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PEDEPAT

OO6umii 00beM TUITIOMHOW paboThl — 68 cTpaHUIl, BKIOYas 3 TaOJHUIIGI,
CIIMCOK UCTIOJIb30BAaHHOM JIMTEPATypPbl HACUUTHIBACT 50 HCTOUHUKOB.

KiaoueBble ciaoBa: «JIBOMHOE OCBENIEHUE», JXEHCKUE
XAPAKTEPHI, ITEPCOHAXUM-XXEHILIUHbI, IPAMATYPI'UA, IIbECHI.

Oo0bexkTHccaenoBanns — nbechl A Il Yexosa («Yaiikay, « Tpu cectpb»,
«BunHEBbIN cany)

Heas numioMHOM pabOThl — MpOAHATM3UPOBATh (PEHOMEH «IBOWHOTO
OCBEUICHUS» JKEHCKUX xapakTepoB B mnbecax A.IL YUexoma «Yaiikay, «Tpu
cecTpbD, « BUIIHEBBIN can.

MeToaoJiorus uccjeaoBanusi. B ocCHOBY AUTIIIOMHO# paOOTHI MOJIOKEHBI
OIMCATENIbHBIN, AHATUTUYECKUN, HCTOPUKO-JIUTEPATYPHBIA WM CPABHUTEIBHO-
COIIOCTAaBUTENIbHBIN METOAbI U3YUYEHUSI XY 0KECTBEHHBIX TEKCTOB.

IlonyyeHHbIe pe3yjbTaThbl M HAYyYHAsi HOBU3HA padoThl. B pesynbrare
MPOBEICHHOTO MCCJIEAOBAHUS YCTAHOBJIEHO, YTO B CO3JaHUM TJaBHbIX U
BTOPOCTEINECHHBIX JKEHCKUX XapakTepoOB B Ibecax YexoBa ONpeNeNsoNyl0 POJlb
UTPaeT UX «JBOMHOE OCBelieHue». Ipamarypr, coenunsisi ObITOBOE U JIMPUUECKOE,
HHU3KO€ U BBICOKOE, Mepexoid OT Jpamaru3Ma K KOMU3MYy, OT Tparuzma K gapcy,
MAaCTEpCKH COY€eTas B OJJHOM XapaKTepe MPOTUBOIIOJIOKHbBIE KA4Ye€CTBA, 3aCTABIISIET
TO COYYBCTBOBATh CBOMM TE€POMHSIM, TO CMEAThCS Hajg HUMH. llepcoHaxeii-
KEHILMH, KaKk M BOOOILE 4YEXOBCKUX IMEPCOHAXEW, HeNb3s pa3leluTb Ha
[OJIOKUTENBHBIE W OTPUILATENbHBIC: XapaKTEPhl MX CJIOKHBI U HEOJHO3HAYHBI,
MPOTUBOPEYHBHI U U3MEHYUBHI.

HoBu3Ha HacToOsIIIEro MccieqoBaHusl COCTOUT B TOM, YTO B HEM BIIEPBbIC
NPEANPUHATA TOMBITKA KOMIUIEKCHOTO PacCMOTPEHHS JKEHCKUX XapaKTepOB B
nbecax A.Il. YexoBa («Yaiika», «Tpu cectprl», «BUIIHEBBIA Cal») CKBO3b
MPU3MY UX «JIBOWHOTO OCBEILICHHUS.

PexoMeHaanuM 1o BHeAPEHUIO MOJIY4eHHbIX Pe3yJabTaTOB. Pe3ybTaThl
UCCJIEOBAHUS MOTYT OBITh MCTIOJIb30BaHbI B y4€OHOM MPOIIECCE KaK BBICIIIEH, TaK
U CpeIHEeH IIKOJbI MPU HamucaHuu pedeparoB, cOOOIEHUH, IPU COCTABICHUH
y4eOHBIX MpOTpaMM, pa3paboTKe JIEKIIMOHHOTO Kypca MO HCTOPHHU PYCCKOM
mureparypsl  KoHIa XIX — Hauama XX BEKOB M CIELKypca IO PYCCKOM
npamarypruu pyoexa XIX—XX Bekos.

IoaTBep:KIeHHE JOCTOBEPHOCTH MATEPHAJIOB MW  Pe3yJbTATOB
AUIIOMHO¥ padoThl, CAMOCTOSITEJILHOCTH €€ BbINOJHeHus. [[uruioMuas pabota
«*“JIBoitHOE OCBellleHHE KEHCKUX XapakTepoB B mbecax A.IL Uexosa (“Yaiika”,
“Tpu cectpbl”, “BumméBbiii can”)» npeAcTaBIsieT COo00HW CaMOCTOSTEIBHO
BBITIOJIHEHHOE MCClieoBaHre. MaTepuasbl U MOJTyYeHHbIE PE3YIbTaThl JUTNIOMHOMN
paboThI TOCTOBEPHEI.



PO®EPAT

ArynpHbl a0'€M IBITUIOMHANM mpanbsl — 68 cTapoHaK, YKIIOYarubl 3
TaOJIIIBI, CITIC BBIKApBICTaHHAMN JiTapaTypbl HauBae 50 KpbIHILI.

Kawuasbisg caosbl: «IIAJIBOEHAE ACBATJIEHHE», XAHOYbI
XAPAKTAP, [IEPCAHAXGBI-)KAHUYbLIHBI, IPAMATYPI'I4, ITECHI.

A0'exT gacaenaBanHsa — n'eckl A.IL Usxapa («Yaiika», « Tpbl csacTpb»,
«BimméBbI camy)

MbTa ABIIUIOMHAM TIpankl — IIpaaHaiidaBallb (EHOMEH «IIaJBOCHAara
aCBSITJICHHS» KaHOYbIX xapakrtapay y m'ecax A.Il. UsxaBa «Yaiika», «Tpbl
CACTPBI», «BIIHEBBI camy.

