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PE®EPAT
Ctpykrypa u 00béM. JluriomHas paboTa BKIIOYACT TUTYJIbHBIN JIUCT,
orJiaBjieHUE, pedepaTsl, BBEACHHE, B KOTOPOM ONPEEIIEHBI LIENb, 3a1a4l, 00BEKT,
IIPEAMET, METOIbI UCCIIEAOBAHMS, €T0 AKTYAIIbHOCTD, TPH TJIABbI, 3AKIIFOUYCHHE,
CITMCOK UCTIOJIb30BAHHBIX UCTOYHUKOB. OOt 00beM — 51 MalIMHOTTUCHBIX
CTpPaHUL, CHMCOK UCII0JIb30BAaHHBIX MCTOYHHUKOB BKJIFOUAET 55 HAaMMEHOBaHUI.
Kurouessble cnoBa:PYCCKAA JIMTEPATYPA, BYJII'AKOB, MOJIBEP, OBPA3
I'EHVA, MOJIBEPMAHA, XY JIOXHUK 1 BJIACTbD.
O0beKT HccaenoBanust —MoJbepruanaM. bynrakosa.
IIpeamer uccaenoBanus —noeca M. bynrakosa «Kabaina cBsitonm» u poman
nucarenst «2Ku3Hp rocnioavna g1e Monbepay.
eJsb ncciie o BaHUA — pacCMOTPETh TBOPpUECKUH Auanor M. bynrakosa ¢
Monbepom B nibece «Kabana csitomn, pomane « Kuznb rocrnoinna ae Mosbepay.
MeToabl HCcJIe10BaHNSI: ICTOPUKO-TUTEPATYpHbINA, Onorpaduyueckui,
AHAIUTUYECKUM, PELICHTUBHBIN.
AKTYaJIbHOCTB M BBIOOP TeMBbIOOYCIIOBIIEHBI CTPEMIICHUEM PEAKTYaTN3UPOBAThH
«MOJIbepOBCKHE» MpousBeneHus M. bynrakosa, naronyie o6paser nperaHHOCTH
VCKYCCTBY B IIPOTHUBOBEC €r0 YCWINBAKOLICHCS KOMMEPLMAIM3ALUU B HACTOSILIEE
BpEMS.
HayuyHasi HOBM3Ha 3aKJIFOYAETCS BO B3aMMO/IOTIOJIHAIOLIEN XapaKTEPUCTUKE
o0pa3oB Moiibepa, co3iannbix M. bynrakoBeiM-apamaryprom u M. ByinrakoBeim-
MIPO3aUKOM.
IMosryuyeHHBbIE pe3yabTaThl: a) 00pa3 MoJibepa MOXKHO paccMaTpUBaTh Kak
AK3UCTEHIIMATBLHOTO «ABOWHMKA» M. bynrakora; 0) OynrakoBckuiit Mosbep —
rJaBHas yJada MUPOBOUW JIUTEPATYPHON MOJIbEPHUAHEI.
IIpakTHYeckasi 3HAYUMOCTh. MaTepuasbl TUMIOMHOM pabOTHI MOTYT OBITH
UCII0JIb30BaHbI B y4€OHOM ITPOIIECCE U MPH TOATOTOBKE peepaToB U KypCOBBIX
pabot o TBopuecTBy M. bynirakosa.

I[I/IHJIOMHaH pa60Ta HaIlmMcaHa CaMOCTOATCIIBHO.



