Kypnaa Besopycckoro rocyiapcrseHHOro yuusepcurera. ®unosorus. 2018. Ne 2. C. 60-66
Journal of the Belarusian State University. Philology. 2018. No. 2. P. 60—66

VK 811.111°42(045)

PEYEBBIE OCOBEHHOCTHU UMITYABCHBHOI'O TUIIA TTEPCOHAJKA
B AHT'AOA3bIYHBIX KOPOTKHNX PACCKA3AX

A. I KJIOKOBA"

YBenopycckuii 2ocyoapcmeennviii ynusepcumem, np. Hezasucumocmu, 4, 220030, 2. Munck, Benapyce

PaccmarpuBaeTcsi akTyalbHbIi B HACTOSIIIIEE BPEMSI ACTIEKT COOTHOIIEHUSI 0COOCHHOCTEH pedr C MCUXOIOrHYECKUMHU
MIPUYMHAMH, JISKAIMMH B OCHOBE TEX MJIM WHBIX CIEIU(DUIHBIX ClI0COO0B pedeBoro BhIpakeHus. [IpoBoxuTCs TMHTBO-
TICUXOJIOTHUYECKUH aHAIN3 CJI0B aBTOpPa U Peud MepCOHaka, KOTOPBII ONMpPaeTcs Ha TUIIOIOTHIO TUYHOCTEH, COCTOSIIIYIO
13 TPeX XapaKTepoJIorH4yecKux TUIOB. ONUCHIBAETCS MUMIYJIBbCUBHBINA NEPCOHAXK, MIPEJCTABICHHBIA CHavdala B CJIOBax
aBTOpa, a 3aTeM 4epe3 COOCTBEHHYIO pedb. Ha OCHOBE CpPaBHUTENHHOTO aHAN3a BBIIBILSIIOTCSI PEUEBBIE OCOOEHHOCTH
(IMCKypCHUBHBIE MapKephl), OTIMYAIOIINE PeYeBOE MOBECHNE I'epOEB UMITYIbCUBHOTO THIA B AHIVIOSN3BIYHBIX KOPOTKHUX
pacckasax.

Knrwuesvie cnosa: PpCUb NE€pCoHAa)ka; CJI0Ba aBTOpPA, I/IMHyJ'ILCI/IBHHﬁ THUIT JIMYHOCTU; TAKTUYCCKUEC IMPUEMBI; TUCKYP-
CHUBHBIC MAapKEPBHI.

MAS"’AEH‘-IVI)ISI ACABAIBACII IMITYABCIVHATA TBIITY TIEPCAHAJKA
Y AHTAAMOYHBIX KAPOTKIX AITABAAAHHAX

I I. KJIOKABA"

Y Benapycki 03apacaynsl yuisepcimom, np. Hezanescnacyi, 4, 220030, 2. Minck, benapyco

Pasrmsiaeniia akTyaabHbI Ha Cy4acHBIM dTalle acleKT CyaHOCIH acabiiBaclieil MayIeHHs 3 MCiXalariYHbIMi OPbIYbI-
HaMi, sIKisl JsDKallb y acHOBE THIX 1l iHIIBIX criocaday mayiueHdara BbIpakdHHs. [IpaBos3imiia JiHrBancixagariyusl aHa-
JIi3 CJIOY ayTapa 1 MayJICHHs TiepcaHaxa, siKi adaripaeriiia Ha ThITAJIOTii0 aco0, siKas CKJIafaelia 3 TPOX Xapakrapaiarid-
HBIX THITIAY. ATiCBaeIa iMITyTbCIYHBI IEpCaHaX, sIKi MPI3EHTYeEIa CravaTky ¥ CIoBax ayTapa, a MOTHIM Ipa3 yJacHae
MaynenHe. Ha majcraBe mapayHambHAra aHallizy BBISYISIONIIA MayICHIBIA acabmiBacIli (IBICKYPCIYHBIS MapKEPHI), SKis
aJIPO3HIBAOLb MaYICHYBIS TABOJ3IHBI TepOosy IMITyIIbCiyHAra ThIy ¥ aHIIAMOYHBIX KAPOTKIiX araBsIaHHSX.

Knrouaeswvia cnoevl: MayneHHe TiepcaHaa; CIOBBI ayTapa; IMITyJIbCIYHBI THIIT aCOOBI; TAKTBIYHBISA MPBIEMBI; ABICKYP-
CIYHBIS MAPKEPHL.

SPEECH PECULIARITIES OF THE CHARACTER’S IMPULSIVE TYPE
IN ENGLISH SHORT STORIES

A. G. KLOKOVA®
*Belarusian State University, 4 Niezalieznasci Avenue, Minsk 220030, Belarus
The article deals with a relevant present time aspect of the correlation between speech features and psychological

reasons for different specific ways of speech representation. Lingvopsychological analysis of the character’s and the au-
thor’s speech which is based on the personality typology of three characterological types is given. The article describes an

OO0pa3en UMTHPOBAHMUA:

KrnoxoBa A. I'. PedeBble 0COOCHHOCTH HMMITYITECHBHOTO THIA
MEPCOHAKA B aHITIOSA3BIYHBIX KOPOTKHX pacckaszax // XKypH. be-
sopyc. roc. yu-ta. @unonorus. 2018. Ne 2. C. 60—66.

For citation:

Klokova A. G. Speech peculiarities of the character’s impul-
sive type in English short stories. J. Belarus. State Univ. Philol.
2018. No. 2. P. 60—66 (in Russ.).

ABTOp:

Anna I'epapoosena Knokosa — xanauaar (UIOIOTHYECKHUX
HayK; JOLEHT Kadenpbl aHMIMHCKOrO s3blKa I'yMaHHUTAPHBIX
(axynbTeTOB.

Author:

Anna G. Klokova, PhD (philology); associate professor at the
department of English for humanities.

anna(@anitex.by

60



S3biko3nanne/ MoBa3HayjcTBa
Linguistics

impulsive character that is embodied through the author’s speech first and then through his own speech. The comparative
analysis helps reveal speech features (discursive markers) defining speech behavior of the impulsive type in English short
stories.

Key words: a character’s speech; an author’s speech; an impulsive personality type; tactic means; discursive markers.

