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PE®EPAT

Humnomuas pabota cocrout u380 crpanmi, 102 uUCIONIB30BaHHBIX
VCTOYHHUKOB.

Karwuessbie ciaoBa: [lodTnuecknii nepeBo1, BUABI NIEPEBOIOB, JIUPUYECKUAEC
MOTHBBI, (OJILKIIOPHBIE MOTUBBI, PEMUHUCLEHIINH, IMHTBOKYJILTYPOJIOT U, TEOPUS
NEPEBO/Ia, CEMAaHTUUECKUE TPaHC(POPMALIMH, CTUXOCJIOKEHUE, TTOITHUKA NEPEBOA,
CTUJIMCTUKA XYJI0’)KECTBEHHOU peuH, POJIEBOE HAYAIIO.

Leab wuccaenoBaHusi —BBISIBUTH CBOEOOpa3ue TMOITUYECKOTO MHUpa
B. C. Bricoikoro, a TaK>Xxe CEMaHTUYECKHUX, [parMaTudeCKux U
JMHTBOKYJIBTYPOJIOTHYECKHAX ACIIEKTOB IIO3THKM €ro TBOPYECKOrO HACIEHus,
JMHT'BOCTUJIMCTUUECKUX 0COOEHHOCTEH MEePEeBOIOB €r0 CTUXOB M Ha OENOPYCCKUA
A3BIK.

MeTo10/I0THI0O  HMCCAEIOBAHUSIONPEIETIECT  KOMIUIEKCHBIA — TOAXOJI,
COYETAIOLIMN COIOCTABUTEILHO-TUIIOJIOTUYECKUNA, KYJIbTYPHO-UCTOPUYECKUNA H
TEKCTOJIOTUYECKUM METOJABl C DJIEMEHTAaMU KOHTEKCTYaJIbHO-CUTYaTUBHOI'O
aHamM3a.

O0BbekT uccienoBanusa —ctuxu 1 necHu B. C. BICOIKOTO U UX IEPEBOIbI
Ha Oenopycckuid s3bIK, BbIMOJHEHHbIe M. bynoBankum, I'. CrankeBuuewm,
O. bapkoBckum, P. benzepykom, B. Llypnanoseim, I'. JIuxraposuuem, b.Menemiko
u JI. bepectsaHCcKON.

IIpeamer mcciie0BaHUA - JTUHTBOCTWIMCTUYECKHE OCOOCHHOCTU TEKCTOB
ctuxoTBopeHuii u meceH B. C. Bpicomkoro, cemMaHTHUYEeCKHE OCOOCHHOCTH H
OCHOBHBIE MO3TUYECKUE CTPATErMM MUX IMEPEBOJIOB C PYCCKOTrO s3bIKa Ha
OeNnopycCcKui, CTENeHb TOXKJIECTBA MEXKAY OPUTHHAIBHBIMU U TIEPEBOJIHBIMU
MEXA3BIKOBBIMU KOPPEISATAMHU.

Hayynass  HOBHM3HA  HMCCJeJOBaHUS  OIpeAemsaercs  TEeM,  4YTO
paccmarpuBaeMblie TiepeBoibl cTuxoB U nieceH B. C. Bricorikoro 0emopycckumu
aBTOpaMU paHee HE MOJABEPTraUCh JUTEPATYPOBEAUYECKOMY aHAIIM3Y, PEAJIOKEH
COOCTBEHHBI aMropuT™M uX HuccieaoBanus. lIpoBeneHHoe wuccienoBaHue
NO3BOJIWJIO JOIOJHUTh U HEKOTOPBIM 00pa30M OTKOPPEKTUPOBATH CJIOKUBLIEECS
NPEICTABICHUE O XYy/IOXKECTBEHHOU crenuduke TBOPUECKOTO HACJEIus I03Ta,
(GYHKIMOHATBHOM 33JaHOCTU TO3TUYECKUX (HOPM.

