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PED®EPAT
O0bém pabGorTbl: 54 cTpaHuipl, 25 HCIHOJb30BAaHHBIX HCTOYHUKOB.
Kmouessie ciioa: T MITEPTEKCT, TMIIEPPOMAH, CETEBAS JIMTEPATVYPA,
METAITIOBECTBOBAHUE, KOTEPEHTHOCTDH TEKCTA.
O0beKT MucC/IeJOBAHUSAA — TUIEPTEKCT B COBPEMEHHOW PYCCKOW CETEBOMU
JUTEPATYpE.
Leab pabdoThI: BHIACIUTH TJaBHBIE OCOOEHHOCTH CTPYKTYPHI COBPEMEHHOTO
CETEBOI'0 TUIIEPTEKCTA.
MeToasl HccaeI0BaAHMA: CTPYKTYPHO-CEMAHTUYECKUN, UCTOPUKO-KYJIbTYPHBIH,
PELENTUBHO-3CTETUYECKUM.
Pe3yabTaThl HCC/I€I0BAHMS: MbI ITPOCJIEIWIIA UICTOPHUIO CTAHOBJICHUS U PA3BUTHS
pycckoil cerepaTypbl (OT TMEPBBIX DSJIEKTPOHHBIX IMHCEM JO  CJIOKHBIX
MakpooOpa3oBaHHil, OBITYIOIIUX B COLUAIBHBIX CETAX U OJjorax), aauu
aKTyaJbHOE OIPEAEICHNE TEPMUHY «THIEPTEKCT», TPOAHAIN3UPOBAIU CTPYKTYPY
pazimmuHbIX runepTekcToB («KPOMAH», «Can pacxoasiiyxcst XOKKY» ) U BbIJEIAIIH
UX KJIIOUYEBbIE OCOOCHHOCTH, HA OCHOBE YEro COCTABWIM PAJ KiaccUUKauui
TUNIEPTEKCTOB MO (OpMaibHBIM U CEMaHTHUYECKUM IpH3HaKaM. bblja BhIsBICHA
CBSI3b pa3JIMUHBIX Tpou3BeAcHU mpouuioro («Ilomunku no Gunnerany» [[xoiica,
«Can pacxogsammuxcst Tpormok» u «Tnén, Ykbap, OpoucTepumyc» X. bopxeca,
«Hrpa B kimaccuku» X. Kopracapa, «beckoneunbiii Tynuk» J[. I'aikoBckOro) ¢
COBPEMEHHBIMU THIIEPTEKCTaMH. Mbl TakkKe BBIACHWIM, YTO CMBICJIOBAs
LIEJIOCTHOCTB FMIIEPTEKCTA, HE AAIOIIAsl EMY pacnacTbCs HA MHOKECTBO OTAEIBbHBIX
TEKCTOB, 3aKIIOYaeTcsi B TOM, UYTO THUIEPTEKCT SBISIETCS 0coboit (opmoii
METAIIOBECTBOBAHMUS, TAE NNIABHOM KOTEPEHTHOW CWJIOW CTAHOBUTCS CaM IMPOIIECC
CO3JlaHusl TeKCTa. Mbl MOJIHSUIM TMPoOJieMy aBTOPCTBA U YCTAHOBUJIM, YTO
aBTOPCTBO CETEBOI'0 TMIIEPTEKCTa B OOJBIIMHCTBE CIIy4yacB SIBIISIETCS CTEPTHIM.
OTO CO3/aeT HOBYIO BHUPTYaJbHYI0, MH(OJOTHUECKYIO pEATbHOCTb, TIJI€

uHGbOPMAITMOHHAS aKTHBHOCTH MTPUHAIISKHAT CaMOMY SI3BIKY.
IIpakTHYecKkasi 3HAYUMOCTb: IOJTy4YEHHBIEC PE3yJIbTAaThl MOTYT OBITH

HCIIOJIb30BaHbI B pa0OTaxX MO TEOPUU JUTEPATYPhI, IO COBPEMEHHON PYCCKOM
JUTEpaType B LIEJIOM U CETEBOM B YACTHOCTH.



