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AI'YJIBHAS XAPAKTAPBICTBIKA PABOTBI

KmouaBbisi  ciaoBbl:  DK3ICTOHIIBISL, MATBIY, KAHATAILBL,
BEJIAPYCKAS TIAD315, ®EHOMEH CMEPII, TIOIIYK COHCY XBbILIA,
®EHOMEH KAXAHHS$, PEHOMEH CBABO/IbI, JIIPIYHEI TEPO.

MhTta paciiefaBaHHsi i SIr0  aKTyajJbHAacHb. BBI3HAYBIh CHEHBIQIKY
V¥BacabyieHHs MaThIBay 3 DK3ICTOHIIBIMHBIMI KaHATallbIAMI ¥ CydacHail Oenapyckai
JIpBIIBl  HUIAXaM TapayHaHHS pa3HacTaliHacll 1X MajbldiKalblii  CEHHAIIHIMI
TBOPIIaMi PO3HBIX MaKaJEHHSY 1 3CTITHIYHBIX apbICHTAIIBIN.

[IpaGnembl 1 MaTBIBBI 3 3K3ICTIHIBIMHBIMI KaHATalbIsIMI 1 1X BbIpalIdHHE /
yBacaOJyieHHe ¥ aiublHHai mas3ii madatky XXI| craroan3si KOMIUIEKCHA HIKOJI HE
CTaHaBLIICs MpagMeTaM yBari Oenapyckail T'yMaHITapHail HaByKl, IITO CBEAYBILb Mpa
aKTyaJbHACIlb, IEPCIEKTHIYHACIIH 1 CBOEYACOBACIb Pa0OTHI.

AO0’eKkT naciaenaBaHHs: Jipbika A. Pa3anaBa, P. bapasikosaii, f. CimakoBa,
H. Mamsiii, A. Bsapuiackara, I'. Kapxkaneyckai, A. Creica, JI. Com, B. IllHina,
JI. Pyoneyckait, 1. babkosa, I'. Jly6suenkait, B. JKeiOymsa, 3m. Bimnuéga,
A. XananoBiua, B. Tponac, B. PwpkkoBa, M. Jlarerimkesiu, A. Jlyopo¥yckara-
Capouankasa, B. I'aneeaii, L. Benera, B. Mopt, A. Pynaka, H. Kynacagaii.

IIpagmer naciaenaBanHHsi: crenbliika yBacaOJNEHHS AaCHOYHBIX MaThIBay 3
AK3ICTIHIBIMHBIMI KaHATAIbIAM1 ¥ BIOPAHBIX TIKCTaX cydyacHail Oenmapyckai maj3ii.

ATpbIMaHbIA BbIHIKI 1 iX HABYyKOBasi HaBi3HA: BbI3HAYaHA, IITO MacTallKa-
dbimacodckae ac HCABaHHE LPHTpabHAM KaTATOPbhIl (ilacodii SK3ICTIHIBIUIZMY —
OK3ICTIHIIBII — ICTOTHA aJpO3HIBAeIla Y JIPBIIBl PO3HBIX MAKAJECHHAY Cy4YaCHBIX
najsTay, IITO BBIAYISCIA K y af0opbl mpadieM, Tak 1 ¥ cpojkax ix yBacaOJIeHHS 1
MOJyCax MacTalKacLl.

HaBykoBasi HaBi3Ha Marictapckail JpicepTalbll 3aKiiodaenna ¥y TbIM, IITO
Jaa3eHae JaciefaBaHHe 3 syJiselia mepiiail 'y OenapyckiM JliTapaTypa3HayCTBE
cpobaif KOMIUICKCHAra aHaji3dy MaThiBay 3 OK3ICTOHIBIMHBIMI KaHATaIlbIsIMI,
BBISIYJICHBIX Yy Tad311 HEKAJIbKIX TMaKaJeHHsY Oelapyckix Jipbikay. Akpams Taro,
TBOpYACIIh ACOOHBIX ayTapay pas3risgaciiia ¥ TakiM KIF0UYbl YIIEePIIbIHIO.