BBenenune

WHTepaucuuumHapHOCTh IMCKYpca IpuoOpeTaeT Bce Oobliee 3HAYeHNE Ha HACTOSIIEM JTare Pa3BUTHUS
TYMaHUTapHBIX HAYK, TAaK KaK BO3MOKHOCTH B3aHMOBBITOIHOTO MEPEIIIIETEHUs TeX WM MHBIX JUCIUILINH OT-
KPBIBAIOT JaJIbHEHIIINE MEePCIIeKTUBBI JUIsl HayYHBIX M3bICKaHUN. MOXKHO cKa3aTb, YTO SIBJIEHUE MEXKIUCIIH-
TUIMHAPHOCTH — MIOCTOSIHHOE CBOMCTBO IMpoliecca NO3HAHUSA U U3MEHSAETCSl OHO JIMIIb B 3aBUCUMOCTH OT MCTO-
PHUKO-KYJBTYPHBIX 3TANOB Pa3BUTHUS OOIIECTBA U HAYKH. DTO 3HAUUT, YTO €CIH B (POKYC MEKIUCUUILITUHAPHO
OPHEHTHUPOBAHHOTO HCCIICIOBAHUS MOMAAET YEJIOBEK, TO OJIM)KalIIINe K SI3bIKO3HAHUIO TYMaHUTAPHbBIE HAyKH
UTPAIOT B 3TOM CJIy4ae pojib «paBHOIPABHBIX MAPTHEPOBY». [laHHOE HCcciIeJ0BaHNe TOCTPOSHO Ha CTHIKE JIMHT -
BHCTHKH, IICUXOJIOTUH U JINTEPAaTypOBEACHUS. AHIIOA3BIYHBIN KOPOTKUH paccka3 JaeT OCHOBY JJIS aHajIu3a
MICHXOJIOTHUECKOTO MOpTpeTa nmepcoHaxa. B pe3ynbrare 9TOro aHannsa BhISIBISIETCS HAOOP S3BIKOBBIX Xapak-
TEPUCTUK (AUCKYPCHBHBIX MapKepoB), IHAarHOCTUPYIOIINX ONpPEeIEHHBIH THII JUYHOCTH repost. Koporkuit
paccka3 — Takoe XyJ0KeCTBEHHOE NPOM3BEICHNE, Ha MPOTSHKEHUH KOTOPOTO JIMYHOCTh T'eposi pean3yercs
C JOCTaTOYHOM (C TOYKH 3peHHsI mHcareist) MoaHoToi. CaM KaHp paccKaza «yKpYyIHSET» XapaKTepoJiorhnye-
CKHE YepThI M 320CTPSIET IICUXOJIOT'H3M IIOBECTBOBAHNS; CKaTast 10 HECKOJIBKUX CTpaHuIl palyna He OCTaBIIseT
JUIS IMYHOCTH MIepCOHa)ka HUUYEro ciiy4yaifHoro.

MaTepI/IaJILI N METOIbI, TCOPETHYECCKHNE OCHOBBI HCCJICTOBAHUSA

B kauecTBe METOIMKHM OMpEAETICHUS TICUXOTHUIA MEPCOHAXKa ObUIa M30paHa THIIOJIOTHS JIMYHOCTEH, CO3-
naHHas Tpy3uHckuMHU aBropamu B. I. Hopaxunze u 1. H. Y3nanze [1]. B cooTBeTcTBHM C 3TOH THUMHONOrHEH
YeJIOBEK MOYKET OTHOCHUTCS K OJJHOMY M3 TpeX MCUXOTHIIOB, B TOM YHCIIE K UMIYJIbCUBHOMY C BapHaOenbHON
YCTaHOBKOW. B 11e10M KOHILeNIYs IPy3UHCKOM IIKOJIBI OCHOBBIBAETCS HA TOM, YTO YCTAHOBKA, KaK TEHECHLUS
JMYHOCTH JICHCTBOBATH B ONpPEACICHHOM HalPaBICHHUH, SIBISIETCS IEHTPAIBHBIM (HaKTOpoM, 00yCIOBIMBaIO-
MM OCOOCHHOCTH JIPYTMX COCTaBHBIX YacTel B CTPYKType TOH JMYHOCTH (HampuMmep, YepThl Xapakrepa).
XapakTepuCcTUKa UMITYJILCHBHOTO TUIIA TUYHOCTH COOTHOCHUTCS C aBTOPCKUM OIMUCaHueM nepcoHaxka. Hanbo-
Jiee o01IHe S3bIKOBBIE IPUEMBI (BBIOOP JIEKCHUKH, YIOTPeOICHUE CIEUPHISCKUX TPaMMaTHYECKUX (hOpM, 0CO-
ObIX (UTYp peun), UCTIONIb3yEeMble aBTOPaMH JJIsl OMMCAHUS TUYHOCTHBIX OCOOCHHOCTEH repoeB, COCTaBISIOT
Ty WJIY UHYIO TAKTUKY aBTOPOB aHIVIOSA3BIYHBIX KOPOTKHUX pacckas3os. MccnenoBanue npsMoi peun NepcoHaxa
NPU3BAaHO BBISIBUTH BCe 0€3 MCKIIOUEHHS SI3BIKOBBIE CPEACTBA M TONYYUTh ONpee/iCHHbIC KOMUYeCTBEHHbIC
nokasateny. Ha oCHOBe COMOCTaBUTENBHOTO aHAIM3a PEYH T'€POEB OMpeeIseTcsi HaOop MOBTOPSIFOIIUXCS
SI3BIKOBBIX CPECTB, KOTOPBIE BO3BOAATCS B PAHT AUCKYPCUBHBIX MAPKEPOB.

Pe3ynbrarsl n 00cyx1eHune

VIMnynbCUBHBINM TUI TMYHOCTH, COIVIACHO N30paHHOM TUIIONOTHH, MOJABEP>KEH OOJBIIOMY BIMSHHUIO: JKU3-
HBIO TAaKOrO YEJOBEKa YNpaBIsEeT WMITYJIbC MHTCHCHUBHBIX MOTPEOHOCTEH M HMHTEpecoB. MMITyIbCHBHOCTH
JUYHOCTH PEaju3yeTcsi B AKCLUEHTPHUYHBIX TOCTYIKaX, MOpPaJbHOE MOBEJCHNE HAIIOMHHAET 00YCIOBICHHBIN
0JaropoIHBIM «AHCTUHKTOMY» MAaT€PUHCKUI MOCTYNOK. Takas TMYHOCTh Ype3BbIUaiiHO SKCTpaBepTHBHA. [Ipu
9TOM YEJIOBEK HAXOAUTCS IO IaBIIEHHEM BHYTPEHHUX KOH(IUKTOB, KOTOPBIE 00YCIIOBICHBI TPYIHOCTBIO OCY-
LIECTBJICHUS €r0 CHIBHBIX 1 MHOTOOOpa3HbIX CTPEMJICHUH, BBI3BIBAEMBIX CKJIOHHOCTBHIO K UMITYJIbCUBHOCTH
neiicteuil. [IpucnocoOnenne k BHEMIHEH cpelie TakKe BBI3BIBACT BHYTpEeHHHE KOHQIUKTHI. XKanocTh u co-
CTpaJaHue — [JIaBHbIE CBOICTBA AMOIMH 3ToM Mu4HOCTH [ 1, c. 111]. YenoBek, npuHaAneKaluil K TAKOMY THUITY
JUYHOCTH, U3MEHYHUB BO B3aMMOOTHOIIEHUSIX C OKPYKAIOIIUMU JIOIbMU. B HEM HET HUYero MoCTOSHHOTO, BCE
€ro CBOWCTBA HEYCTOMYMBBHI M TeKy4H. /[y Takoil JTUYHOCTH XapaKTepHbI UCKYCCTBEHHOCTh, HAPOUUTOCTb,
HekoTopast amopduocts [1, ¢. 123]. OcHOBHBIM (hakTOpOM, 0OYCIOBIMBAIOIIUM €€ MOBEICHUE, SIBIISETCS CU-
Tyanus. Takas XapakTepUCTHKA COOTHOCHTCS C Xy[JO)KECTBEHHBIM 00pa3oM YeThIpeX MepcoHakel u3 Halien
BbIOOpKU. [IpeacTaBuM aBTOpCKOE OMUCAHNE STUX TEPOEB.

