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PE®EPAT

Crpykrypa u 00bém. OOt 00bEM — 59 MaIIMHONMUCHBIX CTPaHUII, CITUCOK
MCITI0JIb30BAaHHBIX HCTOYHUKOB BKJIOUaeT 44 HaMMEHOBaHUS.

KiawueBble cJIOBA: XPOHOTOII, ITPOCTPAHCTBO-BPEMAI,
OAHTACTHUKA, XPOHOC, TOIIOC, JOMWHAHTA, ITJIAH PEAJIBHOCTMU.

O0beKT uccjaeOBAHMA — XPOHOTON B NIpPOU3BENEHUSX (aHTacTHKu XX
BEKa.

IIpeamer ucciienoBaHusi — CTPYKTypa XpOHOTOMNA B (haHTAaCTUYECKOU MpO3e
XX Beka (Ha npumepe pomaHoB «Bmactenun konery» k. P.P. Tonkuna, «Asmuray
A.H. Toncroro, «Onuccel, cbi Jlaspra» I'.JI. Onnu, a Takxke noBectu «TpyaHO
obITh OOoroM» A. u b. Ctpyrankux).

Hean ucciaegoBanus: ONpeeanuTh CTPYKTYPY XPOHOTONA B (PAHTACTUYECKOM
mpo3e XX Beka.

MeToabl HCCJIENOBAHUA: CTPYKTYpHBIM aHaIuM3 B  COYETAaHUM C
TUTIOJIOTUYECKUM, OMOTpaPUUIECKUM U CPABHUTEIHHBIM METOJAMHU.

AKTYaJIbHOCTh HCCJIeI0BAaHHUA OOYCJIOBIIEHA HEIOCTATOYHOM pa3pabOTKOU
n30paHHOM  TEeMbl  HUCCJIEAOBAHMS,  IOCKOJBbKY  pabOThl,  MOCBSUIEHHBIE
(aHTacCTUYECKOH JUTEpaType, HOCIT CKOpee ONMUcaTeIbHbIM Xapakrep. B Hamewm ke
UCCJICIOBAHUM Mbl CJeNalld TONBITKY TINATEIHHOr0 aHaiu3a (HaHTaCTUYECKOTO
XPOHOTOIIA U Pa3pabOTKU TUITOJIOTHH.

Hay4ynasi HOBH3HAa 3aKJII0YaeTCs B CO3aHUM YHHUBEPCAIBHON CXEMBbI
B3aMMOJICUCTBUS TUIAHOB PEATIbHOCTHU B XYJ10’KECTBEHHOM MPOU3BEACHUM.

IlonyyeHnHble pe3yJbTaTbl: HA MaTepualie poMaHoB «Biacrenun konery
Ix. P.P. Tonkuna, «Asnura» A.H. Toncroro, «Oaucceit, cein Jlaspra» I'.JI. Onan, a
takke noBecTH «TpyaHo ObiTh Oorom» A. m b. Crpyrankux) ObUIM BBIIETICHBI
BPEMEHHBIE TUIAHBI XY10KECTBEHHOT'O MHUPA IMPOU3BEIACHUS:

- IOMUHAHTHBIN IIaH PEAIbHOCTH «HACTOSILEEY,

- IOMUHAHTHBIN TUIaH PEATbHOCTH «IIPOIILIOE,

- IOTEHI[MAJIBHO BO3MOKHASI IOMUHAHTA TUIaHA «OYIyILIETOM.

IIpakTH4Yeckass 3HAYUMOCTB: MaTEpUaJl MaruCTEPCKOM AUCCEPTALUU MOKHO
HCITIOJIB30BaTh B YYEOHOM Mporiecce GUI0IOTUYECKOro (PpaKynbTeTa MpHU HAHCAHUH
pedepaToB, KypCOBBIX W JHUIUIOMHBIX PabOT, MpU TMOATOTOBKE K MPAKTUYECKUM
3aHATHSIM W CEMUHApaM, a Takke Nph o0IeM aHaim3e XyJ0>KeCTBEHHOTO
MPOU3BEIACHUS.

Marucrepckasi AuccepTalys HalmucaHa CaMOCTOSITENbHO.



PODEPAT

Crpykrypa i a6'ém. ArynbHbl a0'éM — 59 MalIbIHaMiCHBIX CTapOHaK, CIIIC
BBIKAPBICTAHBIX KPBIHII YKIItouae 44 HallMeHHI.

KmouaBbia ciaoBsl: XPAHATOII, IITPACTOPA-HYAC, ®AHTACTLIKA,
XPOHAC, TOITAC, JAMIHAHTA, IIUVTAH POAJIBHACBIII.

A0'eKT HacjieaBaHHs — XpaHaTomn ¥ TBopax (hanTacThiki XX cTaroiass.

