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PE®EPAT

bepesnsnkas Anekcanapa OneroBHa
KoH}IMKT OKO0JIeHHH B a3MATO-aMePUKAHCKOM JIUTepaType
(Ha npumepe pomana Imu Tan «Kinyd pagoctu u ynaum»)

Crpyktypa u o00BeM pabOThl: padoOTa COCTOMT W3 BBEACHHUS, TpEX IJIaB,
3aKJIFOUEHUS U CIIHCKA MCTIOIb30BAaHHOM JIUTEPATYPHI.

O0bem: 53 c., cIMCOK UCTIONB30BaHHOM UTepaTypsl — 40.

Kirouesslie caoBa: ASUATO-AMEPUKAHCKAS JIMTEPATYPA, JKEHCKAA
JIMTEPATYPA, KUTAMCKAS KVYJIbTYPA, KOH®JIMKT ITOKOJIEHUU,
MVIJIbTUKVIIBTYPAJIM3M, OMU TAH, KJIYb PAJJOCTU U Y IAUYN

Leab uccieqoBaHusi: pacKpbiTh CBOECOOpa3Ue XyJ0KECTBEHHOTO BOIUIOLICHUS
KOH(JIMKTA TOKOJEHUH B KHUTAlCKO-aMEPUKAHCKON JUTepaType Ha MpUMeEpe
pomana Omu Tan «Kityd pagoctu v yaaumy.

OO0bekT uccienoBanus: pomad OMu Tan «Kity0 panoctu u ygaum».

IIpeamer ucciaenoBanus: XyA0>KECTBEHHOE BOIUIONIEHUE KOH(IMKTA TTOKOJICHUN
B pomane Omu Tan «Kiyd pagoctu u ygaumy.

Metoas! HCCJICIOBAHUA: KyJbTYPHO-UCTOPUYECKUN,  KOMIApPaTUBHBIN,
onorpapuueckui, HUCTOPUKO-TTUTEPATYPHBIN, TEOPETUYECKUI aHaJIn3
JUTEPATYPHBIX NUCTOYHUKOB.

HoBu3Ha moJIy4eHHBIX  PpPe3yJbTATOB  3aKJIIOYaeTCs B  MCCIEIOBAaHUU
ocoOeHHOCcTe  M300pakeHUs:  KOH(MJIUKTa  MOKOJEHUH  OWJIMHIBaJIbHBIMU
MYCcaTeIbHUIIAMUA Ha MPUMEPE KEHCKUX MepcoHaxke B pomane Omu Tan «Kiy6
pPaZoCTU U yIaum.

PexoMeHzanuu 10 HCHOJb30BAHMIO Pe3yJbTAaTOB: MaTepuaibl JaHHOIO
MCCIIEIOBAHUS MOTYT MCIIOJIb30BATHCS B KYypCE JIUTEPATYPOBEACHHUS I NU3YyUYCHUS
OCOOCHHOCTEW TMPOM3BEACHHUN MHCATEICH-MUTPAHTOB, a TaKXKe MPU H3YUCHUU
VMCTOPUH KUTANCKOMN JUTEpPATyphl XX B.

O6sacTh NpUMeHEHMsI: MaTepUaJIbl UCCIICIOBAaHUS MOTYT OBITh MCIIOJIb30BAaHbI B
MpPaKTUKE TPENoJaBaHUsl HCTOPUU KUTAWCKOW JUTEpaTypbl, CIEHKYPCOB,
CHEICEMUHApPOB MO  MU3YYEHHIO  KuTaiicko  juteparypsl XX B. B
KOHTEKCTEMHUPOBBIX JIMTEPATYPHBIX TCHACHITUH.



POD®EPAT

bepaszusiikas Ansikcanapa AnerayHa
Kanguiikt nakajgeHHsy y asiinka-aMepbIKaHCKai JiTapaTypbl
(Ha npbikaaa3e pamana Imi Tan «Kuy0 pagacui i yaaubny)

CtpykTypa 1 ab'éM aepluioMHaii paOOThI: CKiIamaenma 3 YBSA3IH, TPOX YACTak,
3aKJIFOUAHHS 1 CTICY BBIKAPBICTaHAN JITapaTyphl.

AO'ém: 53 c., cric BeIKapbeIcTaHai JiTapaTypsl — 40.

