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PE®EPAT

O6BEM paboTsl: 70 c. PaGoTa cocTouT U3 BBEICHUS, TPEX IJ1aB, 3aKIIOUCHHS.
Cnucok UCTOIb30BaHHOM JIUTEPATYPhI COCTABIIAET 32 MO3UIIIH.

Karouesbie ciioa: ®OHTE3N, JIK.P.P. TOJIKHUH, «XOBBUT», OBPA3
MUPA, BBIMBIIIJIEHHA S TEOPA®U S, BBIMBIIIJIEHHBIE CYIIECTBA,
MUDOOJIOT'MYECKHNE OBPA3bI

O0beKTOM Hccie0BaHMs B Hallle paboTe SBIISAETCS MOBECTh
JIx.P.P. Tonkuaa «X000UTY.

Hean paboTel — Uccae10BaTh MPOSIBICHUS 3JIEMEHTOB KaHpa (PIHTE3U B
noBectu J.P.P. Tonkuaa «X000UT».

B pabote ObuIM KUCITIOJIB30BAHBI CIEAYIONINE METOAbI HAYYHOTO
UCCJICIOBAHMS: aHAIUTUYECKHM, METOJ] KOMITIOHEHTHOTO aHAJIn3a, CPABHUTEIbHBIMH,
ouorpaguieckuit 1 MeTo 1 MU(POIMOITUIECKOTO aHAIN3A.

OcHOBHBIE HAYYHBIE BBIBO/IbI, ITOJTy4YECHHBIE B padoTe:

1. Crneunduieckoil 0COOEHHOCTBIO JIUTEPATYpPhl (PIHTE3U SIBISICTCS ONMUCAHUE
BBIMBIIIJIEHHOTO MHpPa, COCTOSIIIETO M3 MHOXECTBAa JJIEMEHTOB, TaKUX Kak
reorpadusi, UICTOpUs, KyJIbTypa, 00pa3bl (aHTACTUYECKUX CYIIECTB U T.II.

2. IToBects JIk.P.P. Tonkuna «Xo060ut, uiau Tyna u oOpaTHO» SBISETCS OTHUM
U3 HauboJiee IPKUX MPUMEPOB CO3/IaHUS 00pa3a MoI00HOTO «BTOPHUUHOTO» MUPA.
3. B nmpousBenenum TonkuHa CHOKET pa3BOpPAYMBACTCSA, B YACTHOCTH,
MOCPEJICTBOM  TIOCITIEIOBATEIbHOTO OMUCAHUS MHOTOYHCIICHHBIX HEOOBIYHBIX
00BEKTOB IPOCTPAHCTBA, U3 COBOKYITHOCTH KOTOPBIX CKIIAJILIBACTCS BHIMBIITUICHHAS
reorpadusi (aHTaCTUYECKOTO MUPA.

4, Kaxxnprit u3 06pa3oB MpoCTPaHCTBA B TIOBECTH SIBIIACTCS BaXKHBIM ITArlOM Ha
MyTH Pa3BUTHSI TUYHOCTH IIIABHOTO repost xooouta buib0o barruuca, cranoBiaeHus
€ro XapakTepa.

5. 3HAUUMBIMU DJIEMEHTAaMHU JKaHpa (PIHTE3U, OMHCAHHBIMU B MPOU3BEIICHUU
JIx.P.P. TonkuHa, Takxke SBISIOTCS 0Opas3bl BBIMBIIIJICHHBIX CYIIECTB — Kak
OTIICTIbHBIX TIEPCOHAKEW, TaK M IeNbIX HapoaoB. OOHU W3 JIaHHBIX 00pa30B
3aMCTBOBAHBI aBTOPOM W3 MHU(OJOTHUH, IPYTHE SBISIOTCS PE3YIHTATOM €T0
JMYHOTO TBOPYECTBA.

PabGoTa sBisIeTCSI B IIEJIOM CaMOCTOSATENBLHBIM HAayYHBIM HCCIIEIOBAHUEM
aBTopa. OHa MOXeT OBITh HCIOJIb30BaHA JUIsI JAJBHEUINEro H3y4YeHHs Kak
muteparypsl (oHTe3n, Tak U TBopuectBa JIk.P.P. Tonkuna. Hayunbie BBIBOIIBI,
MOJIy4eHHBIC B paboTe, TakyKe MOTYT OBITh IPUMEHEHBI B MPOIIECCE MPETOIaBaHMS
TaKUX JUCITUTUINH KaK UCTOPHS JINTEPATYPhl U TEOPHsI INTEPATYPHI.



SUMMARY

Volume of work: 70 pages. The work consists of an introduction, three
chapters, a conclusion. Bibliography contains 32 items.

Keywords: FANTASY, D.R.R. TOLKIEN, HOBBIT, THE IMAGES OF
WORLD, THE PERFECT GEOGRATHY, THE CREATED CREATURES,
MYTHOLOGICAL IMAGES.

Object of investigation: the story of JRR. Tolkien's The Hobbit.

Objective: to investigate the manifestations of elements of the fantasy genre
in the novel by JRR Tolkien "The Hobbit".

The following research methods were used in the work: analytical, method of
component analysis, comparative, biographical and method of mythopoetic analysis.

The main scientific findings obtained in the work:

1. A specific feature of the literature of fantasy is the description of a fictional
world consisting of many elements, such as geography, history, culture, images of
fantastic creatures, etc.

2. The story of JRR Tolkien's "The Hobbit, or There and Back™ is one of the
most vivid examples of creating the image of such a "secondary" world.

3. In the work of Tolkien, the plot unfolds, in particular, through the consistent
description of numerous unusual objects of space, of which the fictional geography
of the fantastic world is formed.

4. Each of the images of space in the story is an important stage in the
development of the personality of the protagonist of the Hobbit Bilbo Baggins, the
development of his character.

5. Significant elements of the genre of fantasy, described in the work of JRR.
Tolkien, are also images of fictional beings - both individual characters, and whole
nations. Some of these images are borrowed by the author from mythology, others
are the result of his personal creativity.

The work is generally an independent scientific study of the author. It can be
used to further study both fantasy literature and the work of JRR. Tolkien. Scientific
conclusions obtained in the work can also be applied in the teaching of such
disciplines as the history of literature and the theory of literature.



