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PE®EPAT
Crpexa Tarbsina HukonaeBna
«Maruveckuii peasu3m» B TBopuecTBe ['adpudis 'apcua Mapkeca u
Mo SIHsi: CPABHUTEIbHO-THIIOJOTHYECKHH ACTIEKT

Crpykrypa u o0beM padoThl: paboTa COCTOMT U3 BBEJCHHUS, TPEX IJaB,
3aKJIFOYEHUS U CIIMCKA UCIIOJIb30BAHHBIX HCTOYHHUKOB.

Oo0bem: 62 c., CIUCOK MCIIOJIB30BaHHBIX HICTOYHHKOB — 65.

KuaroueBble cJ0Ba: KUTAVCKAS JINMTEPATVYPA,
JIATUHOAMEPUKAHCKAS JIMTEPATYPA, «MATUYECKUI1 PEAJIN3Mpy,
«JINTEPATYPA ITOUCKA KOPHEM», HAITMOHAJIBHA S CTIELIU®HUKA.’

Hear padoTbl: BBISIBICHUE UACHHO-XYJI0KECTBEHHBIX OCOOEHHOCTEU
(GYHKIMOHUPOBAHUS «MAarM4yeckoro peanusMa» B HpousBeAeHUsX [aOpuains
I'apcua Mapxkeca u Mo fns.

O0bekT uccaenoBanms. pomanbl ['aOpuans ['apcua Mapkeca «Cto et
omuHovecTBay («Cien afos de soledad») u Mo SlHsa «boinbias Tpyab, MUAPOKUH
samy («FEFLILE ), «Crpana suna» («H[E»), «Yeran poxnaTses 1 yMuparh» («

I 57 »).

MeToabl HCCJIeIOBAHMA: HMCTOPUKO-KYJIBTYPOJIOTUYECKUH,
MUQPOTOITUUECKUM, CTPYKTYPHO-CEMUOTHYECKH, CpPaBHUTEIIBHO-
COIMOCTABUTEIbHBIN.

IHonyyennble pe3yabTaThl W WX HOBU3HA: B naHHON pabote
CUCTEMATU3UPOBAHBI CBEAEHUSA O «MAarn4eCKOM pealin3Me»; UCCIIET0BAHO UACHHO-
XyJI0’)KECTBEHHOE CBOeoOpasue pomaHoB ['abpuanst ['apcua Mapkeca «Crto jer
oauHovectBay U Mo SHs «bonpmas rpyab, mmpokuil 3am», «CTpaHa BUHAY,
«YcTan poXIarbCd WM YMHPATH»; BBIABICHBI YEPTHl JATUHOAMEPUKAHCKOTO
«Maru4eckoro peaausma» B Npou3BeneHUsAX Mo fHs; onpeneneHa HallMOHAJIbHO-
XyJI0’)KECTBEHHAs crienudrKka ero pOMaHoB.

AKTyaJIbHOCTb TEMBI HCCIIEIOBAHUS OIPEAEIAETCS BCE BO3PACTAIOLIUM
MHTEPECOM JIMTEPATYPOBEAOB K COBPEMEHHOW KMUTAaWCKOMN JIMTEPATYPE B LIEIOM, U
TBOpUecTBY Mo SIHSI B 4aCTHOCTH; HEIOCTATOYHON M3yYEHHOCTBIO OEIOPYCCKUMU
UCCJIEIOBATENSIMA  XYAO0KECTBEHHOr0 Hacieauss Mo SHsA; HeoOXO0AMMOCTBIO
OIPENICIINTh CTEIECHb BIMSHUSA «MAaruyeckoro peanusma» [apcma Mapkeca Ha
TBOpUecTBO Mo fIHs, a TakkKe UCCIeI0BaTh CHEHUPUKY «KMATHYECKOTO peaan3Mar
B [IPOU3BEIAEHUAX KUTAHCKOT0 aBTOPA.

PexoMeHIaluM 1O HCIOJb30BAHUIO Pe3yJbTATOB: MATEpPUAIBl U
pe3yJbTaTbl MCCIEAOBAHUSA MOTYT NPHUMEHATHCS IPU HM3YYEHUHU KHUTANCKOU
auteparypbl XX Beka, TBopuecTBa Mo Aus u ['abpuans I'apcua Mapkeca.

Ob6nacTp TNpUMEHeHMsI: MaTepualbl HCCIEAOBaHUA MOTYT  OBITh
MCIIOJIb30BaHbl B MPAKTUKE MPENOaBaHUs JIUTEPATYPHBIX TUCLMIUIMH, & TAKXKE B
obnactu punocoPpuu U KyabTypOJTOTHUH.



PODEPAT
Crpaxa Tamusina Mikanaeyna
«Mariunsl p3aaizm» y TBopuacui I'adpsast 'apcia Mapkeca i
Mo SIus: napayHaJIbHA-THINAJATIYHBI ACIIEKT

CTpykrypa i a6’ém padoThl. paboTa cKiIajgaeliia 3 YBOI3IHAY, TPOX
paszzzenay, 3aKII0YIHHS 1 CIICa BRIKAPBICTAHBIX KPBIHIII.

AG’ém: 62 c., cric BEIKapBICTAHBIX KPBIHCI] — 65.

KiawuyaBbis CJIOBBI: KITAVCKAS JIITAPATYPA,
JTAIIITHAAMEPBIKAHCKASA  JIITAPATYPA, «MAITUHBI POAJII3M»,
«JIITAPATYPA ITOIIYKY KAPAHEV», HAIIBISTHAJIBHA S CITEIIBI®IKA.

