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PE®EPAT

O6umii 00BEM TUIUIOMHON pabOThl — 59 cTpaHuIl, CIUCOK UCTIOJIL3yeMOM
JUTEPATYpbl HACUUTHIBAET 51 NCTOYHUK.

Kirouessble cJjioBa: CKOHLETILHSY, «TpaHchopmanus,
«MHUPOBO33PEHYECKHE HCKAHUS», «COLMATTMCTUUECKUN pEATU3M», «HOBATOPCKUE
UIEW.

O0beKT ucceno0BaHusA: «Majas npo3a» Makcuma ['opskoro konma XIX—
Havayia XX BB.

Heanb numnomMHO#N pabOThl — BBISBJICHUE AWHAMUKK KOHIICTILIMKA MHUpA U
yejnoBeKa B «Maiod 1mpo3e» Makcuma ['oppkoro, aHamm3 9drtanoB €€
HBOJIIOIIMOHHOTO MTPeoOpa30oBaHusl.

MeTonoJsioruyeckue uccijeaoBaHus. B OCHOBY IMIUIOMHON pabOThI
IIOJIOKEHBI  OIMCATENIbHBIM, AHAIMTUYECKUH, HCTOPUKO-IUTEPATYPHBIM U
CPaBHUTEIBHO-CONOCTABUTENBHBIN METOIbI MPOU3BEACHUN TUCATEIS.

IonyyeHHble pe3yabTaTbl M HAYYHAsl HOBH3HA padoThl. B pesynbrare
IIPOBEICHHOTO  HCCJIEAOBAaHUS  YCTAHOBJIEHBl  KYJbTYPHO-UCTOPUYECKHUE
3aKOHOMEPHOCTH (POPMHUPOBAHUS PA3IMUHBIX TUIIOB XY 0KECTBEHHBIX HJI€AJIOB B
PYCCKOM JIMTEpaType 3TOr0 BPEMEHHU, ONPEAEIEHAa M PacKphiTa WIACHHAs
HaIPaBJICHHOCTh U ACTETUYECKAsl 3HAYMMOCTB,PACKPBITO KAaHPOBOE U CTHIIEBOE
cBoeoOpasue «mainoil mpo3s» Makcuma ['opskoro. Ocoboe BHUMaHKE B paboTe
YIEIEHO aHAIM3Y XYAOKECTBEHHOI'0 BOIUIOUICHHS PA3JIMYHBIX UACHHBIX BESIHUN
AIOXH, 4 3aTEM M UX «IEPEBBIPAKEHUA» B «Malou npo3e» Makcuma ['opbekoro,
KOHIICTITYAJIbHBIM XAPAaKTEPUCTUKaM M 3HAYUMOCTH €ro IIPOM3BEICHUM JUIA
Pa3BUTHS PYCCKOM HAIMOHAIIBHOMW KYJIbTYPHI.

HoBu3Ha &1aHHOTO WCCIENOBAaHUS 3aKIIOYACTCS B IIONBITKE ITPOBECTH
KOMIUTCKCHBIN aHAIN3 HACHHO-XYT0KECTBEHHON MPOOIEMaTHKH «MaJIoi MPO3bD»
Makcuma ['oppkoro B pa3Hbl€ MEPHUOJBI €0 JUTEPATYPHOU JESATEIHbHOCTH (OT
POMaHTU3Ma K pealu3My), €ro HApaTUBHBIX CTPATErvil, BHIABUTH 3BOJIIOLUIO €TO
MUPOBO33PEHUS.