Kmwuasbisa ciaoBbl: ASISITA-AMEPBIKAHCKAS JIITAPATYPA, )KAHOUYAAA
JITAPATYPA, KAH®JIIKT ITAKAJIEHHSY, KITAWCKAS KVYJIBTYPA,
MVYJIbTBIKYJIBTYPAJII3M, OMI TAH, KJIYE PAJIACII I YJIAUBI

MbTa pgacjaenaBaHHsl: packpbillb  acaOiiBacilli  MacTankara YyBacaOJeHHs
KaH(IIIKTa TaKaJEeHHAY Yy KiTallCKa-aMepbIKaHCKall JiTapaTypbl Ha MPBIKIAI3€
pamana Omi Tan «Kny0 pagacui 1 yaaus».

A0'ekT pacaenaBanHs: pamad Omi Tan «Kiy6 pagaciii 1 ynadsi».

IIpagmer nacjeqaBaHHA: NpasBa KaH(IIIKTY MakaleHHSAY y pamaHe Omi TaH
«Kny0 pagacii 1 yaadsiy».

Merananariaynbis ACHOBBI AacjielaBaHHSA: KyJbTYpPHa-TICTAPbIYHBI,
KaMnapaTblyHbl, OidrpadiyHbl, TICTOPBIKA-TITAPATypHbI, TIAPITHIYHBI aHANI3
JITapaTypHBIX KPBIHILI.

Hagizna aTpbiMaHbIX BBIHiKAY 3aKkiouaeiiia ¥y JaclieaBaHHi acaliiBacien
aUIIOCTpaBaHHs KaHQIIKTY TMaKajJeHHsSY OUTIHrBaJIbHBIMI TMICBMEHHIIIAM1 Ha
MPBIKJIAJI3€ )KaHOUBIX TepcaHakay pamana Omi Tan «Kumy06 panacii 1 yaadsn.

P3kamMenganbli mna  BBIKAPBLICTAHHI  BBIHIKAYy: MaTipbIsUIbl  Jaj3eHara
JacienaBaHHs MOTYIb BBIKapbICTOYBalllla ¥ Kypce JiTaparypa3HaycTBa s
BBIBYUSHHsI acaliiBaclied TBOpay IMICbMEHHIKAay-MIrpaHTay, a TakcaMa IMpbl
BBIBYUSHHI KiTalcKail mitapatypsl XX CT.

I'anina NpbIMSAAHEHHSI: MaTAPbISUIBL AaciieJaBaHHS MOTYIb ObIllb BBIKAPHICTAHbI ¥
MPaKTHIBl  BBIKJIAJIAHHS ~ TICTOPBIl  KITaliCKail  JiiTapaTyphl, CIEUKypcay,
crelceMiHapay ma BBIBYYSHHI KiTalickail JiitapaTypbl XX CT. Yy KaHTIKCLE
CYCBETHBIX JIITAPATYPHBIX TIHIIHIBIN.



ABSTRACT

Bereznyatskaya Alexandra
«The conflict of generations in Asian-American literature (based on the novel
by Amy Tan «The Joy Luck Club»)»

Structure and volume of work: the work consists of an introduction, three chapters,
conclusion and a list of used literature.

Volume: 53 pages, the list of used literature - 40.

Key words: ASIAN-AMERICAN LITERATURE, WOMEN'S LITERATURE,
CHINESE CULTURE, CONFLICT OF GENERATIONS,
MULTICULTURALISM,, AMY TAN, THE JOY LUCK CLUB

Aim of research: to reveal the originality of the artistic embodiment of the conflict
of generations in Chinese-American literature by the example of Amy Tan's novel
"Club of Joy and Luck."

Object of research: the novel by Amy Tan «The Joy Luck Cluby.

Subject of research: literary manifestations of the conflict of generations in the
novel by Amy Tan «The Joy Luck Cluby.

Research methods: cultural-historical, comparative, biographical, historical-
literary, theoretical analysis of literary sources.

The obtained results and their novelty are the study of the features of the image
of the conflict of generations by bilingual writers on the example of female
characters in the novel "the club of joy and luck"by Amy tan. In addition, the
conflict "mother-daughter" is rarely reflected in the world literature as a whole,
yielding to the relationship of fathers and sons.

Recommendations for use. The results of this study can be used in the course of
literary studies to study the features of the works of migrant writers, as well as in
the study of Chinese literature of the 20th century and Amy Tan’s work.

Scope of application: research materials can be used in the practice of teaching
the history of Chinese literature, special courses, special seminars on the study of
Chinese literature of the XX century in the context of world literature trends.



