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Kyprosckas Onbra ropesna
Hounoii neiiza:xx B pycckoii :xxusonucu XIX Beka

KiroueBble cj10Ba: HOUHOM MEN3aX, HOKTIOPH B )KUBOIMCH, PYCCKUM NEU3AK,
pomanTusm, XIX Bek, C. ®. lllenpun, 1. K. AiiBazosckuii, A. Y. Kyunmxu.

AKTYyaJlbHOCTB: HOYHOM mei3axx B pycckod »xuBomucu XIX Beka, Kak
OTZIeNIbHAsl Pa3HOBUIHOCTh NMEH3aKHOTO *XaHpa, A0 CHX IMOp HE ObUl MpeaIMeTOM
CICLMAJIBHOTO  HCCIENOBAaHMSI HM B OTEUECTBEHHOM, HH B 3apyOeKHOMU
ucropuorpadun, 4To 00yCIaBINBACT aKTYATHHOCTD JJAHHOTO MUCCIICTOBAHUS.

Heas qumiaomMHO# padoThI: MPOCICIUTh CTAHOBJIECHUE U Pa3BUTUE HOYHOTO
nensaxa B pycckor xuponucu XIX Beka.

O0beKT MCccIeJ0BaHMsA: HOUHOM ITei3ax B pycckol xkuBonuch XIX Beka. [log
HOYHBIM TMEM3aXeM B JUIUIOMHON paboTe MOHUMAIOTCS TaKUE TMPOU3BEICHUS, B
KOTOPBIX H300paXE€HHWE HOYHON MPUPOJbI SBISETCS JOMUHUPYIOIIUM MOTHBOM
KapTUHBL. Y TPEHHUE U BEUEPHUE MEeM3aXKN BBIXOJAT 32 PAMKH JIAHHOT'O UCCIIEIOBAHMUSI,
TaK Kak, 10 HallleMy MHEHU0, MPUMBIKAIOT K THEBHBIM BUaM Ieh3axa.

IIpeameT ucclieIOBAHUS: PA3BUTUE CIOKETOB, MOTUBOB, KOMIIO3UIIUOHHBIX U
KOJIOPUCTUYECKUX OCOOCHHOCTEW HOUHBIX Mei3axel B pycckoi xuBonucu XIX Beka.

TeopeTnko-MeTO0JI0TMYECKOH OCHOBOM JAaHHOW PaldOTBI  SABISAIOTCS
UCTOPUKO-CPABHUTEIBHBIN, MCTOPUKO-TIPOOJIEMHBIN, CPaBHUTEIbHO-aHAIUTHYECKHIM
METO/IbI, & TAKKE METOJ XYJ0KECTBEHHO-CTUIIMCTUYECKOrO aHAIN3a.

B pe3yabTare nmpoBeAeHHOr0 HCCIACAOBAHMA OBLIM CIEJIAHbI CJACAYIOLIHME
BbIBO/AbI. BO3HUKHOBEHHE OO0pa30oB HOYHOW MPUPOJLI B IMeH3axax PYyCCKUX
*)kuBonucueB XIX Beka TECHO CBSA3aHHO C OTXOJOM OT NMPUHLMIIOB KJIAaCCULIU3Ma U
MOCTEMEHHBIM O(POPMIIEHHEM POMAHTUYECKOTO CTUJISI B PYCCKOM MCKYCCTBE; HOUHBIE
neizaxku B pycckod skuBomucu XIX Beka 00beIMHSET TMOITHU3ALUS TIPUPOJIHI,
poMaHTHYecKasi TpaKTOBKa ee oOpasa; Haubojee MOMyJISPHBIMH TeMaMH HOYHBIX
nei3axei ObLITM MOPCKHE BUIBI C MOTUBOM CTUXHUH, C cepeHbl XX Beka BOZHUKAIOT
HaIlMOHAJbHBIE MOTHUBBI, HA TIPOTshKeHUU XIX Beka B HOYHOM Mei3ake MPOUCXOIUT
SBOJIOLMS OT YETKOTO TOCTPOCHHMS PUCYHKA W TOHAJIBHOM JKHMBOIMCH B
npousBeneHusix  C. @. llenpuna u  U. K. AliBa30BCKOro K  BBIPaKEHHOU
JNEKOPAaTUBHOCTH 1IB€Ta M 0000IIEHHOCTH (OpM TMPEAMETOB B  Iei3axax
A. U. Kyunmxu.

CTpykTypa u 00beM: TUIIIOMHAst pab0Ta COCTOUT U3 BBEJEHUS, YUETHIPEX IJ1aB,
3aKIIOUeHMs, Oubmuorpaduyeckoro CHucka, BKIO4Yas 65 TO3MIMH, JBYX
npuwiokeHnil. O6beM TeKkcTa TUIIIOMHON paboThl cocTaisieT 50 cTpaHuil.



POD®EPAT

Kypkoyckas Bonera Irapayna
Haunbl neitzax y pyckim xpiBamice XIX craroaass

KiouaBbisi CJI0BBI: HauHBI TEH3aK, HAKITIOPH ¥ JKBIBAIiCe, PYCKI TMEH3aK,
pamanTbdM, XIX crarogmaze, C. ®@. [uanpsiy, I. K. AiiBazoycki, A. 1. KylHIKBL.

AKTyaJbHaclb: HauyHbl Nei3ax ¥ pyckiM »kbiBamice XIX craromnass, sk
acoOHas pa3HaBlHACIL NeEi3a)KkHara j>KaHpy, Ja raTara 4yacy He Obly IpaaMeraMm
CHelblsUIbHAara JacieqaBaHHs Hi ¥ aldblHHAW, HI ¥ 3aMeXkHail rictapeisarpadii, mTo
abymoymiBae akTyaJbHacCIb JaJ3eHara qacieaaBaHHsl.