I'maBHast repouns pacckaza A. Kpuctu «Ciyuaii 6oraroit name» (The Case of the Rich Woman) muccuc
Paiimep He 3HaeT, 4TO /1€1aTh CO CBOUMHU JIEHbIaMU, €€ )KH3Hb HEMMOBEPHO CKy4yHa U HecdacTHa. [Tapkep [laiin
YCBITUISIET TEPOMHIO U TIEPEBO3UT €€ B MAJICHBKYIO JIEPEBYIIKY, T7I€ €l MPUXOIUTCS 3aHUMAaThCs (pepMepCTBOM
1 JKUTh B COBEPIIECHHO Ipyroi armocdepe. XKeHiunna, cama Toro He 3amMedasi, 00peTacT rapMOHHUIO U CYACThE.
B camomM Havasne mpon3BeeHHs aBTOP OMMCHIBAET BHEITHOCTh T€POMHH C ITOMOIIBIO IKCIIPECCUBHON JIEKCUKU:
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Her face was big and broad and highly coloured. Her black hair was fashionably dressed; and there were
many tips of curled ostrich in her hat [2, p. 305] Y Hee ObIJIO MHUPOKOE, CUIBHO HaKpameHHOe auio. Ee
YepHBIE BOJIOCHI OBUIH YIIOKEHBI 1O TIOCIIEIHEH MOJIe, a Ha IIJISINKE pacKadrBajcs Hebld JIeC 3aBUTHIX CTpay-
cHHBIX TIepbeB'’; ...leaving a cloud of expensive mixed essences behind her [2, p. 308] ©...ocTaBuB 3a co0oii
00JIaKo JOPOTUX, HO CIIMIIKOM YK CHIIBHBIX AyXOB’. Takas BHEIIHOCTh CBUAETENBCTBYET 00 SKCIECHTPUYHO-
CTH JKEHILUHBI, YTO MOJITBEpKIaeTcs ee nopeaenueM. Muccuc Paitmep npuxoaut k Ilaliny, «uiroxaercs» Ha
ctyi (...she plumped herself down on a chair [2, p. 305] ‘...oHa MJIIOXHYJach B KPEcio’) U 03ByYUBAET CBOIO
OpPHUTHHAJILHYIO TPOOJIEeMy — KaK MOTPATUTh IeHbIU. Takoe npecTaBiIcHne TePOUHH 1aeT OCHOBAHUS OTHECTH
€€ K UMITYJIbCUBHOMY THITY JIMYHOCTH, KOTOPBIA XapaKTepru3yeTcs SKCIEHTPUIHBIME ITOCTYITKaMu. JKeHInHa
HaXO/UTCS TOJ IaBICHUEM CBOETO BHYTPEHHETO KOH(IHMKTA (OHA MPECHITHIACH AEHBI'aMU M CaMOM JKHU3HBIO)
W TIBITAeTCsA HAWTH BbIXOM W3 cutyanmu: She looked hopefully at Mr. Pyne [2, p. 306] ‘Ona BeDKHIAIOIIE
ycraBuiiachk Ha muctepa [lapkepa [laitna’. Takas xapakrepucTrka (CTpeMIICHHE MTPEOI0IETh CBOM KOH(IMKT)
TOXKE SBJISICTCS YePTOH UMITYJIbCUBHOM JTuHOCTH. CBOWCTBA BapraOCeIIbHOM YCTaHOBKH, COMYTCTBYIOIICH 3TO-
My THITY JHYHOCTH, MpHUCYIIN MUuccuc Paiimep. Ee moBeneHne o0ycnoBIeHO CUTyaIle, XapakTep MEeHIeTCs
B HOBBIX YCJIOBHSIX (OKa3aBIIMCh B JIEpeBHE, OHa OBICTPO aJanTHPyeTCs K HOBBIM OOCTOSITENIbCTBAM): For
the present she would accept things, for the present she would accept that role, after the first week she found
herself slipping into the ways of the farm [2, p. 314] ‘OHa BoIHYX)1eHa cMupUThes! Uepes Henenro oHa 1o-
rpy3uiack B (hepmepckue Oynun’. Jlaxke ee sMoIuu oOpeTaroT MHOM, MMO3UTUBHBIA OTTEHOK: ...Mrs. Rymer
accepted her role with perfect good temper, even with a kind of sardonic amusement [2, p. 314] ... muccuc
Paiimep crana TepniriMee OTHOCHTBLCS K CBOSH HOBOH POJIM U JIaKe TOJTydarh OT Hee HEKOTOPOe MpavHoe Y/I0-
BOJIbCTBHME’ . B Havase v B KOHIIE paccKkasa Imepe HaMH MPeICTaeT O/lHA U Ta )Ke TePOUHS C pa3TUIHBIMH CBOM-
CTBaMH, UTO eIlle pa3 yOe:KAaeT YuTaTesIsi B TOM, YTO €€ TMYHOCTh M3MEHUYMBA M U3MEHEHHSI B HEH ITPOUCXOIAT
B COOTBETCTBHH C )KH3HEHHOW cHUTyanuel. B Hauase pacckasza 3To SKCIEHTPUIHAS 0c00a, HEMOBOJIbHAS CBOSH
KHU3HBIO, 3 B KOHIIE — ypaBHOBEILICHHAs KCHIIMHA, HAIllleIas rapMOHHIO. ABTOP ONMKCHIBACT ee Ha (oHe
COJTHIIA, KOTOPOE, TIO-BUINMOMY, CHMBOJIU3HUPYET 37eCh cuacThe: She stood there with the dying sun behind
her, a great blue-green cabbage in her hands... A grand figure of a peasant woman, outlined against the setting
sun [2, p. 317] ‘Ona crosmna, ropio OTKHHYB TOJIOBY M paclpaBUB IUIEYH, BCE €IIIe JIepKa B pyKaX OrpPOMHBIH
roryboBaro-3eneHbli kouaH. Ee ¢urypa oT4eTnnBo BRIPHUCOBBIBAIACH Ha (POHE 3aXOnAIIero conHIa. Bemnde-
CTBEeHHasl (PUrypa KpeCThsHKH .

