAHHSY, Ha IPBIKIIAI3€
HOBBIX MaT3pbIsJiay NepaBakHa 1 Y JIbIHAMILIBI.

VY mpanbl  BBIKapbICTOYBANIICS HACTYIHBIS MeTaAblaHAJNI3Yy: CICTOMHA-
LAJIACHBI, MapayHajdbHA-TICTAPBIYHBI, 3MACTOYHa-aHAMITBIYHBL IIpama Hociub
TBOPYBI XapaKTap 1 HaIllicaHa CaMacTONHa.

CTpyKTypa Marictapckail AplcepTalbli: Mpana cKiagaenia 3 YBSA3EHHA,
TPOX 4YacTak, sKis JariyHa y3aema3Bs3aHbl NaMDK caboil 1 maciusaoyHa
pacKphIBalOllb TAMY, a Takcama 3akIIoudHHA. Y maadacTtkax OojbIl A3TaNEBA
pasrisgaona KaHKPITHHIS NIBITAHHI 1 BhIpallatolla 3a/1a4ybl Mpalbl.

VY pabotie pasriiepkaHa He TOJIbKI aAnaBeAHas TAOME JIiTapaTypa, aje 1 Bslkas
KOJIbKACLb KPBITBIYHBIX padoT y po3Hbix CMI (MacaBbIX 1 cCHeUbIsIi3aBaHbIX,
Oenapyckix, paciiicKix, OpbITAHCKIX 1 aMEPBIKAHCKIX).

dapmyaéyka i HaBi3Ha BBICHOY: [aJ3€Hbl aHali3 $K anepaTblyHae
aJUTIOCTPAaBaHHE CYYaCHbIX TAHJIPHUBIN y Oenmapyckail, paciiickaili 1 3axoaHsi
KiHaKpbITBbIKAa ¥ TAOMaThiuHbIX CMI 1 § MacaBail mpace, macimyKbllb MajcTaBail 1a
acPHCaBaHHS 1 MAaBBIIIAHHA 3(PEKThIYHACHI METAaAbIYHBIX MaACTay KIHAPILDH3II.
BaxxHyto 4acTKy pnpan3eHail paOoThl 3aiiMae aHali3 IHTIPHAT-BBLAAHHSY TIpa
KiHemaTorpadg. VY mpambl Mbl 3MAIIYaEM KPBITBIKY Y IUIOCKACIbL KYJIBTYpPHI 1
TBOPYACII], 1 BBISYJISIEM, SIK SIHA aJJTFOCTPOYBAIOLIIa ¥ TIKCTaX CY4aCHBIX ayTapay.



GENERAL DECRIPTION OF THE WORK

List of keywords: FILM REVIEW, CRITIQUE, MASS MEDIA, CULTURE,
CATEGORIES OF CULTURE, CREATIVITY, INTERNET-MEDIA,
HERMENEUTICS.

Aim of the master's thesis: to find out what is the specificity of film critique as a
kind of creative activity and as a category of culture.

The object of research is film critique as a kind of creative activity and category of
culture.

The subject of the study: the specific features of film criticism as creative activity
and as a category of culture.

Film criticism is a multifaceted phenomenon that manifests itself in various
publications, types of media and various cultures, which determined the topicality
of this research. The element of novelty of this work is that we are studying the
mentioned differences in the context of modern publications, using the example of
new materials mainly and in dynamics.

The following methods of analysis were used in the work: system-integral,
comparative-historical, content-analytical. The work is creative and written
independently.

The structure of the master's thesis: the work consists of an introduction, three
chapters, logically interconnected and consistently revealing the topic, as well as
conclusions. In the sub-chapters, more specific issues are considered and the tasks
of the work are solved.

In the course of the work, not only the relevant literature is considered, but also a
large number of critical works in various media (mass and specialized, Belarusian,
Russian, British and American).

The formulation and novelty of the conclusions: this analysis, being an operative
reflection of modern trends in Belarusian, Russian and Western film criticism in the
thematic media and in the mass media, will serve as an occasion for comprehension
and improving the effectiveness of the methodological grounds for the film review.
An important part of this work is the analysis of Internet publications about cinema.
In the work, we place criticism in the plane of culture and creativity, and we reveal
how it is reflected in the critiques of contemporary authors.