IIpagMeT aacjienaBaHHst — CTPYKTypa XpaHaromy ¥ (paHTacTeidHai mpose XX
craroan3s (Ha mpeIkiIaa3e pamaHay «Ymamap napcuénkay» [lx. P.P. Tonkina,
«Anmitay A.M. Tancrora, «Ansicelt, ceiH Jlaspra» I'.JI. Ona3i, a Takcama amoBectii
«IIspxka Ob1b 60oram» A. 1 b. CTpyrarkix).

MbTa aacienaBaHHsI: BbI3HAUbIb CTPYKTYPY XpaHartomny Yy QaHTacThlyHAl
npo3e XX craroaass.

MeTtaabl AacjiefaBaHHA: CTPYKTYPHBI aHaJI3 y CHATy4YdHHI 3 ThIMAJIArYHbIM,
OisrpadivuHbIM 1 TapayHaIBLHBIM METaIaMi.

AKTyajlbHACHB JacjiefaBaHHsl a0yMoyJieHa HeIacTaTKoBail pacrparoykai
aOpaHaii TAOMbl JaciefaBaHHSA, MaKOJIbKI Mpalbl, MPbICBEYAHbIS (PaHTACThIYHAN
JiTapaTypbl, HOCSIb XyTUdH amicajdbHbl XapakTap. Y HallbIM *a JacjieaBaHHI MbI
3pabunl crnpoOy JackaHajara aHaiizy (aHTacThlyHAra XpaHaToIly 1 pachpanoyki
THIMAJIOT1.

HaBykoBasi HaBi3Ha 3akiroyaeIia Yy CTBApIHHI YyHIBEpCAJIbHAN CXEMBbI
y3aema3esiHHS TUIaHay pAasIbHACIIl ¥ MACTaI[KIM TBOPHI.

ATpbIMaHbIA BBIHIKI: HAa MaTIpbisUIE pamaHay «Ynagap MSPCUEHKAY»
Hx. P.P. Tonkina, «Asmita» A.M. Tancrora, «Anpiceit, cbia Jlaspta» I'.JI. Onasi, a
takcama amoBecli «lIsxka Obib Ooram» A. 1 b. Crpyraukix ObUIl BbUTyYaHbI
yacaBblIs TUIAaHBI MacTallkara CBETy TBOpa:

- JaMiHAHTHBI TJIaH pIaJIbHACII «campayTHaey,

- JaMiHAHTHBI TIJIaH PIaJIbHACII «MIHYJIae,

- MaTHHI[bIIIHA MarybiMasi JaMiHAaHTA TUIaHa «OyayUYbIHD».

IIpakThluHAsi 3HAYHACHBL: MAaTIPBISUI MaricTapckail ApicepTaibli MOXHA
BBIKAPBICTOYBAllb Y HaBYYaJbHBIM Mpandce QinanariyHara (akyiabTATa IMpbl
HamicaHHi padeparay, KypcaBblX 1 JABIIJIOMHBIX paboT, TPbl MAAPBIXTOYIIBHI J1a
NPAaKTHIYHBIX 3aHATKAY 1 ceMiHapay, a Takcama Ipbl aryJbHbIM aHajii3e MacTallKara
TBOpA.

Maricrapckas apicepTallblis HalicaHa caMacToOMHa.



ESSAY

Structure and volume. The total volume is 59 typewritten pages, the list of
sources used includes 44 titles.

Key words: CHRONOTOPE, SPACE-TIME, FANTASTICS, CHRONOS,
TOPOS, DOMINANT, REALITY PLAN.

The object of research is the chronotope in the works of fiction of the
twentieth century.

The subject of the study is the structure of the chronotope in the fantastic
prose of the twentieth century (on the example of the novels "The Lord of the Rings"
by J.R.R. Tolkien, "Aelita" by A.N. Tolstoyo "Odysseus, the Son of Laertes" by G.L.
Oldie, and also the story "It's Hard to Be God" by A. and B. Strugatsky).

The purpose of the study was to determine the structure of the chronotope in
the fantastic prose of the twentieth century.

Research methods: structural analysis in combination with typological,
biographical, comparative methods.

The relevance of the study is due to the insufficient development of the
selected research topic, since the works devoted to the fantastic literature are more
descriptive in nature. In our study, we made an attempt to thoroughly analyze the
fantastic chronotope and develop a typology.

Scientific novelty consists in the creation of a universal scheme for the
interaction of reality plans in an artistic work.

The results obtained: on the material of the novels "The Lord of the Rings"
by J. R.R. Tolkien, "Aelita" A.N. Tolstoy's, "Odysseus, the Son of Laertes"
G.L.Oldie, as well as the novel "It's Hard to Be God" by A. and B. Strugatsky),
temporary plans for the artistic world of the work were singled out:

- the dominant reality plan is "real”

- the dominant reality plan is the "past"

- a potentially possible dominant of the "future” plan.

Practical significance: the material of the master's thesis can be used in the
educational process of the philological faculty when writing abstracts, course and
diploma papers, in preparation for practical classes and seminars, as well as in the
general analysis of a work of fiction.

The master's dissertationis written independently.