MbsTa apIJIoMHali mpanbl: Mpacayblllb CTaHAyJEHHE 1 pa3BILLE HA4YHOra
nei3axy y pyckim xbiBamice XIX craroass.

AO0’eKT AacieraBaHHSI: HauHbl Nek3ax Y pyckiMm keiBamice XIX crarogass.
[Tan HauHBIM Nel3akaM Y ABIIJIOMHAN Ipalbl MaroLla Ha YBa3e Takisd TBOPHI, Y AKIX
BOOpa3 HAYHOW MPBIPOABI 3’syJselila JaMIHYIOUbIM MaThbiBaM KapiliHbl. PaHimHisA 1
BAYDPHIS NEH3aKbl BBIXOA3ALb 32 paMKl JaJ3€Hara JacieaBaHHs, TaK sK, HA Hally
IYMKY, NIPBIMBIKAIOLb J1a A3EHHBIX Biay NEH3axy.

Ipagmer paciemaBaHHs: pa3BILLE CIOKATAY, MaThIBAY, KaMIa3ilbIMHBIX 1
KaJIapbICTBIYHBIX acaldiiBaclsly HAuHbIX NeH3axkay ¥ pyckim xbiBamice XIX craronass.

TrapaTeika-MeTaganariyHail  acHOBaM Jaj3eHal mpambl 3 AyJIAIOLIA
riCTOpBIKa-NIapayHaIbHbI, riCTOpBIKA-TIPa0IEMHBI, napayHajgbHa-aHaTIThIYHBI
MeTajbl, a TAKCaMa METaJl MaCTallKa-CThUIICThIYHATA aHATI3Y.

Y BbIHIKY HOpaBe3eHara aacjieJaBaHHA ObLIi 3p00JeHBI HACTYIHBISA
BBICHOBBI: Y3HIKHEHHE BOOpa3ay HaUHOW MPBIPOJBI ¥ Mei3axax pycKixX >KbIBamiclay
XIX craromzs 1iecHa 3Bsi3aHa 3 aJIbIX0aM aJ MPBIHIBINAY KJIACIIBI3MY 1 TaCTYIOBBIM
adapMIIECHHEM paMaHThIYHAra CThUTIO ¥ pyCKIM MacTalTBE; HAUHbIS MEH3aXkbl ¥ pyCKIM
xpiBammice XIX crarommsst a0’sgHOYBae MadThI3allbld MPBIPOJLI, paMaHThIYHAS
TpakToyka sie BoOpa3a; HalOONbII MamyJlspHbIMI TAOMaMml HAYHBIX NeH3axkay Obuli
Mapckisi Bibl 3 MaTbiBaM CThIXil, 3 capd3m3iHbl XIX crarommsst Y3HIKAIOLb
HallbISTHAJIbHBIS MATHIBBI, Ha Tipaipiry XIX craroaa3s y HauHbIM NeH3abl ag0bIBacIia
ABAJIIOLBIS /1 >KOpcKail maOyaoBbl MaIOHKY 1 TaHaJbHAara >bIBamicy ¥y TBoOpax
C. @. llyanpeina 1 1. K. AliBazoyckara 1a a3kapaThIyHAcCIl Kojiepy 1 abaryibHeHacIl
dbopmay npanmeray y nenzaxax A. . KyiHmxKsl.

Crpykrypa i a0’éMm: aplIuIOMHasl mpaina CKJIaJaceuia 3 YBSIA3€HHS, 4aTbIpOX
KipayHIKOY, 3aKIIOudHHA, O10misrpadiyHara cmicy, yKIOUYardbl 65 masilbl, JBYX
npeIKIagaHHsay. AG’EM TAIKCTY JbITIJIOMHAM mpalisl ckiangae 50 crapoHak.



ABSTRACT

Zhurkouskaya Volha
The Night Landscape in Russian Painting of the XIX century

Keywords: night landscape, nocturne in painting, Russian landscape,
romanticism, X1X century, S. Shchedrin, 1. Aivazovsky, A. Kuindzhi.

Actuality: the night landscape in Russian painting of the XIX century, as a
separate type of landscape genre, hasn’t been the subject of any research in either
domestic or foreign historiography, which causes the relevance of this study.

Objective: to trace the formation and development of the night landscape in
Russian painting of the XIX century.

Object of study: the night landscape in Russian painting of the X1X century. As
the night landscape in this research is understood such works in which the image of the
night nature is the dominant motive of the picture. Morning and evening landscapes
are beyond the scope of this study, because, in our opinion, are adjacent to the daytime
scenery.

The subject of the study: the development of plots, motives, compositional and
coloristic features of the night scenery in Russian painting of the X1X century.

The theoretical and methodological basis of this research are the historical-
comparative, historically-problematic, comparative-analytical methods, as well as the
method of artistic-stylistic analysis.

As a result of the study, the following conclusions were drawn: the
emergence of images of the nocturnal nature in the landscapes of Russian painters of
the XI1X century is closely connected with a departure from the principles of classicism
and the gradual design of a romantic style in Russian art; night landscapes in n painting
of the XIX century combines poetic nature, romantic interpretation of its image; the
most popular themes of the night landscapes were marine species with the motive of
the elements, from the middle of the XIX century there are national motifs, during the
XIX century in the night landscape there is an evolution from the clear construction of
the drawing and tonal painting in the works by S. Shchedrin and I. Aivazovsky
expressed decorative color and generalization of the forms of objects in the landscape

by A. Kuindzhi.

The structure and volume: the research consists of an introduction, four chapters,
conclusion, a bibliographic list, including 65 positions, two annexes. The volume of
the thesis is 50 pages.