Croxer pacckaza K. Manachunn «Hamka garo» (A Cup of Tea) ocHOBaH Ha MHU30/E U3 KU3HU OYCHB 00-
raTod MOJIOAOH KEHIIMHBI, KOTOpasi HUKOT/A B KM3HHU HE MCIBIThIBAaJla HUKAaKUX TPYIHOCTEH M Bcerda muia
Ha TOBOMY y CBOMX JKEJIaHWUN W Kampu3oB. BoT kak aBTOp ommchiBaeT repouHto: She was young, brilliant,
extremely modern, exquisitely well dressed, amazingly well read... ‘Ona Oputa MOIO/Ia, OCTPOYMHA, HEOOBI-
4aifHO COBpeMeHHa, 6e3yNpedHo 0[eTa, MOTPACAIONIE OCBEIOMIEHa 060 BCeX HOBEHmHX KHurax..."” [3, p. 39]
gazed in her dazzled rather exotic way [3, p. 39] omsimenack CBOMMH HEOOBIKHOBEHHO OJIECTSIIIUMH TITa3aMu’.
U nanee o mpuBbIYKax ¥ 00pase »ku3HU Po3Mapu aBTOp roBOpHT Tak: They were rich, really rich... If Rosemary
wanted to shop she would — go to Paris... If she wanted to buy flowers, the car pulled up at that perfect shop
in Regent Street [3, p. 39] ‘Onu Obtn 60raThl, Mo-HacTosmeMy 6oratsl... Ecau Po3mapu HyxHO ObLIO YTO-
HUOY/Ib KYIIUTh, OHA OTHpaBisuiachk B [lapwk... Eciin eif XoTenock 11BETOB, €€ aBTOMOOWIIb MOIBEIKAI K JIyU-
eMy [IBETOYHOMY MarasuHy Ha PumkeHT-cTpuT’. CyTh 31IH30/1a COCTOUT B TOM, YTO HUIIAS JIEBYIITKA IPOCUT
y TEPOMHU Ha yNHUIE ACHET Ha YallKy 4yast. DTa cuTyauus Kaxercs Po3MIpu HeoOBIYHOM, Jaske yBIEKaTeIbHOM:
How more than extraordinary! And suddenly it seemed to Rosemary such an adventure [3, p. 41] ‘He nmpocto
cTpanHo, — nopasutensHo! U Bapyr Posmapu pemmia, uto 3To — HacTosiee npukimodenue’. OHa NogyMbl-
BaeT O TOM, YTOOBI MPUIIIACUTH JEBYIIKY JTOMOU: Supposing she took the girl home? [3, p. 41] ‘A 4T0 eciu
OTBE3TH JIEBYIIIKY K cebe nomoii?’ Ho Takoe xenanue 00yClIOBICHO HE COCTPalaHueEM, a CHIILHBIM HHTEPECOM
K CIIOKMBIIMMCSI 0OCTOSITEIbCTBAM, HATOMUHAIONIMM el poMaH J[0cTOeBCKOro Wil TearpajibHble IOCTaHOB-
ku: It was like something out of a novel by Dostoevsky... Supposing she did do one of those things she was
always reading about or seeing on the stage, what would happen? [3, p. 41] ‘Bcrpeua B cymepkax, coBceM
kak y JlocroeBckoro! A 4To eciu OTBE3TH NEBYIIKY K cebe qoMoit? Ecnm cnenarh TO, 0 9eM CTOIBKO MHIITYT
B pOMaHax, TOBOPST CO CIIEHBI, — YTO TOT/Ia pou30iieT?’ Takoe 3KCIEHTPUYHOE TTOBEICHHIE JaeT OCHOBaHUS
MPEATOI0KHUTE, YTO TEPOUHS SIBISETCS UMITYJIbCUBHOW JTHYHOCTBIO. Tem Oolee, Kak MOTYEPKUBACT aBTOP,
Po3mapu MokeT He 3HaTh, UTO CKaXKET B CIEAYIOUIYI0 MUHYTY: ...for she didn't know how the sentence was
going to end [3, p. 42] °...He 3HaBIICH, KaK 3aKOHYUTD HavyaTyio ¢pazy’. [IpurmacuB HUILIEHKY K ceOe TOMOi,

'3nech u nanee nepeson pacckasa A. Kpucru nurupyercs no: Kpucmu A. Cydaii Goratoit gamsl [nextponnsiii pecype]. URL:
http://fb2.booksgid.com/content/1F/agata-kristi-sluchay-bogatoy-damy/1.html.

*31ech u maree mepesos pacckasa K. Marcdmmn mutupyetes mo: Maucgund K. Yamka garo [dmextpornsiit pecype]. URL: http://
smartfiction.ru/prose/a_cup_of tea/.
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TepOUHS TPOSBIIET 3a00Ty 0 momnpomaiike: She plied the poor little creature with everything... and every time
her cup was empty she filled it with tea, cream and sugar [3, p. 43] ‘Ona nozacoBbIBasia OSAHSIKKE BCE, YTO
OBIJIO HA CTOJIC... W HEMPEPHIBHO MTOITUBAJIA € TOPSIH Jail ¢ MOJIOKOM | caxapoM’. Ho korma Mysk TeponHI
OTMEYaeT, YTO HUILAs JIeBYILKa BecbMa IIpHUBJIeKaTeIbHa, Po3MapH pe3Kko MeHseT cBoe OTHOIIeHHE K Hell. OHa
pelIaer Jarh eif AeHer U He OCTaBIATh B JIOME HU Ha MHUHYTY. Ee 3710¢Th U HEIOBOJIECTBO KOMMEHTHPYIOTCS
aBTOpOM TaK: She opened a drawer and took out five pound notes, looked at them, put two back, and holding
the three squeezed in her hand, she went back to her bedroom ‘OHa OTKpbLJIa SIIUK, BEIHYJA MATh OyMaeK, 110
(bYHTY CTEpIIMHTOB KaXkasi, TOCMOTpEa Ha HUX, JIBEe CYHYyJIa Ha3a/l B SIIHK, TPU CXKalla B pyKe H OTIPABUIIACH
B CIIAJIBHIO .

[TonoGHoe noBexeHUe MOATBEPXKAAET BapuabeIbHOCTh YCTAaHOBKH, KOTOpasi 0OYyCJIOBIMBAET Pa3IMYHOE
MOBEJIEHNE B 3aBUCUMOCTH OT cuTyaruu. CoracHo yreepxkieHuto C. A. Cyxux UMIYJIbCUBHOMY THUILY JIN4-
HOCTH TaK)XE¢ CBOWCTBEHHA TEHJEHUHMS K OBICTPOIl CMEHe B3IVII0B Ha OJHO M TO ke sBieHue. [lapTaep mo
OOIIIEHNI0 MOXKET JIETKO BO3AEHCTBOBATH HA JAHHYIO JIMYHOCTH [4, ¢. 19]. Kak ynmomuHanoch BbIIIe, periuka
MyXa Cpasy e MOBJIMsIA Ha €ro XKEHy U, KaK pe3yJbTaT, OHa M3MEHHUIIA CBOE MHEHHE U MTOBEACHHE.

