Pegepar
Slcesnu Maprapura liBaHoBHa

«Tun noprpera B 1apoBoMm BeHke XVI — XVIII BB. B
€BPOINENiCKON U 0eJIOPYCCKOM JKUBOMUCH

KiroueBbie ciioBa: JaBp, J1aBpoBbIii BeHOK, mnoptper XVI — XVIII BB,
NOPTPET B JIABPOBOM BEHKE, OEJIIOPYCCKOE HCKYCCTBO, TpaBiopa, Paa3uBuiiebl,
€BpPONENCKOE UCKYCCTBO, Mennun, MOCMEPTHBIN ITOPTPET.

AKTyaJIbHOCTb [JAQHHOTO HCCIIEOBaHUS 3aKII04aeTcsi B HEOOXOAUMOCTH
BBISIBJICHUS 3HAYMMOM pOJIM TUIIA MOPTPETa B JIABPOBOM BEHKE KaK OJHOIO W3
3JIEMEHTOB KYJIbTYPHOM WJIECHTUYHOCTH 3alaJHOEBPOIIEHCKOTO U OelI0pyccKOoro
M300pa3UTEIBLHOTO HCKYCCTBA.

Lenp paboThl — T0Ka3aTh (PEHOMEHOJOTUYECKYIO 3HAYUMOCTh TUIIA MIOPTPETA
B JIaBpOBOM BEHKE KaK YHHKAJIbHOIO SIBJICHHUS 3alaJHOEBPOIECHCKOr0 U
oemnopycckoro uckyccrBa X VI — XVIII BB.

OOBeKT wuccieoBaHUS MCTOPUsI TMOSIBICHMS W PAa3BUTHS TMOPTPETOB B
JIaBPOBOM BEHKE.

[IpeameTt uzydenust — noptpetsl B JaBpoBoM BeHke XVI — XVIII BB.

Mertoapl nccieqoBaHus: UCTOPUKO-KYJIbTYPHBIA, UCTOPUKO-CPABHUTEIIBHBIN,
(aKTOJOTMYECKUIA, aHATTN3a U CUCTEMATU3ALIHH.

Crpykrypa paboThl: BKJIIOYAaeT B ceOs BBelEHHUE, 4 TJIaBbl, 3aKIIIOUEHUE,
CIIMCOK MCIOJIb30BAaHHBIX UCTOYHUKOB U MPUJIOKEHHUE.



Padepar
SceBiu Maprapsita |IBanayHa

“Tein mapTpiTa y JaypoBbiM BAHKY XVI — XVIII crer. y
eypaneuckim i 0es1apyckim xbiBamicy”

KntouaBeisi cnoBbl: Jayp, jaypoBbel BiHOK, maptpat XVI — XVIII crer.,
napTpaT |y JaypoBBIM BSHKY, Oelapyckae MacTalTBa, TrpaBiopa, Pan3iBiisbl,
eypaneinckae mactaursa, Measlubl, IaCMAPOTHBI HapTPIT.

AxTyalbHacllb JaJi3¢Hara JacjellaBaHHs 3aKiouaenia y HeaOXxoaHacHi
BBIYJICHHS 3HaYHAM POJIi THITY MapTpATa ¥ JaypoBBIM BSHKY SIK aHAro 3 3JIEMEHTAY
KyJIbTYpHAll 1JIPHTBIYHACII 3axojHeeyparelickara 1 Oenapyckara BbIsylieHYara
MacTalTBa.

Mbsra pacienaBaHHA — Jakaszalb (peHaMEHaIariuHyl0 3HA4YHACIh ThIMNa
napTpaTta ¥y JaypoBbIM BSIHKY SK YyHIKaJbHail 3'IBbl 3axoJHeeypamneickara 1
oenapyckara mactairsa XVI — XVIII crer.

AOG'exT macnenaBaHHs TICTOPBIS 3'SIYJICHHS 1 Pa3Billllsl APTPITAY y JTayPOBBIM
BSIHKY.

[Ipanmet BBIByUSHHS — MapTpaThHI ¥ JaypoBbIM BIHKY X VI — XVIII crcr.

Mertanpl AacieiaBaHHs. TiCTOPBIKA-KYJbTYPHBI, TICTOpPBIKAa-MapayHAIbHbI,
(akTanariyibl, aHaIi3y 1 CiCTAIMAaThI3allblIl.

Crpykrypa npaupl: Vkirodae ¥ csi0e yBsa3eHHe, 4 riaBbl, 3aKIIOUIHHE, CIIIC
BBIKAPBICTAHBIX KPBIHIIT 1 JajaTak.



Abstract
Yasevich Margarita

«Type of portrait in the laurel wreath of the 16th — 18th
centuries in the European and Belarusian paintings»

Keywords: laurel, laurel wreath, portrait of the 16th-18th centuries, portrait in
laurel wreath, Belarusian art, engraving, Radziwill, European art, Medici,
posthumous portrait.

Actuality: The relevance of this study is the need to identify a significant role
of the portrait type in the laurel wreath as one of the elements of the cultural identity
of the European and Belarusian fine arts.

Objective: Prove the phenomenological significance of the type of portrait in
the laurel wreath as a unique phenomen of Western European and Belarusian art of
the 16th - 18th centuries.

The object of investigation: the history of the appearance and development
of portrait in the laurel wreath.

The subject matter is portraits in a Laurel wreath of the 16th — 18th centuries.

Methods: Historical-cultural, historical-comparative, factual, analysis and
systematization.

Structure of work: includes introduction, 4 chapters, conclusion, list of used
sources and applications.