PexoMeHIauMu 10 BHEPEHHUIO MOJIYYEHHBIX Pe3yJbTaTOB. Pe3ybTarhl
UCCJIEIOBAHMUS MOTYT HAlTH CBOE€ NPUMEHEHHE B NIPENOJIaBAHNN KYpPCOB PYCCKOM
auTeparypsl (B paMKax CHElKYpCOB, pabOThI CIIEIICEMUHAPOB) B BBICIIEH IIKOJIE,
MOTYT HCIOJb30BaThCS TMPU CO3JaHUM y4E€OHO-METOJAMYECKUX TMOCOOMIA.
[losyuyeHHbsie pe3ynbTaThl MCCIEIOBAHUS MOTYT OBITh HCIOJb30BaHbl MPHU
JNAIbHEUIIIEM U3YUYEHUN TBOpUYECKOTrO Hacieauss Makcuma ['opbKoro.

IloaTBep:kaeHNe JAOCTOBEPHOCTH MATEPHAJIOB M  Pe3yJbTATOB
AUIJIOMHOM padoThl, CAMOCTOSATEILHOCTH €€ BbINOJIHeHu . J(urnomHas padora
«KoHuenmus Mmupa 1 yenoBeka B “manoit mpo3e” Makcuma ['opbkoro konuaXIX-
Hadama XX BB.» IIPEACTaBisAeT COOOH CaMOCTOATEIbHO  BBIIOJHEHHOE
ucclieoBaHie. Marepuanbl M MOJMy4YE€HHbIE PE3YNbTaThl AUILUIOMHON pPabOThI
JOCTOBEPHBI.



PO®EPAT

ArynpHBI a0'éM AbpITUIOMHAN mparel — 59 cTapoHak, CHic BBIKapbICTaHAH
JiTaparypsl HajgiuBae 51 KpBIHIITY.

KiouaBbisi CJIOBBI: «KaHIDPMIBI), «TPaHC(papMallbis», «CBETANOTIISAIHbIS
ITyKaHHD), «CaIbIsUTICTEIYHBI PAAII3MY, «HAaBATAPCKIA 1131».

A0'eKT aaciaenaBaHHs: «Majas mpo3a» Makcima ['opkara kanma XIX —
navyarky XX CTCT.

MbTa AbINJIOMHAM Npalbl — BBIAYJIEHHE AbIHAMIKI KAHIPMIBI CBETY 1
yajgaBeka ¥ «Majou mpo3e» Makcima ['opkara, aHam3 3tanay sie dBalroIbIiiHAra
Iepay TBapIHHS.

MeTagajariubabisg JgacjenaBaHHi. Y acHOBY JbIIJIOMHal pabOThI
MaKIaJ3€Hbl alliCalbHbI, AHAMITBIYHBI, TICTOPBIKA-TITAPATypHBI 1 MapayHalbHa-
CyTMacTayIslIbHbI METaJlbl TBOpaY MiCbMEHHIKA.

ATpbIMaHbIsi BbIHIKI i HaByKkoBasi HaBi3Ha mpanbl. Y BBIHIKY
npaBe/i3eHara JacienaBaHHs yCTaHOY JIEHbI KyJIbTYpHA-TICTApbIYHBIS
3aKaHaMepHacll (papMipaBaHHs PO3HBIX ThINAYy MacTalKIX 11Panay y Oenmapyckai
JiTaparypbl T3Tara 4acy, BbI3HAUaHa 1 pacKpbiTa UIdKHAsg CKipaBaHacIlb 1
ACTATHIYHAS 3HAYHACIIb, PACKPBITA KaHpaBasl 1 CThIIEBAs CBOEACa0IBACIb «MAJIOM
npo3sl» Makcima ['opkara. AcabmiBas yBara Yy paOolle Hajaa3eHa aHalizy
MacTalKara YyBacaOJeHHS pO3HbIX IIPWHBIX [ABEBay OMOXl, a 3aTblM 1 IX
«MEPEBBIPAXKIHHA» Y «Maoll mposze» Makcima ['opkara, KaHIPOTyaJlbHBIM
XapaKTapbhICThIKAM 1 3HAYHACII A0 TBOpPAY s pa3Billlld PyCKail HallbITHAIbHAI
KYJbTYPHI.