PesyabTaThl MCC/IeJOBAHUA. ONPEICICHA U OXapaKTEPU30BaHA KaHPOBO-
XyIOKECTBEHHas! CIel(uKa, ouepUeHbl OCHOBHBIC IyTH U METOJIbI OTPAXKECHUS
WHVMBUIYaTbHO-aBTOPCKOM JIOMHHAHTHI, MOATUYECKOTO TBOpPUYECTBA
B. C. Beicoukoro. Ilo HOBOMY pacKpbITb HEKOTOPBIE AaCIEKThl CTPYKTYpPHO-
CEMaHTHUYECKUX OCOOCHHOCTEW  OTIEIbHBIX  XYJOXKECTBEHHBIX  MOJIENen
peaTbHOCTH B CTHXaX M MecHAX molTa. [IpeanpuHsATa MNOMBITKA MOKa3aTh
XY 0KECTBEHHBII MOTEHIUAI MOATUYECKOTO MIEPEJIOKEHUS MECEH
B. C. Beicoukoro 6e1opycckuMu aBTOpaMu.



PO®EPAT

Jpimiomuas nipana ckianaena 3 80 ctapoHak 1 102 BbIKapbICTaHBIX KPBIHILL.

Kiatouassist cioBsl: [IADTHIUHBI ITEPAKJIAJL, BIJIbI ITEPAKJIAJIAY,
JIIPBIYHbIA MATBIBBI, ®AJIBKIJIOPHBISI MATbBIBbBI, POMIHICIIDHIIbII,
JIIH'BAKVIJIBTYPAJIOT'TA, TOOPHBIA IIEPAKJIALY, CEMAHTBIYHbBIA
TPAHCO®APMAILIbIIL, BEPIIACKIIAJAHHE, ITADTBIKA TIEPAKIJIALY,
CTBUIICTBIKA MACTALIKA TIPAMOBBI, POJIEBBI ITAYATAK.

MbdTa naciaeaBaHHS — BBIABIE CBoeacaliBacllb Maj’ThIYHAra CBETY
Y. C. Beicomkara, a  TakCaMaceMaHTBIYHBIX,  MpParMarbl4HBIX 1
JIHTBaKYJIbTYypaJariyHbIX  aCTHEeKTay  TMadThlKi  SIT0O  TBOpYald  CIHATYbIHBI,
JIHTBAaCTBUTICTBIYHBIX acalmiBaciisly Tepakiajay sro Bepliay Ha OenapycKyro
MOBY.

MeTtananoriio pgacJjieiBaHHSI BbI3HAYae KOMIUIGKCHBI MaJbIXOJ, SKI
criajy4ae cynacTayHa-ThIaJlariuHbl, KyJIbTypHA-TICTapbIYHbI 1
TIKCTANATYHBIMETAIBI 3 DJIEMEHTaM1 KaHTIKCTyallbHa-CiTyallbliHara aHami3y.

AO'ekT nacaenBaHHs — Bepuibl 1 necHi Y. C. Breicolikara 1 ixnepakiaisl Ha
Oenmapyckyo MOBY, BbikaHaHblsi M. bynapanikim, I'. CrankeBiuam, B. bapkoyckim,
P. bensepykom, B. IlypmanmaBeim, I'. JlixrapoBmam, b. Msemka 1
JI. bepacusHCKail.

IIpagmeT naciaeaBaHHs — JIHIBACTBUTICTBIUHBIA acabiiBacIli TIKCTaY,
Bepmay 1 necenb Y. C. Bbicolkara, ceMaHTbIYHbIA acalJiBacill 1 aCHOYHBIA
MadTBIYHBIS CTPATITIl X Mepakiagay 3 pyckaid MOBbI Ha O€JIapyCKyro, CTYIEHb
TOECHACI MaMDK apbITTHAILHBIMI 1 IEPaKIa3EHbIMI MDKMOYHBIMI Kap3JsiTaMi.