Mbra padoThI: BBISYJICHHE 171pHHA-MacTaIKiX aca0miBacisy
(yHKUBISIHABaHHS «MariyHara paainizmy» y TBopax ['aOpwmas ['apcis Mapkeca i
Mo Aus.

AO0’eKkT nacjenaBaHHsi: pamanbl ['aOpeisa ['apcis Mapkeca «Cto raaoy
amsinoTe» («Cien afios de soledad») i Mo SIus «Bsumikist rpyasi, msipoki 3amy» («F-
A JEE ), «Kpaina Bina» ( « P [E »), « Cramiycs napamxanna i namipans» (« 4
HE T »).

Metaabl jAacjelaBaHHSA: TICTOPBIKA-KYJbTypajariuHbl, Mi(ana’ThIYHBI,
CTPYKTYpHa-CEeMISITbIUHBI, NapayHalbHA-CYacTayIsUIbHBI.

ATpbIMaHbIA BBIHIKI i iX HaBi3Ha: Y nan3eHail pabole cicTaMaTbhl3aBaHbI
3BECTKI a0  «MariyHbIM  plaiizMey; macienaBaHa  1adHHA-MacTaikas
cBoeacabmiBacip pamanay ['aOpwisa ['apcis Mapkeca «Cto ragoy aa3iHOTBI» 1
Mo us «Bsuikist rpya3i, mblpoki 3a1», «Kpaina BiHa», «CraMiyca Hapakanua i
namMipaiiby; BBISYJEHBI PBICHI JalliHAAMEPBIKAHCKAra «MarigyHara paaiismy» ¥
TBOpax Mo fIHs; BbI3HaUaHa HallbIsTHAJIbHA-MacTalKas crenpbiika aro pamaHay.

AKTyaJIbHaCcIlb TOMbI JlaciieJJaBaHHs BbI3HAYaela ycé OoJblnail 1ikaBaciro
JiTapaTypa3Haylay a cydyacHail KiTalickai JiTapaTtypsl ¥ 1PJI6IM, 1 TBOpUacii Mo
Susa ¥ npeIiBaTHACII; HEAACTATKOBAK JacieaaBaHACIl0 MacTalkail craaubiHbl Mo
SnHs1; HeaOXoIHACIIO BBI3HAUBIIL CTYNEHb YIUIBIBY «MariyHara paamizmy» lapcis
Mapkeca Ha TBopuacilr Mo flHs, a Takcama jaaciieiaBailb CerbiiKy «MariyHara
pranizmMy» ¥ TBOpax KiTalckara aytapa.

PakamMenaanbli ma BbIKAPBICTAHHI BbIHIKAYy: MaTApbIsUIBl 1 BBIHIKI
JacienaBaHHsl MOTYIb MPBIMSHALILA TPl BBIBYYIHHI KiTalickail jitapaTypbl XX
craro3s, TBopuacii Mo Sus 1 'aGpwidis INapcis Mapkeca.

l'anina npbIMSHEHHSA: MaTAPBIUIBI  JaciellaBaHHS MOTYyLb  ObILb
BBIKAPBICTAHBI ¥ MPAKTHILBI BBIKJIAJaHHS JITAPATyPHBIX ABICUBIILIIH, a Takcama ¥
rajine inacodii 1 KyJIbTypaiorii.



SUMMARY
Strakha Tatsiana Nikolaevna
""Magic Realism™ in the works of Gabriel Garcia Marquez and Mo Yan:
comparative-typological aspect

Structure and scope of work: the work consists of an introduction, three
chapters, conclusion and list of used sources.

Volume: 62 pp., list of used sources- 65 sources.

Key words: CHINESE LITERATURE, LATIN AMERICAN
LITERATURE, "MAGIC REALISM", " ROOT-SEEKING LITERATURE ",
NATIONAL SPECIFICATION.

The purpose of the research is to reveal the ideological and artistic features
of the functioning of "magical realism" in the works of Gabriel Garcia Marquez
and Mo Yan.

The object of the research is the novels of Gabriel Garcia Marquez "One
Hundred Years of Solitude" ("Cien afios de soledad") and Mo Jana "Big Chest,
Wide Boot" (" Z, ARE"), "Wine Country" (";& E "), " Tired of being born and
dying "(% %t & 7).

Research methodology: historical and cultural, mythopoeic, structurally-
semiotic, comparative and correlative.

Scientific novelty of the results. In this research, information on "magical
realism” as an artistic phenomenon is systematized; the ideological and artistic
originality of the Gabriel Garcia Marquez novels "One Hundred Years of Solitude"
and Mo Yan "Big Chest, Wide Booty", *"Wine Country", "Tired of Being Born and
Dying"; The features of Latin American "magical realism" in the works of Mo Yan
are revealed; the national-artistic specificity of his novels is determined.

The relevance of the research topic is determined by the increasing interest
of literary critics in contemporary Chinese literature in general, and in the work of
Mo Yan in particular; insufficient knowledge of the art heritage of Mo Yan by
Belarusian researchers; the need to determine the degree of influence of Garcia
Marquez's "magical realism" on Mo Yan's work, as well as to explore the
specificity of "magical realism" in the works of the Chinese author.

Recommendations for using the results: the results of the study can be
used in further study of the latest Chinese literature, the works of Mo Yan; in
preparing educational and methodological recommendations on the history of
Chinese literature in the second half of the 20th and beginning of the 21st century.

Field of use: the results of the research can be used in writing library-
research essays, term papers and diploma papers by students of the specialty "
Chinese philology".