B pacckaze O. Xemunryas «Kormka og moxxaem» (Cat in the Rain) aBTOp ONACHIBACT KITFOUYEBHIE MOMEHTBI
MIOBE/ICHUS TEPOMHH, UCTIONB3Ys OBTOPBI. OHA Bce BpeMsi CMOTPHUT B OKHO: The American wife stood at the
window looking out [5, p. 159] ‘AMepHKaHKa CTOSUIa Y OKHA M CMOTpeNa B can’” ...went over to the window
and looked out [5, p. 162] °...mogonuia kK OKHY M BBIDISHYNA, ...his wife was looking out of the window
[5, p. 162] ...ero >xeHa cMOTpena B OKHO', ...his wife looked out of the window [5, p. 162] ...ero >xeHa BbI-
IsIHYJIa B OKHO . Takol mpuem, mo-BUIUMOMY, MOAYEPKUBACT HANIPSHKCHUE, CYIIECTBYIOIIEE MEXKIY CYIpy-
ramu, BeJlb OHU MMPAKTUUECKH HE 0OWAIOTCS: ...the husband went on reading [5, p. 160] *...Myx mpomoxa
yutate’; George was on the bed, reading 5, p. 161] ‘Myx mpomoinka 9uTarh, oyiexa Ha Kpoat’; George
was reading again [5, p. 161] ‘Jl>xopik untan BHOBSG'; ...he was reading again [5, p. 162] °...0H onsThH 4H-
tan’; George was not listening. He was reading his book [5, p. 162] ‘ xxopk He ciayman. OH 4uTan KHUTY .
JuckoMpOopT B OTHOLICHHUSIX MEXK/TY MYKEM U JKEHOH BhIPAKACTCS TAKXKE B UCIIOIB30BaHUH aBTOPOM ITOBTOPA
miaroina /ike ‘“HpaBUTBCS, UTOOBI [T0KA3aTh, YTO TEPOMHE OYEHb UMIIOHUPYET APYTroi MyKUHHA — BIIaJleJIel] OT-
emnst: She liked the hotel-keeper, the wife liked him, she liked the deadly serious way. <...> She liked his dignity,
she liked the way he wanted to serve her, she liked the way he felt. She liked his face, liking him she opened
the door... [5, p. 160] ‘Eit HpaBuiics xo3suH otens. Eif HpaBruiack HeoObuaiiHas cephe3HOCTh, C KOTOPOH OH
BBICITYIIIUBAN BCe )anoObl <...>. Eit HpaBuwiics ero moureHHbIH Bua. Eff HpaBUIIOCH, KaK OH CTapajcs yciy-
XKUTb eii. Eif HpaBMIIOCh, KaKk OH OTHOCHIICSL K CBOEMY IOJIOKEHHUIO X03siuHa oTensi. Eif HpaBuiock ero crapoe
MacCHBHOE JIMIIO U Oolblve pyKku. Jlymas o ToM, 4TO OH ei HpaBUTCsI, OHa OTKpbLIa JBeph . M3 cioB aBTO-
pa sICHO, YTO KEHIIMHA HAaXOAUTCS MOA AAaBJICHUEM CBOMX BHYTPEHHHX KOH(MIMKTOB, KOTOPBIE B PE3yjbTare
IIPUBOIAT K COBEPILEHHUIO UMITYJIbCUBHOTO MIOCTYIIKA (YepTa UMIYJIb,CUBHOTO THIIA TUYHOCTH) — B3STh K ceOe
KOIIIKY, KOTOpasi MpsYeTcsi OT OIS TMOJ CTOJIOM B cady. OmuchiBasi 9yBCTBa TEpOUHH, aBTOP YHMOTpeOs-
€T HapeyHe M MpUiIararejlbHOE CO 3HAYCHUEM BHE3aHOCTH, MTHOBEHHOCTHU: She was suddenly disappointed
[5, p. 160] ‘Amepukanka BIPYT MOYYBCTBOBasIa pasouapoBanue’, She had a momentary feeling of being of
supreme importance [5, p. 161] ‘Ha MmunyTy oHa mouyBcTBOBaJa ceOs HEOOBIYAHO 3HAUUTETIBHOM . DTO MOA-
YepPKHUBAET U3MEHYHUBOCTE XapaKTepa repornHH (CBOMCTBO BapHabeILHON YCTAaHOBKH).

I'maBHeI#t Tepoli pacckaza U. Bo «Dkckypeus B wusuby (Excursion in Reality) cap [xelimc — pexuccep,
nzes KOTOpOro COCTOUT B MOCTaHOBKe (huibMa 1o «I'amiery». OcobeHHocTh Oyayiiero gpuiabMa repoil BULUT
B TOM, uTO si3bIK [llexcrimpa Oyaer nepenaH ¢ TOMOIIBIO COBPEMEHHBIX cpelcTB. PadoTta Haj ¢puisMoM B ca-
MOM pasrape, Korza cap J[xeiimMc BAPYT pe3Ko MEHSIET CBOE PEellIeHHE: SI3bIK OPUTHHAJIA HY)KHO OCTaBUTb, BEIb
Hapoj xodeT BuaeTh Hactosiero [lekcriupa. CroxeT Mpou3BeIeHHsI caM 10 ce0e JaeT OCHOBAHHUS BOCIIPH-
HUMATh €ro reposi Kak UMITYJICHBHYIO TMYHOCTh ¢ BapHaOebHON YCTaHOBKOM, TTIaBHOM €ro YepToil sSBIsIeTCs
HM3MEHYUBOCTH MOBECHUs. Peub aBTOpa Takke CBUAETENLCTBYET 00 3TOM. BOT Kak OonMChIBaIOTCS HEOXKUIAH-
HBIC TIEPEMEHBI B Ipoliecce padotel Haj huiabmoM: The film meanwhile grew rapidly, daily putting out new
shoots and changing under their eyes in a hundred unexpected ways. Each conference produced some radical
change in the story [6, p. 230] ‘®unsM TEM BpeMeHEM BCe POC, SKESTHEBHO BbIaBasi HOBBIC KAAPHI M CTOKpAT-
HO M3MEHSSICh Y HUX Ha TJIa3aX caMblM HEOXKHJIAaHHBIM 00pa3zoM. Kaxoe coBemanue BHOCHIO B CIOKET Ka-
Koe-HHOYIb pajuKanbHoe n3Menenue’”. Takast CIOHTAHHOCTB B MPO(eCCHOHATBHOM 1eATeNbHOCTH COTIPOBO-
JKIAaeTCs aBTOPCKUM OITMCaHNUEM DKCLIIEHTPUYHOTO BHEIIHETo BUaa capa Jkeiimca: ...where Sir James Macrae
was standing before the fire, dressed in ginger-coloured plus-fours [6, p. 223] ©...Tae cTOSI epes; KAMHHOM
cap JxeiiMc Makps B Oprokax-ronb(d pepkero 1seta’. Hekotopast HApOUUTOCTh M UCKYCCTBEHHOCTD (Ka4eCTBO

3351ech 1 nanee mepeBox pacckasa . XeMHHIYds muTHpyercs mo: Xemunzysi 3. Komka mox noxaem [DiekTpoHHEIH pecype].
URL: http://librebook.me/cat_in_the rain/voll/1 (nara oopamenus: 10.01.2018).

*3neck u manee mepeBox pacckasa M. Bo muTupyetcs mo: Bo M. DKcKypeus B Ku3Hb [ dmekTponEsIi pecype]. URL: http:/www.lib.
ru/WO/r_excursion.txt (mara obpamenus: 10.01.2018).
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MMITYJTbCUBHOM JTMYHOCTH) 00pasa reposi OTpaXkeHa B CJI0Bax aBTopa Tak: Sir James would sit with his head in
his hands, rocking slightly from side to side and giving vent to occasional low moans and whimpers... Round
him sat the experts, eager to attract the great man’s attention [6, p. 230] ‘Cop JIkeliMc OOBIYHO CHIEI, TIO-
JIO)KMB TOJIOBY Ha PYKH, PacKauMBasiCh CJIErKa U3 CTOPOHBI B CTOPOHY M BpeMsl OT BPEMEHH HCITyCKasi HU3KUE
CTOHBI U 3aBBIBaHUSL... BOKpYT HEro cuaeny SKCIepThl, )KaxIylie IPUBIeYb BHUMAaHUE BEJIUKOTO YeJIOBEKa .