HaBykoBasi HaBi3Ha jaciie/IBaHHS BbI3HAYAeCIl[a THIM, IIITO Pa3IJIsi1aeMbIs
nepakiaaapl Bepmay 1 mecenb Y. C. Bwicorikara OemapyckiMi ayTapami paHei He
MagBIpTaics JiTapaTypaBeadyaMy aHaN3y, IpanaHaBaHbl YJIacHBI alrapbiTM X
nacnenBanHsa. [IpaBenseHae naciefBaHHE 1a3BOJIUIA JANOYHINb 1 HEWKIM YbIHAM
aJIkapdKTaBallb yCTalsBaHae YsAyJeHHEe a0 MacTankaid crneublisl TBOpUaii
CHaIubIHBI 1MadTa, (YHKIBITHAIBLHAN 33aHACTII MAYTHIYHBIX GopMay.

BobiHiki 1acaeaBaHHSA: BbI3HAYAHA 1 aXapaKTapbl3aBaHa )KaHpaBa-MacTallKas
crienibi(pika, aKpAICIACHBI ACHOVHBIA I[UIAXI 1 METaabl  aJUIFOCTPaBaHHS
IHJIBIBITyalIbHAa-ay TapCKal JTaMiHAHTBI, MadThiaHaA TBopyacmi Y. C. Beicorkara.
[la HOBamMy packpbITBl HEKaTOPhIsl AaCHEKThl CTPYKTypHA-CEMAaHTBIYHBIX
aca0JBac1s1y acOOHBIXMACTALKIX MaJdJsly plalbHACI ¥ BEpIIaxX 1 MECHAX IMadTa.
3pobnenHa crpoba mMmakaszallb MacTalKi MAaTAHIBISI MAdThIUHAra TepakKiiaJaHHs
necenb Y. C. Broicolkara Oenapyckimi ayTapami.



ABSTRACT

The thesis consists of 80 pages; the list of cited sources includes102 items.

Key words: POETIC TRANSLATION, TYPES of TRANSLATION,
LYRICAL MOTIFS, FOLKLORE MOTIFS, REMINISCENCES, CULTURAL
LINGUISTICS, THEORY of TRANSLATION, SEMANTIC
TRANSFORMATION, PROSODY, POETICS of TRANSLATION, STYLISTICS
of ARTISTIC SPEECH, ROLE BEGINNING.

The aim of the research is to reveal the peculiarity of the poetic world by V.
S. Vysotsky, as well as semantic, pragmatic and linguoculturalaspects of his
poeticheritage, linguistic and stylistic features of his poems and their translations
into the Belarusian language.

The research methodology is determined by the integrated approach
combining the comparative-typological, cultural-historical and textual methods
with elements of contextual and situational analysis.

The object of studyis the poems and lyrics by Vladimir Vysotsky and their
translations into Belarusian, made by Bulavatski M., G. Stankevich, O.
Barkovskaya, R. Banderacom, V. Zubanova, G. Likhtarovich, B. and Meleshko L.
Berestyanskaya.

The subject of the research is the linguistic and stylistic features of V. S.
Vysotsky's poems and lyrics, the semantic features and main poetic strategies of
their translations from Russian into Belarusian, the degree of identity between the
original and translated interlanguage correlates.

The scientific novelty of the diploma thesis is determined by the fact that the
translations in pointdone by Belarusian authors have not been previously subjected
to literary analysis. The conducted research allowed to complete and some way to
correct the existing viewpoint on the Poet’s creative heritage, the functionalpre-
determinacyof poetic forms.

As far as the findings of the research are concerned, the genre and artistic
specificity is defined and characterized, the main ways and methods of
reflectingthe individual author dominant, the poetic creativity of V. S. Vysotsky
are outlined. Some aspects of structural and semantic peculiarities of separate
artistic models of reality in the Poet’s poems and lyrics are taken a new look at.
There is undertaken an attempt to show the artistic potential of the poetic
arrangement of V. S. Vysotsky'slyrics made by Belarusian authors.



