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PE®EPAT

[Tapetiko Jlapbsi AlleKCaHAPOBHA

O0pa3 BoJIka B HAMOHAJIbHOM KapTHHE MUPa (HAa IpuMepe POMAHOB
3san 7Kyna «Torem Bosika» u UnHruza AiitmaroBa «bypanubii Ilosxycranoxk»
u «Ilimaxay)

Ctpyktypa m o0BeM pabOTHI: paboTa COCTOMT W3 BBEICHHS, TPEX TIJaB,
3aKJIFOYEHUS U CIIMCKA UCIIOJIb30BAHHOM JINTEPATYpHI.

O0bem: 66 c., CIMCOK UCTIOJIB30BAHHOM TUTEPATYpPhl — 66 HICTOYHHUKOB.

KawueBbie caoBa: OBPA3, BOJIK, I34H XVYH, KAPTHMHA MIPA,
UUHIM3 AWTMATOB, TOTEM BOJIKA, IIJIAXA, BYPAHHBIU
[TOJIYCTAHOK, XYJIOXECTBEHHAA KAPTUHA MUPA, HAIIMOHAJIbHASA
KAPTHUHA MUPA, SI3bIKOBAS KAPTUHA MUPA USHBION.

Hean padoThl: OTpakeHUE B Xy10)KECTBEHHON KapTUHE MUpa 00pa3a «BOJIKA»
Ha npumepe pomaHoB «ToreM Bonkay, «Ilnaxa» m «bypaHHBIN OIyCTaHOK», POJIb U
(yHKIHOHUPOBaHUE 00pa3a «BOJIKa» B HALIMOHAJIBHOW KapTHHE MHPA.

O0bexT nccaenoBanus: poman L3sau XKyna (Z£) «ToTteM Bonka» U pOMaHb
Yunruza AtmartoBa «llnaxa» u « bypaHHbIN MOITyCTaHOKY.

Metoabl ucc/IeOBAHUA: aHAIU3 JIMTEPATYPHBIX MPOU3BEIECHUN, UCTOPUKO-
KyJbTYPOJIOTUYECKUH,  MCTOPHUKO-IUTEPATYPHBIM,  MHU(POMOITUYECKHA,  METOJ
KOMITapaTUBHOI'O aHaJIN3a.

IHosnydyeHnHble pe3yJbTaThbl 1 MX HOBHU3HA: B IIPOLIECCE MCCIECIOBAHUS HAMU
OBLIM PACCMOTPEHBI U MPOaHAIM3UpoBaHbl poMan 1[3sH Kyna (Z£7K) «ToTeM Bokay
u pomanbl Ynarnza AntmartoBa «Ilmaxa» u «bypaHHbI nosxyctaHok». OnpenencHo
MecTO 00pa3a «BOJIKa» B HAIMOHAIBHOM KapTHHE MHUpa KUTAMCKOT0O HapoAa.

HoBusHa paboThl COCTOUT B CBOEOOpPA3HOM XYJ0’KECTBEHHOM pa3pelieHUH B
tBOopuecTBe 1351 XKyna (F£F) 0oOmuX A1 COBpEMEHHON KHUTACKOM JIMTEpaTyphl
npo0seM; B COMOCTaBICHUN B HALIMOHAJIBHOW KapTUHE MUpa KUTAWIIEB U MOHTOJIOB
o0pa3za «BOJIKa» Ha MPUMEPE POMAHOB KUTAWCKOTO M COBETCKOrO (Ka3aXxCKOro)
[AcaTeseH.

PexoMeHAaluM 10 HCHOJb30BAHMI0  Pe3yJbTATOB: MaTepHallbl U
pe3ynbTaThl UCCIEAOBAHMS MOTYT MPUMEHSATHCS MPU M3y4YeHHH TBOpYecTBa LI3sH
Kyna (FK) w UYumnrmsa ANTMaTOBa, HANWOHAILHOW KapTUHBI  MHPA,
XYJI0KECTBEHHOW KapTHUHBI MUPA, SI3bIKOBON KapTUHBI MUPA.

Ob6snacTh NpPUMEHEHHUsI:  MaTepUalibl  KMCCJIEAOBaHUS  MOTYT  OBITh
UCIIOJIb30BaHbl B MpPAaKTUKE NPENOJaBaHus JUTEPaTYpPHBIX TUCUUILUIMH, HUCTOPUU
KUTaWCKOU JINTEPATYPHI, IIEPEBOJOBEICHNUM.



PODEPAT

[Tapoiika ap’s AngakcanapayHa

Bo0Opa3 Bayka y HaubIsiHAJIbHAH KapUiHe cBeTY (HA NPbIKJIaA3e paMaHay
351 Kyna «Taram Bayka» i UblHriza AliTMaTtaBa « BypanHbl naycranak» i
«Ilnaxay)

CrtpykTypa i a0'éM mparibl: CKIajaeIiia 3 yBoA3iHay, TpOX YacTak, 3aKIFOUIHHS
1 CIiCY BBIKAPBICTAHBIX KPBIHIII.

AG'ém: 66 crtap., cIiic BRIKapbICTaHAa JITapaTypsl — 66 KPBIHILL.