B npsimoit peun repounnu pacckasza «Cirydaii 6oraroif qams» 163 Beicka3biBaHUs. BHYTpeHHU KOHQIIMKT,
KaK CBOICTBO MMITYJIbCHBHOW TMYHOCTH, BBIPAYKAETCS B HETaTUBHO OKpalleHHol Jiekcuke: [ don’t like the sea,
bores me to death [2, p. 306] ‘5 He M0G0 MOpE, 10 cMepTH Hackywwuio’; I 'm sick of it [life], I've no friends
[2, p. 307] ‘MeHs TOIIHUT OT HEE [KU3HHU]|, y MEHA Aaxke ipy3ei HeT . B To e Bpems Muccuc Paiimep, Bero-
MHUHas CBOIO HU3HB JI0 CMEPTH MY’Ka, HCIIONIB3YET CIIOBA C MO3UTHUBHOW KOHHOTAIUeEH: It was rare fun, grand
fun it was, we enjoyed it [2, p. 306] ‘OdeHp Bce 3TO CMEUTHO HaM TOTNA Ka3aJloCh, M Pa3BICKAINCh MBI OT
IOy’ . DTO MOATBEPXKIAECT BAPHAOETIbHOCTD €€ XapaKTepa, CKIIOHHOTO MEHATHCS B 3aBUCUMOCTH OT CUTYallH.
Hogast armocdepa cenbekoil ®U3HH, B KOTOPYIO MOTaJaeT TePOHHS, TAKXKE BIMSET Ha ee XapakTep. JKeHmnHa
cobupaeTcst 3aMyK 3a MECTHOTO JKUTEJSl M cuacTiuBa: [ 've not been as happy as I am now since Abner died.
I-I am going to marry a man, we are going to be happy. I'm not going to let money come between me and
happiness [2, p. 316-317] ‘5l naBHO yxe He ObUTa Tak cuacTiuBa. COOCTBEHHO TOBOPS, C TEX MOp, KaK yMep
D6Hep. S... 51 cobuparock BBIHTH 3aMy>K 3a OIHOTO YeoBeka. M He mo3Bouio AeHbraM pa3pylInTh HaIle cya-
cthe’. Tak, orpuniarenbHbie 3Mo1uu (don t like ‘He HpaBUTCS’, bores ‘Hanoeno’, sick of “TOUHUT’) CMEHSIOT-
Csl TIOJIOKUTENBHBIMH, B BBIPAKEHUH KOTOPBIX KIIOYEBBIM CJIOBOM BBICTYyMNaeT Aappy ‘cuactnusbiii’. [loasep-
KEHHOCTh CHTYAIMH (MMITYJIbCHBHOCTH) MPOSIBIISICTCST B OTHOIICHUH FepOWHH K cBoMM jieHbraM. Korna [Taiin
npeanaraeT e oraare ux OOJbHMIAM, OHAa BHAYajle KaTErOPHUYECKU OTKasbiBaeTcs: What? Give it away, you
mean? No, that I won’t do! <...> [ want to spend it 2, p. 306] ‘Uto? IIpocTo Tak B35Th U OTIATh CBOM JICHb-
ru? Eme gero! <...> fI xouy ux norparuts’. Ho B apyroii cutyanuu, oopeTst TapMOHHIO U cdacThe, Muccuc
Paiimep roToBa oTIaTh BCE, KpoMe HEOOMBINOM cyMMEL: The rest of it — well, let the hospitals have it [2, p. 317]
‘Hy, a ocranpHOe... OTHaiTe, 4To JH, OOdbHMIIAM . VIMITyIbCHBHAS IUYHOCTh XapaKTEPHU3YETCsl HEKOTOPOM
SI3BUTENBHOCTBIO, UpoHHKel (mo Hopakuase), uro yacto BeIpaxkaetcs nepecrnpocoM [1, c. 155]. [psmas peus
muccuc Paiimep monTBepkmaet 31o: Lived here! Five years? [2, p. 311] ‘3necw? 1late ner?’; A birthmark?
[2, p- 313] ‘Ponunka?’; Happy? [2, p. 316] ‘CuactinuBas’ u ap. s sSI3IKOBON JTUYHOCTH T€POMHU XapaKTePHBI
(dopmbl mpocToro Oymymiero BpeMeHH, YTO B JJAHHOM KOHTEKCTE TOBOPUT O CHOHTaHHOCTH, MTHOBEHHOCTH
MIPUHATHUS pEIIeHUH, IPYTUMH CIIOBaMH, O €€ UMITYIIbCUBHOCTH: [ won t do ‘51 atoro He cuenato’; ['ll tell you...
‘Pacckaxy Bam...’; ...l risk... *...puckny...”; I'll send... ‘llouo... .

Huckypc Po3mapu (paccka3 «Yamrka garo») coctouT w3 81 BbIcKaspiBaHUsA. COTIACHO YTBEP)KICHUIO
C. A. Cyxux JIMYHOCTU UMITYJBCHBHOTO THIIA CBOMCTBEHHO CTPEMJICHHE K YBEIWYCHHUIO UMIIEPATUBHOCTH
BBICKa3bIBaHuH [4, c. 19], 4T0 B AMCKypCce MCCIeayeMoro epcoHaka BEIpaXKeHO B ciieayronux ¢paszax: Give
me four bunches of those. Come home to tea with me. <...> Come along. <...> Don’t cry anymore. <...>
Do stop crying ‘Uetpipe Oykera BoT 3TuX. <...> [lolizeMTe Ko MHE, BBITIbeM Yar0 y MeHs oMa. <...> [loinem-
te. <...> Hy, He mnausre! <...> [lepectansre ke rrakars’ (12 BbICKa3bIBaHUN C UMIIEPATUBHBIM 3HAYEHUEM ).
JU1st TepOMHHN XapaKTEepHO yHOoTpebiIeHne GOpMbI MPOCTOro OyayIIero BpEMEHH, YTO yKa3blBaeT HA CIIOHTAH-
HOCTB TIpUHATHS pemenuii: Yes, I'll have all the roses in the jar [3, p. 39] ‘[a, s BO3bMY BCE PO3BI U3 KYBIIIH-
Ha’; I’ll look after you [3, p. 43] ‘5l no3abouyck o Bac’; Miss Smith won 't dine with us tonight [3, p. 46] ‘Ona
HH 32 YTO He 3axoresia octarbes’. Peub Po3Mapu omiMyaercss HCIOIB30BaHUEM IEPECTIPOCOB, YTO B JAHHOM
KOHTEKCTE YKa3blBaeT Ha MPOHUIO, HEIOBOJIBCTBO U SIBISIETCS YEPTOH MMIYJILCHBHOM JIMYHOCTH, HATIPUMED:
— Madam, may I speak to you a moment? — Speak to me? 3, p. 40] ‘Cynapbiss, MOXXHO MHE OOpaTHTHCS K BaM
¢ mpocw60it? — C mpocrboii?’; — Would you let me have the price of a cup of tea? — A cup of tea? [3, p. 41] ‘He
MOJIA/IUTE JIM Bbl MHE Ha YamKy 4das? — Ha vamky wasi?’; ...but, she s so astonishingly pretty. Pretty? Do you
think so? [3, p. 45] “...0Ha ke MOTpsICAIOIIE XOPOIIeHbKasA. — XoporieHbkas?’” CTOUT oOpaTuTh BHUMaHUE Ha
TO, YTO XapaKTEepHBIM IJIarojoM B MPAMOI ped TeporHU ABISETCs IIaron want ‘xotets’: [ want those... ‘S
xouy Te..."; I want you to... ‘51 xouy, 4To0bI ThI..."; No, I only want... ‘Her, st Bcero auiib xo4y..." u Ap. ITOT
(axT, Ha HaII B3IJISIL, TAK)KE MOATBEPIKIACT IPUHAIICKHOCTD SA3BIKOBOM TMYHOCTH PO3MAPH K IMITYIIECHBHO-
MY THITY, OTpakasi IOJBEP>KEHHOCTh TEPOMHN CBOMM CHIOMUHYTHBIM >KeNaHusIM: [ want to. Isn t that a reason?
[3, p. 45] ‘Mnue xouercs. Pa3Be aToro Hegocrarouno?’ BaprnabembHOCTh XapakTepa OTpakaeTcsl B CMEHE CO-
crostuuii A nepconaxa (mmo bepny) [7]: ¢ neBymkoii oHa BeaeT ceds kak Ponurens, nposisisis 3a06oty (1711 look
after you [3, p. 43] ‘5l mozabouyck o Tebe’), a ¢ My>keM BBIOUpAET CTpaATETrHIo MoBeieHusT PeOeHKa, BhITIpanim-
Basi IOHpaBUBIYOCs Betuny (I saw a fascinating little box today. May I have it? [3, p. 46] 51 Buaena ceromus
BOCXUTHUTENIBHBIN JJapuuK. MOXKHO, 51 KYIUTIO ero?’).