Hagi3na nan3enara pgacienaBaHHs 3akiioydaeiia y crnpoOe mpasecti
KOMIUJICKCHBI aHaJi3 I3HA-MacTalKail mpadieMaThiKi «Majol mpo3b» MakciMa
['opkara ¥ po3HBIS MEPHIAABI ATO JITapaTypHail A3eWHAcIll (aa paMaHTBI3MY JAa
plaIi3My), AIT0 HAPATBIYHBIX CTPATATIH, BHISBIID ABATIOIBIIO SITO CBETAITOTIISIY .

PakamMenaanpli ma ykapaHeHHi aTpbIMaHbIX BbIHikay. BbIHIKI
JaciielaBaHHs MOTYIIb 3HaMCIIl cBa€ MPBIMSHEHHE Y BBIKJIAJaHHI Kypcay pyckain
Jitaparypsl (YypaMKax CIEIKypcay, Ipallbl CIerceMiHapay) y BBIIDHINAN MKOoJe,
MOTYIIb BBIKAPBICTOYBAIIIIA TPl CTBAPIHHI ByUd0HA-METaIBIYHBIX JAlaMOKHIKAY .
ATpbIMaHbISI  BBIHIKI ~ JaclielaBaHHs MOTYIb OBbIIlb  BBIKAPBICTAaHBl  TPBI
JaTbHEUIIBIM BBIBYYSHHI TBOpUal craaubiHbl Makcima ["opxkara.

IauBsipasdHHEe MaKJIAAHACHI MATIPHIAIAY | BBIHIKAY ABIIVIOMHAN
npamnbl, caMacToHAacHi sie BBIKaHAHHA. J{pIrioMHas npana "KaHipnupls cBety 1
yanaBeka ¥ "manoit npose" Makcima ['opkara kanma XIX - magarky XX ctct."
ysynse caboil camacToHa BbIKaHaHae AaciiefaBaHHe. MaTiphIsiiibl 1 aTpbIMaHbIs
BBIHIKI JIBITIZIOMHAH TIpaIibl JaKiIaIHbIS.



ABSTRACT

The total volume of the thesis - 59 pages, a list of literature has 51 sources.

Key words:" concept”,” transformation”,” world Outlook”," socialist

realism™,"innovative ideas".

Object of research:" small prose " Maxim Gorky late XIX-early XX
centuries.

The purpose of the thesis - to identify the dynamics of the concept of peace
and man in the "little prose"™ Maxim Gorky, analysis of the stages of its
evolutionary transformation.

Methodological research. The basis of the thesis put descriptive, analytical,
historical, literary and comparative methods of works of the writer.

The results and scientific novelty of the work. As a result of the study,
cultural and historical patterns of formation of various types of artistic ideals in the
Russian literature of this time are established, the ideological orientation and
aesthetic significance are determined and revealed, the genre and style originality
of Maxim Gorky's "small prose" is revealed. Special attention is paid to the
analysis of the artistic embodiment of various ideological trends of the era, and
then their "re-expression™ in "little prose” by Maxim Gorky, the conceptual
characteristics and significance of his works for the development of Russian
national culture.

The novelty of this study is an attempt to conduct a comprehensive analysis
of the ideological and artistic problems of "small prose" by Maxim Gorky in
different periods of his literary activity (from romanticism to realism), his narative
strategies, to identify the evolution of his worldview.

Recommendations for implementation of the results. The results of the
study can be used in the teaching of Russian literature courses (within special
courses, work of special seminars) in higher education, can be used in the creation
of teaching AIDS. The results of the study can be used in further study of the
creative heritage of Maxim Gorky.

Confirmation of the reliability of materials and results of the thesis, the
independence of its implementation. Diploma thesis "Concept of the world and
man in the "small prose” Maxim Gorky of the late XIX - early XX centuries"
represents independently performed the study. The materials and results of the
thesis are reliable.