Karouassis ciaoBbi: BOBPA3, BOVK, [I35H XKYH, KAPLHIHA CBETY,
YBLIHI'I3 AUTMATAY, TATOM BAVKA, IUIAXA, BYPAHHBI ITIAVCTAHAK,
MACTALIKAA KAPHIHA CBETY, HALBIAHAJIBHASA KAPHIHA CBETY,
MOVHAS KAPLIHA CBETY, UDH ION.

MbsTa mpanbl: aJUIIOCTpaBaHHE Y MacTalKail KapiiHe CBETy BoOpa3a «BayKa»
Ha npeikiaa3e pamanay «Tatam Bayka», «[lnaxa» 1 «bypaHHbl maycTaHak», pois 1
(GyHKUBIsSIHABaHHE BOOpa3a «BayKa» y HallbITHAJIbHAN KapliHE CBETY.

AG'exT gacaenapanns: pamal L[3san XKyna (Z£7X) «Taram Bayka» i pamMaHbl
Ysinriza AlitmaraBa «Ilnaxa» 1 «bypaHHbBI TayCcTaHAK.

Metaabl JaciaeJaBaHHsSl: aHANI3  JITApaTypHBIX TBOpay, TICTOpPbIKA-
KyJbTYypaiariutbl, TiCTOPbIKa-IiTapaTypHbl, Mipana’TeIYHbI, META]T KaMIapaTblyHara
aHamizy.

ATpamaHbIsl BBIHIKI i iX HaBi3Ha: y mpamnpce naciaefaBaHHs HaMl ObLIl
npaaHanizaBanbl pamad L3an XKyna (Z£H) «Tarm Bayka» i pamansl YbIHriza
AitrmataBa «Ilnaxa» 1 «bypannsl maycranak». Bei3Hauana meciia BoOpasa «Bayka» ¥
HallbIsTHAIbHAN KapIliHe CBETY KiTalicKara Hapo/a.

HagizHa mpaipl 3akirodaerua y cBOeacaOMiBbIM MAacTalKIM BbIPAIdHHI ¥
tBopuacti 1[3su XKyHa (Z7X), arynbHbIX JUI cydacHail KiTaiickaif miTapaTypsl
npabyieM; y cynacTayjeHHl ¥ HalblsSHaJIbHAl KapliHe CBETY KiTailllay 1 MaHrosiay
BBISIBBl «BayKa» Ha MPBIKIAJ3€ paMmaHay KiTaiickara 1 caBelkara (kazaxckara)
MiChbMEHHIKaY.

Pykamenaanbli ma BBIKAPBICTAHHI: MaTAPBISIBI 1 BBIHIKI JaciieIaBaHHS
MOTYIb TIPBIMSHSALIA Npbl BhIBYYSHHI TBOpuacui Li3an XKyma (Z£7X) i Uslnriza
AiTMaTaBa, HalbISIHAJIbHAM KapIliHbl CBETY, MacTallkail KapliHbl CBETY, MOYHaii
KapLIHbI CBETY.

l'ajnina BbIKAPBLICTAHHS. MaTAPBIUIBL  JaclefaBaHHA MOTYIb  ObIlb
BBIKAPBICTaHbl Y MPAKTHIbl BBIKJIAJAHHS JIITAPATYPHBIX JBICHBIILIIH, TICTOPbI
KiTalickail JiTaparypsl, epakiaia3HaycTBa.



ABSTRACT

Shareika Darya

The wolf image in the national picture of the world in terms of Jiang
Rong’s “Wolf Totem” novel and Chingiz Aitmatov’s “The Scaffold” and “The
Day Lasts More Than a Hundred Years” novels.

The structure and the volume of the thesis: the work consists of an
introduction, three chapters, a conclusion and a list of references.

The volume of the thesis is 66 p., the list of references is 66 sources.

Key words: Image, Wolf, Jiang Rong, World Picture, Chingiz Aitmatov, Wolf
Totem, The Scaffold, The Day Lasts More Than a Hundred Years, Artistic Picture of
the world, Language Picture of the world, Chengyu.

The subject of the research: The wolf image in the artistic picture of the
world in terms of “Wolf Totem”, “The Scaffold”, “The Day Lasts More Than a
Hundred Years” novels; the role and wolf image activity in the national picture of the
world.

The objective of the research is the “Wolf Totem” novel of Jiang Rong
(Z7X) and Chingiz Aitmatov’s “The Scaffold”, and “The Day Lasts More Than a
Hundred Years” novels.

Methods: analysis of literature, historical-cultural, literary-historical,
mythopoetic, method of comparative analysis.

The results and their novelty: during the research process, we have reviewed
and analyzed “The Wolf Totem” novel of Jiang Rong (Z#X) and and Chingiz
Aitmatov’s “The Scaffold” and “The Day Lasts More Than a Hundred Years” novels.
The role of the “wolf” in the national picture of the world for Chinese people was
determined.

The novelty of the work is in a particular artistic resolution of common
problems in modern Chinese literature reflected in Jiang Rong’s (ZZ#X) works; in the
comparison of the national picture of the world of Chinese and Mongols “wolf”
image in terms of Chinese and Soviet writers.

Recommendations for the use of the results: materials and results of the
research can be applied to the study of creativity of Jiang Rong (ZZ#() and Chingiz
Aitmatov, the national picture of the world, the artistic picture of the world, the
language picture of the world.

Area of application: theoretical study materials can be used in the practice of
teaching literary disciplines, history of Chinese literature.