[Ipsimast peus reponan pacckasza «Korika moj T0KAeM» COCTOUT U3 26 BbICKa3bIBaHWH. OTIMYUTETHHON
0COOEHHOCTBIO €€ PeuH SIBIISIETCS TIOBTOP IVIaroyia want ‘XoTeTh . YacTOTHOCTD MCIOIB30BAaHHS 3TOTO CIIOBA
(16 BBICKA3BIBAHUH, T. €. OOJiee TIOJIOBMHBI) BO3BOAWT €T0 B PaHT KJIIOUEBOTO. Takas OgepKUMOCTH CBOMMH
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JKETIAHUSIMHU TOBOPUT O BHYTPEHHEM KOH(IIHMKTE KaK CIICJICTBHUH HEYIOBIETBOPEHHOCTH CBOEH ku3HbI0 (I want
to pull my hair ‘Xody KpemKo CTSIHYTHh BOJIOCKHI’, I want to have a kitty to sit on my lap ‘Xody KOIIKY, 4TOOBI
OHa CHJIeNIa y MEHs Ha KoneHsx’, [ want to eat at a table ‘V1 xo4uy ecTb 3a CBOMM CTOJIOM , ... want candles
‘...X04y, 4ToO ropenu cBedn’ U Jip.). [eporHs coBepIiaeT MMIMYJILCUBHBIN MTOCTYIOK, YTOOBI KAK-TO KOMIICH-
CUpOBaTh CBOE oliyieHue auckombopta: [ want a cat. I want a cat now. If I can’t have long hair or any fun,
I can have a cat [5, p. 162] ‘A Bce-Taku s X04y KOIIKY, X04y KOIIKY ceiuac »e. Eciu yX Heb3s [UIMHHBIC
BOJIOCHI M 9YTOOBI OBIIO BECEJ0, TaK XOTh KOMIKY-TO MOKHO?  CocTosiHME KOH(JINKTa BHYTPH T€POUHHU IO~
TBEPIKIACTCS JICKCUKOW C OTPHUIIATEIIbHOM KOHHOTauuel: [ get so tired of it... I get so tired of looking like a
boy [5, p. 162] ‘Mue namoeno... MHe Tak Hal0eI0 OBITh TOXOXKEH Ha MabdauKa’ . MTHOBEHHOCTh TIPHHSITHS
pelIeHHs BBIPaXKaeTCs B PEUH € MMOMOIIBIO yoTpeOiieHus riiaroia B popme pocroro Oyayiiero Bpemenu: No,
I'll get it [5, p. 159] ‘Her, g cxoxy 3a Hei'. BapnabeTbHOCTh YCTAaHOBKH PEATH3YETCsI B OBICTPON CMEHE TEMBI
pEYEeBOTO TTOBEICHUS: PA3TOBOP O KOIIKE YepenyeTcs ¢ apyrum xemaaueM (Don t you think it would be a good
idea if I let my hair grow out? [5, p. 161] ‘Kak TbI gymaeliib, He OTITYCTHTb JIU MHE BOJIOCKI?’). DTO BhIpaxa-
€TCsl CMEHOM peallbHOTO BPEMEHH U3JIOKEHHS Ha HepealibHoe (cocnararenbHoe). Takoe pedeBoe AelicTBHE CO-
macyercs co cnoBamu T. A. Ban /lefika o TOM, 4TO «M3MEHEHNE BPEMEHH (MJTU TIEPHOAa) ABISIETCS MapKepoM
CMEHBI TeMBD» |8, ¢. 62].

[Ipsimast peus Tepost pacckaza «IKCKYPCHSI B KHU3HBY» COCTOUT W3 85 BbICKa3biBaHW. OIHON M3 OTINYH-
TEJILHBIX 0COOGHHOCTEH pedeBoro nopeaeHus copa JxeiiMca okasbiBaeTcst hopMa MOBEIUTEILHOIO HAKIIO-
HEHUs T71aroiioB (8 BRICKA3bIBAHUN): ...have some rabbit pie... <...> Ring for some more cocoa [6, p. 223]
‘[IpoOyiiTe mUpor ¢ KPOIBIATHHOM. .. <...> [lo3BoHHTE, 4TOOBI MpHHECHH elle Kakao’; Make a note of that,
Lent... [6, p. 230] ‘3anumure 310, JIeHT...”; Make a note of it, Miss Grits [6, p. 232] ‘3anummure 3T0, MUCC
I'purc’ u np. [lpocroe Oymyiee BpeMst TaKKe 3aHUMAET B PEYH SI3BIKOBOH JIMYHOCTH TePOsi 3HAYNTEILHOE Me-
cto: 11 BhICKa3bIBAaHHUH TOCTPOCHBI C UCTIOJIL30BAHNUEM 3TOU (DOPMBI, KOTOpPasi TOBOPUT O CIIOHTAHHOCTH, MI'HO-
BEHHOCTH TPUHATHA pemieHuii (we’ll have to wait [6, p. 223] ‘Ham myxxuo nonoxnars’; I°ll let you know...
[6, p. 223] ‘4 mam Bam 3HATE...", [t won t do... [6, p. 231] ‘Oto me momoiinet’, I/l tell you what we’ll do. We’ll
use... [6, p. 231] ‘5 ckaxxy BaM, 9TO MBI ciesiaeM. MBI HCTIONB3yeM... U Ap.). UTo KacaeTcs JISKCHIECKOTO CO-
CTaBa JAMUCKypca repos, TO 3/1eCh HAOIIOAAeTCsl TEHACHIIUS yIIOTPeOnATh Taron want ‘XoteTs : [ want, ladies
and gentlemen... [6. p. 226] ‘5 xouy, Jien 1 JpKEHTIIBMEHBL. .. "5 [ want to produce a film of Hamlet [6, p. 226]
51 xouy cHaATh GuibM «amier»’, I want him to write dialogue for us [6, p. 226] ‘5 xo4y, 4TOOBI OH HaIKCAI
JUTS HAC JMAJIoTH U JIp. (BCero 5 BBICKAa3bIBaHUI, HA OTPE3Ke M3 8 BHICKA3BIBAHUM — 3 C 3TUM w1arosiom). Takas
YyepTa pedeBoro MOBEICHUS, OYEBH/IHO, CBUICTEILCTBYET O TOM, YTO FepOH HAXOMUTCS MO JaBJICHUEM CBOMX
MOTPeOHOCTEH 1 MHTEPECOB (KaueCTBO UMITYJILCHBHOM THIHOCTH ). CTOUT CKa3aTh, UYTO MEPEUHCICHHBIC CBOM-
cTBa copa [IxeiiMca B 3HAYUTENILHON Mepe 00bCHSIOTCS ero podeccueii u crarycom. [epoid — pyKoBOIUTEIb,
WHHIIMATOP, TBOPYECKAsl TINYHOCTD, TOITOMY OH YHOTPEOsieT U OPMBI MOBEITUTEIHHOTO HAKJIOHEHHUS (OT/IaeT
pacnopsbkeHus), 1 GopMBblI MPOCTOro OyIyIIero BpeMeH! (CHIOMUHYTHO IPUHUMAET perrenus). 1 gaxe riaron
want *X0TeTh’, BO3MOXHO, HE YTO HHOE, KaK CPEJICTBO peallu3aliy CTaTyca reposi.