ABSTRACT
Total amount of the work: 54 pages, 25 sources were used.
Keywords:HYPERTEXT, HYPERNOVEL, WEBFICTION,
METANARRATIVE, COHERENCEOFTEXT.
Objectofthe studyishypertext in modern russian web fiction.
Purpose of the study: to highlight the main features of modern web hypertexts.
Methods used: structural-semantic, hystorical-cultural, receptive-esthestic.
Result of the study: we traced the history of the russian web fiction formation and
evolution (from first e-mail letters to complicated macroformations in social
networks and blogs). Also we actually defined the “hypertext” term, analysed the
structure of different hypertexts (“ROMAN”, “The Garden of Forking Haiku™) and
highlighted their main features, made a number of classifications on formal and
semantic grounds. We found the connection of the works of the past (J. Joyce
“Finnegans Wake”; J. Borges “The Garden of Forking Paths™, “Tlon, Ugbar, Orbis
Tertius”; J. Cortazar “Hopscotch”; D. Galkovsky “The Infinite Deadlock™) and
modern hypertexts. Also we found that semantic integrity of hypertexts (that helps
him not to fall to many separate texts) has the following feature: hypertext is the
specific form of metanarrative and the main coherence form of it is a process of
text creating. We raised the authorship question and found that authorship of web
hypertext is generally erased. It creates a new virtual mythological reality and
informative activity of this reality belongs to the language.
Practical value: the results of this research can be used in literature theory,
modern russian literature, web literature works.



POOEPAT
AG'émmnpanbl: 54 cTapoHKI, 25 KPBIHI CKapbICTaHa.
Kawuasbla c1oBeLI TTIEPTOKCT, I'ITIEPPAMAH, CELIEBAA JIITAPATVYPA,
METAAITABAJAHHE, KAT'EPOHTHACIIb TOKCTY.
A0'eKT JacJieJaBaHHS - TIEPTIKCT ¥ cydacHal pycKail cereBoi JirapaTyphl.
MbTa npanbl: BRUTYYbIIb TATOYVHBIS acadnBacIii CTPYKTYPHI cydacHara cereBora
TITEPTIKCTY.
MeTanbigaciaegaBaHHsl: CTPYKTYpHA-CEMAHTBIYHBI, TICTOPBIKA-KYJIbTYPHBI,
PALITHIYHA-3CTATHIYHBI.
BeiHikinacjaenaBaHHs: Mbl MPacavyblUIINICTOPHIIOCTAHAYICHHS 1 Pa3BIIISIPYCKaii
ceueparypsl (aa NepLIbIX AIEKTPOHHBIX JICTOY Ja CKJIaJlaHbIXMaKpayTBapdHHAY,
AKISIICHYIOITh y canbISUILHBIX CeTKax 1 O10rax),
JATIAKTYaJIbHA€BbI3HAUOHHETIPMIHY ~ «TIIEPTIKCT»,  MPAAHAIBaBATICTPYKTYPY
PO3HBIX rineptakcTay(«P AMAH», «Capg Pa30EKHBIXXOKY» ) 1
BBUTY4bLTIXKITFOYaBbIsiac a0 IiBaCLI, Ha
acHOBEYAaro CKIaIparkiacipikaburinepTIKCTay na (bapmanbHBIX 1
CEMaHTBIYHBIXIIPBIKMETaX. bblla BBISYJIEHACYBSI3b PO3HBIX TBOpAYMIiHYJara
(«ITaminki ma dmerany» lxoiica, «Can pazdexnbixcuexak» 1 « TnéH, Ykoap,
Op6ic Topusrye» X. bopxeca, «['ympas y xmacik»y X. Kapracapa,
«backonupiTynik»  JI. Tlankoyckara) 3  cydacHBIMIrIEpTIKCTaMi  Mbl
TaKCaMaBBICBET/UI, INTOCIHCABASIIIACHACIBTIEPTIKCTY, SKag HE Jae sAMy
pacmaciicst Ha MHOCTBaacOOHBIXTIKCTAY, 3aKJIroOvaeIia ¥ TBIM,
IITOTIMEPTIKC T3 Ty IsgernaacadiBaidopmait MeTaanaBsIaHHs,
J3erajoyHalkarep HTHAMC LTAaCTAaHOBIIIIA caM  MPAaIRCCTBAPIHHATIKCTY. MBI
najaHsIl npabieMyayTapcTBa 1yCTalsiBajl, IITOAYTapCTBACETKABArarinepTIKCTy ¥
OOJbIIACIBBINIAAKAY 3 T I eLIIACIEP THIM. ['sTacTBapacHOBYIOBIPTYaIbHYIO,
MianariaHyroplaabHacilb, n3eiH(apMallblifHas aKThIY HAC b HAIEKBI b
CaMOWMOBE.
IpakThIYHASA3HAYHAC b :aTPHIMAHBISIBBIHIKIMOT YO BIIHBbIKAPbICTAHBI ¥
paboTax ma TIOpBIUIITApATyphl, Ma CydacHalpycKailmraparypbl Y IDRIbBIM 1
CELEBOM y MpbhIBATHACIII