IIpakThIiyHasi 3HAYHACHB: BBIHIKI MPaIlbl ACTy>Kallb aCHOBAM JIsl CTBAPIHHS
By430Ha-MEeTaJbIYHbIX MATIPBIsSIAY, aipacaBaHbIX MaricTpanTam i ctyasHtam BHY.

Ctpykrypa Maricrapckaii abicepranbli: ToyHbI ab’ém pabotei — 83
CTapoHKi, acHOYHbI TOKCT — /0 craponak; 86 kpbIHiL, | mamarak (cmic ayTapckix
nyOJikanpiii). ACHOYHasi 4yacTKa JbIcepTalibll CKianaenia 3 4 riay, KokHas 3 sKiX
YKJII04ae na 3 pasazessl.



OBIIAA XAPAKTEPUCTUKA PABOTbI

KmwoueBsie caosa: OK3MCTEHIMA, MOTHUB, KOHHOTAILIUA,
BEJIOPYCCKAA 11023151, PEHOMEH CMEPTH, IIOMCK CMBICJIA XN3HU,
®EHOMEH JITOEBU, PEHOMEH CBOBO/1bl, INPUYECKWI I'EPOI

Heanb wucciaenoBaHusi M €ro aKTyaJbHOCTb. OIPEIACIUTh CHEIUPUKY
BOIUIOIICHUSI MOTHUBOB C 3K3UCTEHIHMAIBHBIMU KOHHOTAIUSIMU B COBPEMEHHOM
OcIopycCKOM  JIUpUKE TyTEM CpaBHEHUS MHOrooOpasusi HUX MOJudUKaIMiA
CET'OJIHSIIITHUMHU TBOPIIAMH Pa3HBIX MOKOJICHUHM M ACTETUUECKUX OPUEHTAIIUM.

[TpoGyieMbl ¥ MOTHBBI C IK3UCTCHIIMAILHBIME KOHHOTALUSAMU U UX pericHue /
BOILIOIIEHUE B OTEUYESCTBEHHOM Mod3un Havaiga XX| Beka KOMIJIEKCHO HUKOIa HE
CTAaHOBWJIUCH TPEAMETOM BHHUMaHUS O€JIOPYCCKOM TyMaHUTApHOM HAyKH, 4YTO
CBUJIETEIILCTBYET 00 aKTyaJIbHOCTH, MIEPCIEKTUBHOCTH U CBOCBPEMEHHOCTU PAOOTHI.

O0bekT uccaenoBanus: mupuka A. Pszanosa, P. boposukosoit, . Cunakosa,
H. Mangm, A. Beprtunckoro, I'. Kopxkenesckoit, A. Csica, JI. Com, B. IllHumna,
JI. Pyoneeckoit, WM. boOkoBa, I'. lybenernkoit, B. XuOynsa, 3m. Bumnésa,
A. Xanmanouya, B. Tpoanac, B. PepkkoBa, M. Jlateimkesud, A. JyOpoBckoro-
CopouenkoBa, O. I'aneeBoii, T. Benera, B. Mopr, A. Pynaka, H. Kynacooii.

Ipeamer wuccienoBaHus: crenudurka BOIUIOUIEHUS OCHOBHBIX MOTHBOB C
AK3UCTCHIIMAIBHBIMU  KOHHOTAIIMSIMA B BBIOPAHHBIX TEKCTaX COBPEMEHHOMN
0€JIOPYCCKOM MOA3UH.

ITosryyeHHble pe3yJbTaTbl M HMX HAYYHAsh HOBHM3HA: OIPEIEJICHO, 4TO
XyJI0KECTBEHHO-(PHI0cOPCKOE OCMBICIICHUE LIEHTpaJIbHON KaTeropuu
AK3UCTEHIMAIU3Ma — DK3UCTCHIIMU — CYIIECTBEHHO OTJIMYAETCS B JIMPUKE Pa3HBIX
MOKOJICHUH COBPEMEHHBIX ITOATOB, YTO BBISBIIACTCS KaK B OTOOpE MpoOJieM, TaK U B
CPEICTBaX UX BOIUIOLIEHUSI M MOJIYCaX XYJ1I0’KE€CTBEHHOCTH.

