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PE®EPAT

Ctpykrypa u 00beM. [[uromHas paboTa BKIIOYACT B C€0s TUTYJIbHBIN JIUCT,
oryiaBiieHUe, pedepar, BBeACHHUE, ABE TJ1aBbl, 3aK/IIOUCHHE, CITUCOK UCIIOJL30BAHHOM
auteparypbl. O6nmii 00beM — 64 ctpanuubl. lanHas pabota coaepkuT 6 TadmiI.
CnHcok UCnoIb30BaHHOM uTepaTyphl BKmodaeT 109 uctouHMKOB.

Karwuessble cioBa: peuenuus, [[0CTOEBCKUNM, COBpEMEHHAs PyCCKas MO33Hs,
KyJlbTypeMma, TpaHcpopmalius, MpeeMCTBEHHOCTh, OTIOHUPOBAHNE, TEKAHOHU3AIINS,
OHTOJIOTMYECKUI KPU3UC, TOUCK Heala.

OO0beKT HccJIeT0BaHUS — MTOATHUECKUE TEKCThHl PYCCKUX TUcCaTeneil pyoexka
XX—XXI BekoB, oTchLaronme K Hacaeauo @. JIocTOEBCKOTO.

Ipeamer wucciaegoBanuss — peuenuus KyiabTypem @D. JlOCTOEBCKOro B
TBOPYECTBE COBPEMEHHBIX PYCCKHUX IMOITOB.

Heabro TMNJIIOMHON padoThI SBISICTCS BBISBICHHE 0COOCHHOCTEHN pelLeIun
pomanoB ®. JlocTtoeBckoro «IIpectymienne u Hakazanue» u «bparbst Kapama3zoBbei»
B IIPOCTPAHCTBE TEKCTOB-UHTEPIIPETAIIMI PYCCKUX MO3TOB KOHIIA XX — Havaya XXI
CTOJIETUM.

AKTYaJIbHOCTh JAaHHOT0 MCCJEJOBAHUA — B HAyYHOM OCBOCHUU
HEUCCJICJOBAHHOTO  aCIleKTa COBPEMEHHOM pPYCCKOW TI033UH, 00JIaaroIero
OecCOpHOM KOHIIETITYaTbHOU U 3CTETUYECKOM 1IEHHOCTHIO.

IosiyueHHbIe Pe3YyabTATHI M HAYYHAS] HOBHM3HA Pa0d0ThI: 1) BHISBIICHBI
OCHOBHBIC KYJIbTYPEMBI, SIBIITIOIIMECS 00HEKTOM PEIEHIIMN COBPEMEHHBIX PYCCKUX
MO03TOB, — «TOMOP», «BEIUKUN WHKBU3UTODP», «OWJIET OOpPaTHO», «IIUPOKOCTHY,
«CJIe3MHKa peOeHKay; 2) 0XapaKTepU30BaHbl THIIBI U (POPMBI alPONPUUPOBAHHOTO,
PaCKpBITO HMX KOHIICTITYaTbHOE HAIMOJIHEHNE; 3) BBIMOJHEHA Kilaccudukanus u
cuctemarm3aiusi KyabtypeM @. JlocTtoeBckoro, arpubyTtupoBaHa uX (YHKIHS B
COBPEMEHHOU pycCcKoM mo33un. J{aHHas paboTa Mpou3BeIcHa BICPBBIC.

PexoMenaanuu mo BHeJAPEHHIO MOJYYEHHBIX pPe3yJbTaTOB. Pe3ynbTaThl
UCCJIEIOBAaHUsI MOTYT OBITh HCHOJIb30BaHbl MPU pa3zpadOTKe JIEKIMH MO Kypcy
«CoBpemMeHHas pyccKasi IMTEPaTypa», CIEHCEMUHAPOB U MPAKTUYECKUX 3aHATHU 1O
JTaHHOMY TIPO(QUJTIO.

IoaTBep:KIeHNE 10CTOBEPHOCTH MATEPUAJIOB M Pe3YJbTATOB IUILJIOMHO M
padoThI, CAMOCTOSITEJILHOCTH €€ BbINoJIHeHus . ViccienoBanue B OJHOM 00beMe
MPOBEAEHO CAMOCTOSTENbHO. OCHOBHBIEC TOJIOKEHHUS U PE3YJbTaThl JUIIJIOMHOU
pabOTHI IPOIIUIK aPOOAIUIO B BRICTYIUICHUSAX Ha 3 HAYIHBIX KOHGEPEHITUAX, HAIILIH
OTPaXEHUE B IIECTU CTATHAX (B TOM YHUCJIE — B PEIICH3UPYEMBIX U3JJaHUAX).
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PO®EPAT

Crpykrypa i aé'em. [IpimyioMHas npana ykimoyae ¥ csi0e THITYIbHBI JICT,
3MecT, padepar, YBSIA3EHHE, JA3BE YAaCTKl, 3aKIIOYIHHE, CHIC BbIKapbICTaHAN
Jitaparypbl. AryiabHbl ab'eM — 64 ctaponki. Jlagzenas mpara 3msimrgae 6 TaOJi.
Cmic BbIKapbIcTaHail Jiraparypsl yimouae 109 kpbinil.

KnwuaBbiss ciaoBbl: parpnieist, Jlactaeycki, cydacHas pyckas Imad3id,
KylnbTypoMa, TpaHcdapmarlplsi, IepaeMHacIlb, araHIpaBaHHE, JJIIKaHaHI3aIlbIs,
aHTaJIarTIHBI KPBI3IC, TOIIYK 113ay.

