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Pedepar
Oxornna EBrenus IOpreBna

Kenckue o0pa3bl B TBOpUYecTBe Mo SHsA

O6beM AuIIIOMHOM paboThl cocTaBisieT 55 crpanul. PaboTta coctouT u3
BBEJICHUS, TpEeX TJIaB, 3aKJIIOYEHHUS, CIUCKA HCIOJb30BAHHON JUTEpPATYpHI.
KonmuecTBO MCIOJIb30BaHHBIX HCTOYHUKOB — 48.

KatoueBbie cioBa: COBPEMEHHAS KUTAUMCKAS IIPO3A, MO SHBb,
JKEHCKUI1 OBPA3, DJIEMEHTBI ABTOBMOI'PA®N3MA, CMBOJIMKA,
OBPA3 MATEPU, HAIIMOHAJIBHAS CITELIU®UKA.

O0bexT uccaeaoBaHus: Kopiyc TekctoB Mo SHs: poMansl «KpacHblid raossta» («
2175 % 1987), «Crpana Buna» («f [E» 1993), «Bonpiuas rpyas, MUPOKUH 3a1»
(«FFLILE» 1995), «Ycran poxaaTeca 1 ymupath» (« LI 57 » 2006), nosectu
u pacckasel «IIpo3paunas kpacHas peapka» («i% B FJZLEF Ny 1985), «benas
cobaka Ha kauenax» (« MK T2 1985), «Ilepemensd» («28» 2009) u apyrue.

IIpeamer ucciegoBaHMsA: XyJI0)KECTBEHHOE CBOEOOpasue XKEHCKUX OOpa3oB B
TBOpYeCcTBE MO fHs.

Heab ncciie0BaHUsA: BBISIBUTh HAIMOHAIBHYIO CHEUU(PUKY U WHIWBUAYaJbHbBIC
aBTOPCKHUE YEePTHI )KEHCKUX 00pa3oB B TBopuecTBEe Mo SHs.

Metoasl HUCCJICJOBAHMSA: KYJIbTYPHO-UCTOPUYECKUH, onorpadguieckui,
KOMIIapaTUBHBIN.

IHonnyyeHHbIe pe3yabTAaThl © MX HOBM3HA: BbIABJICHBI KJIIOUEBBIE YEPThI )KEHCKHUX
oOpa3oB B mpousBefeHusix Mo SHs, oxapakTepu3oBaHa HX HaIMOHAJIbHAS
cnenuurKa B KOHTEKCTE 3BOJIIOLUU KEHCKUX 00pa3oB B JIUTEPAType U KYyJbType
Kuras, uccienoBaHbl HCTOPUYECKUE, COLUMOKYJIBTYpPHBbIE M OuOrpaduueckue
NPEANOChUIKM HMX (OPMHUPOBAHHUA, BBIICICHBI KaTEropuu O0Opa3oB € psaOM
XapaKTEPUCTHUK.

PexoMeHnxanuu no UCIoib30BaHUIO: PE3YyJIbTAThl JAHHOIO UCCIEAOBAHUSA MOI'YT
ObITh HKCIIOJNIB30BaHbI B HAyYHO-METOAMYECKOW paboTe TMpu MOATOTOBKE
JIEKIIMOHHBIX KYPCOB MO HMCTOPHUM 3apyOEeKHOW M KUTAMCKOM JIHUTEepaTypbl XX —
Hayana XXI BB.; MpW JaJIbHEWIIEM H3YyYEHUU SBOJIOLUU KEHCKUX 0Opa3oB B
KUTalCKOU JINTEPATYPE.

Oobs1acTh NIpUMMEHEHU: COBPEMEHHAS KUTACKas JIUTEPATYPA.



Py¢gepar
Axouina fAyrenis IOp’eyna
Kanoubisa BoOpa3bl ¥ TBopuacui Mo Aus

AG’&m mpITIIoMHAM paboThl - 55 craponak. J[pimiiomMHas paboTa CKiIaaaernia
3 yBO/A3IHAY, TPOX TJay, BRIBaJAy, CIica BhIKapacTaHail sitapaTyphl. Koibkacih
BBIKapaCcTaHbIX KPBIHII — 48.

KaarouaBeisi  cioBol: CYUYACHAS KITAMCKAS TIIPO3A, MO SHBb,
JKAHOUBI BOBPA3, DJEMEHTBI AVTABISITPA®I3MY, CIMBOJIIKA
I'PVI3EN, BOBPA3 MALIl, HALIBISIHAJIBHA S CITELIBIDIKA.

