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PE®EPAT

I'anTumypoBa ExaTteprna AJjieKCaHAPOBHA
KyabTypHBIii KOMIIOHEHT BO BHYTPEHHEH CTPYKTYpe HaeorpaMm

O06beM AUIUIOMHOM paboThl cocTaBiseT 65 cTpanuiibl. PaboTa coctout u3
BBEACHUSA, IBYX TIJIaB, 3aKJIFOUEHUS, CIHCKAa HCIOJIb30BAaHHOM JHUTEPATYpPHI.
KonudecTBO UCIIOIB30BaHHBIX HCTOYHHKOB — 56.

KaroueBbie  cmoBa:  KUTAUCKUN  SI3bIK, KUTAKMCKOE
UEPOTJIMOUYECKOE IIMCHMO, KYJIBTYPHBIM KOMIIOHEHT BO
BHYTPEHHEHN CTPYKTYPE UJIEOTPAMM.

O0beKkT WHcc/IeOBAHUA: KYJIbTYPHBI KOMIIOHEHT B KUTalCKOM
UEPOrTUPUIECKOM MHUCHME.

IIpeamer wmcciie0BaHUs: KyJIbTYPHBII KOMIIOHEHT BO BHYTPEHHEH
CTPYKTYpE€ HICOTPaMM.

Leapb uccaenoBaHus: BBISIBUTh KYJIbTYPHBII KOMIIOHEHT BO BHYTPEHHEN
CTPYKTYypE€ HIEOrpaMM, a TaKXKe OINPEJeIuTh B3aUMOCBSI3b BHYTPEHHEU
CTPYKTYPBI UJIEOTPAMM C UX 3HAYEHUEM.

Metoabl ucciaenoBaHuMsi: Kiaccu(pUKalus, JUHTBUCTUYECKUN aHAIMU3,
METO/I BHIOOPKH.

IHonyyeHHbIe pe3ybTAThl U UX HOBHU3HA: B JIAHHOW TUIUIOMHOU paboTe
MpOaHAIU3UPOBAHBl KJEOTPAMMBI 0 COCTAaBIAIONIMM TpadeMaMm U UX
3HAQYEHUSIM U BBISIBJICHBI OCOOEHHOCTH BO B3aUMOCBSI3M BHYTPEHHEH CTPYKTYpHI
UJIEOTPaMM C UX 3HAUYCHHEM, a TaKK€ OCOOCHHOCTH MPOSBICHUS KYJIbTYPHOTO
KOMIIOHEHTA B UJIeOTpaMMax.

PexkomMenganum 1o  HCHOJb30BAHHUIO: pe3yabTaThl  JIAaHHOTO
HCCIIeIOBAaHUSI MOTYT OBITh HMCIOJIb30BAaHbI B JAJIbHEHIIIEM HM3YyUYE€HHH BOIpOCa
B3aMMOCBSI3M KUTAUCKOTO SI3bIKA U KYJIbTYphl KuTas.

O6sacTh NpPUMEHEHUSI: COBPEMEHHBIM KHTANUCKHI A3BIK, KUTalCKOE
UEPOrTUPUIECKOE MHUCHMO.



PODEPAT

I'annimypaBa Kausippina AjsikcanapaBHa
KyJabTypHbl KAMIIaHEHT Ba YHYTPaHAaHl CTPYKTYPHI ildarpam

AO0'ém nplruioMHai paboTta ckiamae 65 craponak. PaGora ckiamaenia 3
YBOJ31H, JA3BIOX TIJay, 3aKIIOYIHHS, CHICY BBIKAPBICTAHBIX KpbIHIL. [Ipbl
HaricaHH1 ObLIO BRIKapbICTaHa 56 KPBIHILI.

Kmrouaepin  cioel:  KITAUCKAS ~ MOBA,  KITAUCKAE
IEPATJII®IYHAE IIICEMO, KYJIbTYPHBI KAMITAHET BA YHYTPAHAN
CTPYKTVYPBI [IDATPAM.

AO0'eKT JacielaBaHHS:  KyJIbTYpHbl  KaMIIaHEHT Yy  KITalCKIM
iepariiiuHbIM TiChME.

IIpaagMer p[acjienaBaHHsl: KyJIbTypHbl KAaMIIAHEHT Ba YHyTpaHau
CTPYKTYPBI 1J19arpam.

MbsTa pgaciegaBaHHs: BBISIBIIL KYJIbTYpHBI KaMIIAHEHT Ba VHyTpaHau
CTPYKTYpBl 1/IparpaM, a TaKcaMma BBbI3HAYBIIb Yy3a€MacyBsi3b yHYTpaHai
CTPYKTYPBI 1J13arpaM 3 1X 3HAUIHHEM.

Metaabl aaciaenaBaHHsl: Kiacidikallbls, JIHTBICTBIYHBI aHali3, METa
BBIOApKI.

ATpbIMaHbIA BBIHIKI i iX HaBi3Ha: y mana3eHail npimuiomMHait paborie
IpaaHali3aBaHbl i[ParpaMbl Ma CKIaAHIKax rpadeM 1 1X 3HAYIHHS 1 BBISYJICHBI
aca0uiBacIli Ba y3aeMacyBsi3l YHyTpaHail CTPYKTYpPHI i[parpam 3 iX 3HaYdHHEM, a
TakcaMa acabJiiBacIll aJyIl0CTpaBaHHs KyJbTypHara KamrnaHeHTta ¥ iparpamax.

Pykamenaanbli ma BbIKaApPbICTAHHI: BBIHIKI Jaj3€Hara aaciie/laBaHHs
MOTYIlb OBIIb BBIKAPBICTAHBI ¥ JAJICUINIBIM BBIBYYIHHI MBITAHHS Y3aeMacyBsi3i
KiTaiickail MOBBI 1 KyJbTypbl Kitas.

l'anina BBIKAPBICTAHHS: CyyacHas KiTalickas MOBa, KiTalickae
ieparmidivyHae mcbmo.



ABSTRACT
Hantsimurava Katsiaryna Aleksandrovna

The cultural component in the internal structure of ideograms

The volume of the thesis is 65 pages. The thesis consists of an introduction,
two chapters, a conclusion, a list of references and an appendix. 56 sources were
used when writing.

Key words: THE CHINESE LANGUAGE, CHINESE HIEROGLYPHIC
LETTER, THE CULTURAL COMPONENT IN THE INTERNAL
STRUCTURE OF IDEOGRAMS.

The object of the research is the cultural component in Chinese
hieroglyphic writing.

The subject of the research is the cultural component in the inner
ideogram structure.

The purspose of the research is to identify the cultural component in the
internal structure of ideograms, and to determine the relationship between the
internal structure of ideograms and their meaning.

Research methods: classification, linguistic analysis, sampling method.

The obtained results in terms of novelty: in this thesis ideograms on the
constituent graphemes and their meanings are analyzed and features are revealed
in the interrelation between the internal structure of ideograms and their meaning,
as well as the features of the manifestation of the cultural component in
ideograms.

Recommendations for use: the results of this study can be used in further
study the relationship between the Chinese language and Chinese culture.

Scope for use: contemporary Chinese language, Chinese hieroglyphic
letter.