MeTagaJioriss facjaeABaHHsA. Y aCHOBY JBIINIOMHAN Ipalbl NaKIag3eHbl
aricaybHbI, aHAJITBIYHBI, riCTOPBIKA-TITApaTypHBI 1 mapayHaibHa-
CyNacTayJsIbHbI METabl BBIBYYHHS MACTAIIKIX TIKCTAY.

ATpbIMaHbIsI BbIHIKI I HaByKoBasi HaBi3Ha mnpaunbl. Y BBIHIKY
MpaBeA3eHara JaciieflaBaHHs YCTaHOYJEHA, IITO Y CTBAap HHI TalOYHBIX 1
JIPYracHbIX »aHOUBIX XapakTapay y m'ecax YsxaBa rajoyHyr pojo Irpae ix
«TaJBOCHAe acBsTICHHE». Jpamarypr, 3jydarodbl OBITABOE 1 JIpbIYHAE, HI3Kae 1
BBICOKAE, MepPaxoa3siybl aJl ApaMaThi3My Ja Kami3My, aj Tparismy aa dapcy, na-
MaCTIPCKY CHAIydyaloubl ¥ aJHBIM XapakTapbl CYNpaubJerjbid SKaclIl,
npbIMyIIae TO CHayyBallb CBAaIM repaiHsM, TO cMssia Haja iMi [lepcanaxay -
’KaHUbIH, SIK 1 HAOTYJI Y9XayCKIX MepCcaHaxay, Hellbra mnaj3slilb Ha CTAHOYYbIS 1
aIMOYHBIA: XapakTapbl IX CKIQJaHbld 1 HEaJHA3HAYHBIS, CYISPIWIBBIST 1
3MEHJIIBBIS.

Hagizna nmam3eHara paciemaBaHHS 3akKiiodaeciia y TbIM, INTO Y 1M
YIEpUIbIHIO crpadyeria KOMIUIEKCHBI Pa3Tiisij] jKaHOUBIX XapakTapay y I'ecax
A.Il. UnxaBa («Yaiika», «Tpswl cacTpel», «BImmHEBH camy) mpa3 MpeI3MY IX
«TaJIBOCHAra acBSATICHHSD.

Pakamenanbli  BBIKAPBICTAHHI  aTPBIMAHBIX BbIHIKAy. BbIHIKI
JacjeaBaHHsl MOTYILb OBbIl[b BBIKAPBICTAHBI Y HABYYAJIbHBIM MpaLdCe SK
BBILPIIIAN, TaK 1 CAPIIHAN HIKOJIBI MPbI HaMICaHH1 padeparay, naBeJaMiIeHHIY,
Opbl CKJIaJaHHI HaBYYaJbHBIX Mparpam, pacnpanoyisl JeKibliHara Kypca mna
ricTOphIl pyckail ditapatypsl kanna XIX — nagarky XX ctaroa3sy 1 cneukypca
na pyckai gpamatyprii Mspkbl XIX—XX craroaazsy.

HauBeprxaHHe HaKJaJHACHI MaTIPbIsIay 1 BbIHIKAY JbIIUIOMHAM
npanbl, camacroiiHacui sie BbIkaHaHHA. [[piruiomHas mpana «"llagBoenae
acBATIICHHE" »aHOYBIX Xapakrapay y m'ecax A.Il. UsxaBa ("Yaiika", "Tpsl
cactpel”, "BimHEBH can' )y ysyise caboii caMacToHa BhIKaHAHAE JTacjie/laBaHHE.
Mata3phIsiiibl 1 aTpbIMaHbIs BBIHIKI JBITIIIOMHAM Tparbl TaKIaIHbBIS.
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ABSTRACT

The total amount of the thesis is 68 pages, including 3 tables, the list of

references includes 50 sources.
Key words:«<DOUBLE ILLUMINATION», FEMALECHARACTERS,
FEMALE FIGURES, DRAMA, PLAYS.
The object of the study is A.P. Chekhov («The Seagull», «Three Sistersy,
«Cherry Orchardy).

The purpose of the thesis is to analyze the phenomenon of «double
illumination» of female characters in A.P. Chekhov's («The Seagully, «Three
Sistersy, «Cherry Orchardy).

Methodology of the study. The diploma research is based on the descriptive,
analytical, historical-literary and comparative methods of studying literary texts.

The results obtained and the scientific novelty of the paper. As a result of
the conducted research, it was established that in the creation of the main and
secondary female characters in Chekhov's plays, their «double illuminationy plays a
decisive role. The playwright, combining the everyday and the lyrical, the low and
the high, moving from drama to comedy, from tragedy to farce, skillfully combining
in one character the opposite qualities, makes one then sympathize with his
heroines, then laugh at them. Female figures, like Chekhov's characters in general,
can not be divided into positive and negative characters: their characters are
complex and ambiguous, contradictory and changeable.

The novelty of this study is that it attempted for the first time to
comprehensively consider female characters in the plays of A.P. Chekhov («The
Seagully, «Three Sisters», «Cherry Orchardy») through the prism of their «double
illuminationy.

Recommendations for the implementation of the results. The results of the
research can be used in the educational process of both higher and secondary
schools when workingonessays, papers, curricula, the development of
lecturecourses on the history of Russian literature at the end of the nineteenth and
early twentieth centuriesand on Russian drama at the turn of the 19th and 20th
centuries.

Reliability oftheresults.Thestudy «Double illumination» of female
characters in the plays of A.P. Chekhov («The Seagull», «Three Sisters, «Cherry
Orchard») wascarriedoutindependently. Theresultsofthethesisarereliable.