AO’eKT aacjenaBaHHsA: Kopnyc TokcTay Mo Sus “Bsimikis rpynsi, mblpoki 3a1”
(F L), “3maperyca Hapamkana i namipaus” (&£ LI 57), “Kpaina Bina” (V8
H), “Usipsonsl raansn” (ZL 15 %), “Bensl cabaka Ha apanax’ (41 FK T 29),
“Imensr” (A7), “IIpaspeicTas ublpBoHas poasbka” (EHAIZLEY M) i inmbra.

IIpaagMeT nacjienaBaHHsl: MacTalKis cBoeacaOiBacill »KaHOYBIX BoOpaszay y
TBOpyYaciii Mo SHs.

Mbra naciieiaBaHHA: BBISBILD HALBITHAJIBHYIO CHEUbI(IKY 1 1HJBIBITyaJIbHbISA
ayTapcKis phICHI AJIIOCTPaBaHHs XKaHOUbIX BoOpa3ay y TBopyacii Mo Sns.

Metaabl JaciiefaBaHHs: KyJIbTYpHa-TICTAPbIUHbI, O1sTpadiuHbl, KAMIAPATHIYHBI.

ATpbIMaHbIA BBIHIKI 1 IX HaBi3HA: BBIAYJIEHBl KIIOYaBbIS PHICH KAHOYBIX
BOOpazay y TBopax Mo SlHs, axapakTapbi3aBaHa 1X HalbIsTHAIbHas crenpbldika ¥
KAHTIKCIIE DBAMIONBI KAHOUYBIX BOOpazay y uitaparypbl 1 KynasTypbl Kiras,
JacienaBaHbl TICTAPBIUHBIS, CALBISIKYJIBTYPHBIS 1 OisrpadiuHbis mepagyMoBbI 1X
dbapmipaBaHHs, BEUTyYaHbl KATATOPbIl BOOpaszay 3 MIYVHBIMI XapaKTapbICThIKaMi.

Pykamenaanbli ma BbIKApAacTaHHi: BBIHIKI Jaj3eHara jAacjieJaBaHHs MOTYIlb
BBIKAPBICTOYBALlla Y HaBYKOBa-MeTaAbldHail padole npbl MHaJApPbIXTOYIIbI
JIEKUBIMHBIX Kypcay Ia TiCTOphIl 3aMexHal 1 KiTalickail mitapaTtyp XX — madarky
XXI cT.; mnphl 1anedibiM BRIBYUYSHHI SBATIONBI )KaHOUBIX BoOpasay y KiTalickait
JITapaTyphl.

Iajina npbIMAHEHHSA . CydacHas KiTaiickas Jlitaparypa.



Abstract
Eugenia Ohotyna
The image of women in the Mo Yan’s creative work

The volume of the thesis is 55 pages. The thesis consists of an introduction,
three chapters, a conclusion and a list of references. The number of the references
IS 48.

Key words: MODERN CHINESE PROSE, MO YAN, THE IMAGE OF
WOMEN, AUTOBIOGRAPHICAL ELEMENTS, SYMBOLISM, MOTHER
FIGURE, NATIONAL SPECIFICITIES.

The object of the research is Mo Yan’s prose «Big Breasts & Wide Hips» (F 3L
feE), «Life and Death Are Wearing Me Out» (&£ 7% 57), «The Republic of
Wine» (7B H), «Red Sorghum» (ZL.55#2), stories «White Dog and the Swing» (H
P FKT-3R), «Changes » (%), «The Transparent Carrot» (iZPHHIZL% b) and
others.

The topic of the research is the artistic identity of images of women in the Mo
Yan’s creative work.

The aim of the research is to identify national specificities and individual
author’s features of images of women in the Mo Yan’s creative work.

Methods of the research are cultural-historical, biographical, comparative.

The received results and their newness: the key features of images of women in
Mo Yan’s creative work are identified, their national specificities are described in
the context of evolution of the image of women in Chinese literature and culture,
the historical, socio-cultural and biographical precondition of their creativity are
discovered, the categories of the image of women with specific characteristics are
allocated

Recommendation for use: the results of the study may be used in the scientific-
methodical work in preparation lectures course on the history of foreign literature
and contemporary Chinese literature of 20th century, beginning of the 21th century;
further examination of evolution of images of women in Chinese literature.

The area of application: modern Chinese literature.