A0'eKT gacJielaBaHHSl — TadTBIYHBIS TAKCTHI PYCKIX MICBMEHHIKAY MSKbI
XX=XXI craronnssy, aaceuiarousis Aa cnaaublabl @. [JacTaeyckara.

Ipaamer nacaepaBaHHs — poawpnueia KyiasTypam @. Jlactaeyckara y
TBOPYACII Cy4aCHBIX PYCKIX MadTay.

Mbraii AplIVIOMHAH npaubl 3'syisielia BhIayJICHHE aca0IiBaclsay paLdIIIbIl
pamanay @. [lactaeyckara «3naublHCTBa 1 nakapaHHe» 1 «bparel KapamazaBb» ¥

MPacTOPbl TAIKCTAY-IHTAIPIPATALBIA PYCKiX madtay kaHma XX — madatky XXI
CTaroa a3,y .
AKTyaJbHaclb AaJ3€Hara JgacjeJaBaHHi — Yy HAaBYKOBBIM 3aCBa€HHI

HejacjenaBaHara acreKkTy cydacHad pyckail mal3il, sKi Bajogae OsiccripdyHain
KaHIPITyaJIbHAN 1 3CTAThIYHAN KaIlITOVHACITIO.

ATpbIMaHbBIs BbIHIKI i HABYKOBasi HaBi3Ha mpanbl: 1) BBISYIICHBI aCHOYHbIS
KyJIbTYPAMBI, SKig 3'syjsionia ad'eKTaM palpIMIbll CYJaCHBIX PYCKIX ma’Tay, —
«CSAKepay, «BSUTKI HKB3ITAp», «OUIET Ha3amq», IILIPOKACILY», «CISI3IHKA A3IIAID;
2) axapakTapbl3aBaHbl ThIMBI 1 (OpMbI  ampamphlipaBaHara, packpbiTa iX
KaHIPITyalbHAC HamayHeHHe, 3) BhIKaHaHa Kiaciikambiss 1 CiCTOMAThI3albIs
KynbTypaM . Jlactaeyckara, arppiOyTaBaHa ix (yHKUBIS ¥ cydacHail pyckail mad3ii.
Jlan3eHas npana rnpaBea3eHa yIepIbIHIO.

Prkamenaaunbli mna ykapaHeHHi aTpbIMaHbIX BbIHIKay. BbiHiki
JacjeaBaHHs MOTYIb OBIIb BBIKAPBICTAHBI TPBI PACIPaIOYIIbl JICKIBIM Ta Kypce
«CyuacHas pyckas JirapaTypa», CIELCEMIHapay 1 MNPaKThIYHBIX 3aHATKay I1a
JA3E€HbIM PO UL

IManBepa:kaHHe JaKJIATHACHI MATIPHISJIAY | BLIHIKAY ABINIOMHAN NPalbI,
camacToifHacui sie BbIKaHaHHs. [lacienaBanHe Y moyHbIM ab'eme IMpaBen3eHa
camacToiiHa. ACHOVHBIS TaJX>HHI 1 BBIHIKI JABIIJIOMHAM Mpaubl Mpaiioi
anpabarplo ¥ BBICTyIAaX Ha 3 HABYKOBBIX KaH(EPIHIIBISX, 3HAUIIUT aTFOCTPAaBaHHE
¥ 1maciii apTeikyax (y ThIM JIKY — Y PILPH3YEMbIX BBIJAHHSIX).
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SUMMARY

Structure and volume. Graduate work includes a title page, a table of
contents, a summary, an introduction, two chapters, a conclusion, a list of used
literature. The total volume is 64 pages. This work contains 6 tables. The list of
references includes 109 sources.

Key words: perception, Dostoevsky, contemporary Russian poetry, culturema,
transformation, continuity, opposition, decanonization, ontological crisis, search for
the ideal.

The object of the study — the poetic texts of Russian writers of the turn of the
XX—XXI centuries, referring to the legacy of F. Dostoevsky.

The subject of the study is the perception for F. Dostoevsky's culturems in the
works of contemporary Russian poets.

The aim of the graduate work is to reveal the features of the perception of
F. Dostoevsky's novels "Crime and Punishment" and "The Brothers Karamazov" in
the space of texts-interpretations of Russian poets of the end of the XX — beginning
of the XXI centuries.

The relevance of this study is in the scientific study of the unexplored aspect
of contemporary Russian poetry, which has an indisputable conceptual and aesthetic
value.

The results obtained and the scientific novelty of the work: 1) the main
culturems that are the object of perception of contemporary Russian poets are
revealed: "axe", "great inquisitor", "ticket back", "breadth", "child's tear"; 2) the types
and forms of the appropriated are characterized, their conceptual content is revealed;
3) classification and systematization of F. Dostoevsky's culturems is done, their
function in contemporary Russian poetry is attributed. This work was done for the
first time.

Recommendations for the implementation of the results. The results of the
research can be used in the development of lectures on the course "Contemporary
Russian Literature™, special seminars and practical classes on this profile.

Confirmation of the reliability of materials and the results of the thesis,
the independence of its implementation. The study was carried out in full by itself.
The main provisions and results of the thesis were tested in speeches at 3 scientific
conferences, reflected in six articles (including in peer-reviewed publications).