Hayynas HOBHM3Ha MarucTepckol auccepTalMM 3aKJIIYaeTcs B TOM, YTO
JJAHHOE WCCJICIOBAaHUE SIBJISIETCS TMEPBOM B OEIOPYCCKOM JIUTEPATypPOBEIACHUU
MOIMBITKOM KOMILJICKCHOTO aHaJIn3a MOTUBOB C AK3MCTCHIIMAILHBIMU KOHHOTAIIUSIMH,
BBISIBJICHHBIX B IT033UH HECKOJIBKHMX MOKOJICHUN Oeopycckux JTupukoB. Kpome Toro,
TBOPUYECTBO OTAEIBHBIX aBTOPOB PACCMATPUBAETCS B TAKOM KJIOUE BIIEPBHIC.

IIpakTHyeckass 3HAYMMOCTb: PE3YJIBTATHl PA0OTHI MOCTY>KAT OCHOBOM JIJIst
CO3/IaHUsI Y4EOHO-METOJIMUECKUX MaTepHasioB, aJIpPECOBAHHBIX MAaruCTpaHTaM H
crtyneHtam BY3.

CTpyKTypa Marumcrepcko auccepTaluM: TOJHBIA 00bEM paboTel — 83
CTpaHMILIbl; OCHOBHOM TeKcT — 70 cTpanuil; 86 UCTOUYHUKOB, | mpuiiokeHue (CUcoK
aBTOPCKUX MmybOnuKkaruii). OCHOBHAs 4acTh JUCCEPTAIMKM COCTOUT U3 4 TJIaB, KaKas
13 KOTOPBIX BKJIIOUYAET MO 3 pasjea.



GENERAL CHARACTERISTICS

Key words: EXISTENCE, MOTIVE, CONNOTATION, BELARUSIAN
POETRY, THE PHENOMENON OF DEATH, SEARCH FOR THE MEANING OF
LIFE, THE PHENOMENON OF LOVE, THE PHENOMENON OF FREEDOM,
THE LYRIC HERO

The aim of the study and relevance: determine the specificity of the
embodiment of the motives with existential connotations in contemporary Belarusian
lyrics by comparing the diversity of their modifications among creators of different
generations and aesthetic orientations.

In the complex problems and motives with existential connotations and their
solution / embodiment in the domestic poetry of the beginning of the XXI century
have never been the subject of attention of the Belarusian humanitarian science, that
indicates the relevance, perspective and timeliness of the work.

Object of research: lirics of A. Razanau, R. Baravikova, Y. Sipakou,
N. Matsiash, A. Viartsinski, G. Karzaneuskaya, A. Sys, L. Som, V. Shnip,
L. Rubleuskaya, 1. Babkou, G.Dubianetskaya, V. Zhybul, Zm. Vishniou,
A. Khadanovich, V. Trenas, V. Ruzkou, M. Latyshkievic, A. Dubrouski-
Sarochankau, V. Hapieyeva, Ts. Velet, V. Mort, A. Rudak, N. Kudasava.

Subject of research: specificity of the embodiment of the main motives with
existential connotations in selected texts of contemporary Belarusian poetry.

The results and their scientific novelty: it was determined that the art and
philosophical comprehension of the central category of existentialism — existence —
differs significantly in the lyrics of different generations of modern poets. It is
revealed in the selection of problems, in the means of their embodiment and in the
modus of artistry.

The scientific novelty of the master's research is that this work is the first
among Belarusian studies in literature attempt of a complex analysis of motives with
existential connotations revealed in the lyrics of several generations of Belarusian
poets. In addition creativity of some authors is considered in this way for the first
time.

Practical significance: the results of the work will serve as the basis for the
creation of educational and methodological materials addressed masters and students
of the universities.