PO®EPAT
Crpykrypa i a6'ém. J[proMHasgpadoTay KI0YaeThI TYIbHBLIICT, 3MECT,
padeparsl, yBsA3€HHE, Y IKIMBBI3HAUAHBIMATA, 3a/1a4bl, a0'eKT, IPaJMeT,
MeTaIbl1acjIe/IaBaHHsl, IT0AKTyalIbHACITh, TPHIKIpAYHIKA, 3aKITFOUdHHE,
CITICBBIKAPBICTAHBIXKPBIHII. ATyIbHBIA0'EM - 51 MaIIbIHAIIICHBIXCTAPOHAK,
CITICBBIKAP IC TAHBIXKP BIHIIYKITFOUAC SSHAUMEHHSTY .
KawuassisiciioBsl: PYCKAS JIITAPATYPA, BYJITAKAY, MAJIBEP, OBPA3
I'EHISI, MAJIBEPBISTHA, MACTAK 1 VIIAJIA.
Al'exTnac/ienaBanus — MainbepbisHaM. bynrakasa.
IIpanmeTnacaenaBanns —n'eca M. bynrakasa «Kabana cBaromn 1
pamannicbMeHHIka «OKbinuécnanapa 15 Manbepay.
MbranacaenaBaHHs— pa3riie3eubTBOpUYbLILLLIOr M. bynrakasa 3 Man'epam y
n'ece «Kabana cBaroun, pamane « XKepimnécnamaapa 15 Manbepay.
MeTaabiaaciaeqaBaHHsi: TICTOPBIKA-TITaApaTypPHBbI, OLIrpadiaHbl, AaHATITHIYHBI,
PALBITHIYHBI.
AKTyajJIbHACIb i BLIOAPTIMBIAOYMO Y ICHBIIMKHEHHEMPYaKTyalli3aBallb
«manbepayckis» TBopbl M. Bynrakasa, sixisaoney3o0paagaHaciiiMacTalTBy y
IPOIIBAryAroYy3MalHsI e IakaMep bIsUI3albll Y HAIepaliti yac.
HaBykoBasinaBi3Ha3aK/I0uacllaBay3aeMajianay HsJibHaiiXap aKTap bIC ThILLIBOOpa
3ayManbepa, ctBopanbix M. bynrakaBeiM-apamarypram i M. BynrakaBbiM-
npa3aikam.
ATpbIMaHBISIBBIHIKI: a) BOOpazMaibepamMokHapasriisiallb siK
AK3ICTIHIIBISIbHATA «ABaliHIKa» M. bynrakasa; 0) OynrakayckiManbep -
raJio VHBITIO CTIEXCYCBETHAMTITApaTypHAMMAIIb P BISTHBI.
IIpakThIYHASI3HAYHACIHD.
Matsp bISUTBLABIIIIOMHANIPALIBIMOT IO B BEIKAPBICTAHBI Y
HaBYYaJIbHBIMIIPAICE 1 MPBINAAPBIXTOYIIBIpI(depaTay 1 KypcaBbix padoT na

TBOpyacui M. byirakasa.



JIpImioMHasIIIpalaHamicanacaMac ToiHa.
ABSTRACT

The diploma thesis includes a title page, a table of contents, abstracts in three
languages, an introduction in which the goal, objectives, object, subject, research
methods, its relevance are described; three chapters, conclusion, list of sources
used. The total volume is 51 typewritten pages; the list of sources cited includes 55
items.

Key words: RUSSIAN LITERATURE, BULGAKOV, MOLIERE, IMAGE
OF GENIUS, MOLIERIANA, ARTIST and POWER.

The object of the study is M. Bulgakov's Molieriana.

The subject of the study is the play "Kabala svjatosh* and novel "The Life of
Monsieur de Moli¢re"by M. Bulgakov.

The aim of the research is to consider the creative dialogue of M. Bulgakov
with Molierein the play "Cabala svjatosh™ and the novel "The Life of Monsieur de
Moliere".

The methods of research are historical-literary, biographical, analytical and
receptive.

The relevance and choice of the topic are conditioned by the desire to
reactivate the "Moliére" works by M. Bulgakov, which give a model of devotion to
art as opposed to its growing commercialization at the present time.

The results obtained are a) the image of Moli¢recan be regarded as the
existential "Doppelginger”" of M. Bulgakov; b) Bulgakov Moli¢reis the main
success of the world literary Molieriana.

As far as the practical significanceis concerned, thematerials of the thesis
can be used in the educational process and in the preparation of abstracts and
course projectsdevoted to the worksby M. Bulgakov.

The thesis is written independently.