BaprabenbHOCTh YCTAaHOBKHM, CONMYTCTBYIOIIAS JAHHOMY THIY JTHYHOCTH, PEaM3yeTcsl B PE3KOl cMeHe
B3MJIsA/IA Tepost Ha CyTh puiibMa: We must scrap the whole thing. We 've got much too far from the original story
[6, p. 231] ‘D10 HYXKHO BBIKHHYTH Ha CBAJIKY. BOIBHO /1aeKo MBI OTOILIH OT IepBOHAYaIbHOTO crokeTa’. Cap
JIxeiiMc NCTIONB3yeT epeCcpOChl, YAUBISSICH COOCTBEHHBIM MTOCTYIIKAM, YTO, B CBOIO OUEpPe/Ib, TAKXKE FOBO-
pUT 0 HEOOAYMAHHOCTH, UMIYJIbCUBHOCTH €ro aeiictBuid: — Well, I thought you wanted to see me. — Did I?
[6, p. 223] ‘— Ho s myman, 5TO 8b1 XOTHTE BUACTH Mens. — Heyxenu?’; But, sir, they were your own suggestions
at the last conference. — Were they? Well I can t help it [6, p. 231] ‘— Ho, c3p, 3T0 ObLJIM BalllK JUYHBIC YKA3aHUS
Ha TIoCJIeTHEM coBemanun’ . — B camom aeme? Hy, 9To TyT momenaenis .

3akjaueHmne

Wrak, pe3ynsraTsl CPABHUTEIBHOIO aHAJIN3A IPSIMON PeUr NEPCOHAKEN ITO3BOIMIIN BBISIBUTH CIICAYIOIINE
JHUCKYPCHUBHBIE MapKephbl UMITYJIbCUBHOI'O THIIA:

* TEHJICHIINS K MCITOJIB30BAHHIO MTPOCTOTO OY/IYIIET0 BPEeMEHH;

* YACTOTHOCTb UCIIOJIb30BAaHUs TIarojia want ‘X0TeTh ;

¢ BBICKa3bIBaHUA B ITIOBCIIUTCIIbBHOM HAKJIOHCHUU,

* [IepecIpoc.

g nuckypca OT/IeNbHBIX TepOoeB XapakTepHa CMEHa JIEKCHKH C MOJIOKUTETFHON M OTPHUIIATEIbHON KOHHO-
tanueil (muccuc Paiimep) 1 cMeHa BpeMeHH H3JokeHHs (reponHs pacckasa «Korka mos T1oxKaem» ).

ConocTaBUTENbHBIN aHAJIN3 CIIOB aBTOPA, KOTOPHIMH OMHUCHIBAETCS 00pa3 MMITYJIbCHUBHBIX MEPCOHAXKEH,
JIaJl BO3MOXKHOCTE OTIPEIICIUTh Hanboiee o0IIre TAKTHISCKUE PUEMbI TIPEICTABICHUS UMITYILCUBHOMN JTHY-
HOCTH B KOPOTKOM aHIJIOA3BIYHOM paccKase:
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* ynotpeOiieHue Hapeunil W MpUiIaraTelbHBIX CO 3HAYEHUEM CIIOHTAHHOCTH, BHE3amHOCTHU (suddenly, ra-
pidly, momentary, unexpected) nist OIMCaHUS TIOBEICHHUS TEPOEB, TIOJABEPIKEHHBIX CHIOMUHY THBIM JKEJIAHHSIM,
a He 00JlyMaHHbBIM PEIICHUSM;

* UCTIOJIb30BAHUE IKCIPECCUBHO-OLIEHOUHOW JIEKCHKH JUTS ONTUCAHMUsI BHEIIHETO BUJIA NIEPCOHAXeH (many
tips of curled ostrich in her hat, ginger-coloured plus-fours);

* yrnotpeOiieHue oBTopoB (for the present she would accept things, for the present she would accept that
role; rich, really rich, supposing she took... supposing she did). Paccka3 «Korika 1o 1o’ 1eM» MoYTH MOJHO-
CThIO TIOCTPOEH Ha 3TOH (urype.

Takum 00pa3oM, B CTaThbe BBISBJICHBI JTMHIBOIICUXOJOTHYCCKUE 3aKOHOMEPHOCTH OTPAKCHMsI JIMYHOCTH
MEPCOHAXKa B aHIIIOSI3BIYHOM KOPOTKOM pacckase. [IpoBesieH aHain3 CIIOB aBTOpa M NPSMOW peud MepcoHa-
JKEH, B KOTOPBIX BBISBJICHBI CJIOBA, CIIOBOCOUCTAHMSI, MTPEUIOKEHUS, IPaMMaTuIecKue POPMbI, CTUITHCTHYC-
CKHE TIpUEeMBbI, HanOoJIee YacTO MOBTOPSIOIIUECS B MEPCOHAKHON MApPTUH U, CIIEIOBATEIHLHO, BBICTYAIOIINE
B Ka4eCTBE OTIIMYUTEILHOU XapaKTEPUCTHKH PEUEBOTo MoBeneHus. [lomydeHHbIe pe3ysibTarhl MOATBEPININ
MIPEATIONIOKEHHSI O XapaKTepe reposi, BEIIBUHYThIE HA OCHOBE CJIOB aBTOPA.

[IpeacraBieHHOE HCCIIENOBAHNE pEaTU3yeT 1ellb, COCTOSIIYIO B YCTAHOBJICHUU KOPPENSALUH yIIoTpeoie-
HUS SI3BIKOBBIX CPEJICTB C ICHUXOJOTMUECKMMH XapaKTEPUCTUKAMHU IEPCOHAKEH aHIIOSA3BIYHBIX KOPOTKHX
pacckasoB. PazpaboranHas Mojiellb HHTEPIPETAINN XYI0’KECTBEHHOTO TEKCTa, &8 UMEHHO CIIOCO0 XapakTepH-
CTHKH JIMYHOCTH €r0 IMEePCOHaKeH, MOXKET ObITh UCIIOIB30BaH HA MPAKTUYCCKUX 3aHATUAX B PAMKAX CIICLIKYp-
coB «MHTepnperanus Tekcray, «JIMHrBHCTHKA TeKcTay, « HTeppeTanyss KOMMYHHKATHBHOTO TIOBEICHHSD.
[Ipeacrapisercs, 9TO pe3yybTaThl IPOBEJACHHOTO UCCIIEIOBAHNS aKTyalIbHBI IS aHAIM3a JINTePaTyPHBIX MPO-
M3BEJICHUI Ha JI000M, B TOM 4YHCIie OeJIOpyCCKOM si3bike. boiiee Toro, npeicraBieHHas METOIUKA MOXKET ObITh
WCIIOJIb30BaHA TAKXKE IPH COCTABICHUH JIMHTBOTICHXOJIOIMYECKOTO IMTOPTPETa TepOeB MPOU3BEICHUN pa3iiny-
HBIX JKaHPOB, HAIlPUMEp pOMaHa, MOBECTH, aBTOOMOrpa)uIeCcKuX O4YepKoB M T. J. Hekoropsie pesynabraTh
paboThI IPE/ICTABIISIOT HHTEPEC JUIS IMATHOCTUKU XapaKTePOIOTHISCKUX 0COOCHHOCTEH TMUHOCTH.
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