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JumiomHast paboTa COCTOMT BBEACHHS, M3 3 TJIaB, 3aKJIIOUEHHMS, CIIHCKa
HCIIOJIb30BaHHBIX UCTOUYHUKOB (53 1mo3uiun) u 3anumaet 49 ctpanuil.

Krniouesvie crosa: GUITOJJOTNMYECKUN AHAJINS, MHTEPIIPETALINA,
MODTUYECKUN  TEKCT, TIEM3AXHASL JIMPUKA, S3BIKOBBIE
CPEJCTBA, METOIMKA PKMN.

MHoroacnekTHpld ~ aHalIW3  TeKcTa  00oOmaeT  pe3ynbTaTbl |
JUTEPATYPOBEIUECKUX, M JIMHTBUCTUYECKHX HccienoBanuil. OH peanusyer
MEXIPEIMETHBIE CBA3U M OOBEAUHSET YCUIIUS JIUTEPATYPOBENCHUSI, MOITHUKH,
CTWJIMCTUKH, JIMHTBUCTUKH TEKCTA U JIp.

OOyueHue HHTEpHpeTalMy XYJ0KECTBEHHOTO TEKCTa Ha OCHOBE €ro
TJIaBHBIX €IWHUIl W KATerOpuil sBIAETCS OJHOW U3 3aJad TOJATOTOBKH
WHOCTPAHHBIX CTYACHTOB-(UIOIOTOB. YCHENIHOCTh WHTEPHPETAINHU CBSI3aHA C
OTIpEJICIICHHEM XapaKTepa OTHOLICHUN B TEKCTE, BBIACICHUEM €ro MPHU3HAKOB U
YCTAaHOBJICHHEM CBSI3U €r0 3JIEMEHTOB. AHAJIM3 CTPYKTYpPhl TEKCTa B pe3yJbTaTe
JIOJDKEH TIPEenBapsATh MCTOJIKOBAaHWE, a B JaJbHEUINIEM OMOJHSATHCS BBIBOJAMU
COJIEP KATEIILHOTO XapaKTepa U COOTHOCUTHCS C HUMH.

AxmyanbHocms  BBHIOpAaHHOW NJiIi  HWCCIIEIOBaHUS TEeMbI 00YCIIOBIICHA
HEOOXOJMMOCTBIO TOSBIICHUS MPAKTUYECKUX Pa3pabOTOK MO (UIOIOTUYECKOMY
aHAIM3y TOATHYECKUX TEKCTOB IS WHOCTPAHHBIX 00y4aeMbIX, METOIUYECKOU

pean3alyu pa3jIMdYHbIX TEOPETUUYECKUX IMOJIXOAO0B K AHAIU3Y XYI0KECTBEHHOI'O
ITPOU3BEICHUS.

Obvexm UCCIEeNOBAHUS — POJIb PA3IUYHBIX SI3BIKOBBIX CPEJCTB B CO3JaHUU
XYyJI0KECTBEHHBIX 00pa3oB B ctuxoTBopeHusix b. [Tacrepuaka u M. BonommuHa.

Llenv  wuccrnenoBaHus —  (QWIOJOTUYECKUNM  aHAJIU3  CTUXOTBOPEHUU
b. ITacTtepnaka u M. BoJsommuHa.

[Ipupona B TBOpUecTBe 00OWMX TOITOB HE sBisieTcs (oHOM; OHa
MTOJIHOITPABHOE AEHCTBYIOIIEE JIMLO, IEPCOHAXK BIIOJIHE OAYXOTBOPEHHBIN.

B u300pakennn npupo s 0COOEHHO MPOSBUIIOCH MOIITHOE XY I0KECTBEHHOE
Ha4yayio 000UX MOATOB, KOTOPHIE ObUIM PA3HOCTOPOHHE OJIAPEHHBIMH JIMYHOCTSIMHU
(b. TlacTeprak mpodeccroHanbHO 3aHUMAJICA MY3bIKOW, puicoBay, M. Bomommx
OBLJT TAJIAHTIIUBBIM XYI0KHUKOM).

PesynbraThl mccrnenoBaHusi OCBENICHHI Ha 2 KoH(pepeHnusx, umeercs |
myOuKaImys MaTepraaoB KOH(EPEHIIUN.



ABSTRACT

Hao Zihan

Peculiarities of studying the poetic text in a foreign audience (on the
example of the poems by Boris Pasternak and M. Voloshin)

The supervisor of studies is the candidate of pedagogical sciences docent
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The thesis consists of 3 chapters, conclusion, list of used sources (53
positions) and occupies 49 pages.
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TEXT, LANDSCAPE LYRICS, LANGUAGE ELEMENTS, RUSSIAN AS
A FOREIGN LANGUAGE.

A multidimensional analysis of the text generalizes the results of both literary
and linguistic studies. It makes interdisciplinary connections real and unites efforts
of literary criticism, poetics, stylistics, text linguistics, etc.

Teaching the interpretation of the artistic text on the basis of its main units
and categories is one of the tasks of preparing foreign students-philologists.
The success of the interpretation is connected with the definition of the character in
the text, the isolation of its features and the establishment of the connection of its
elements. The analysis of the structure of the text as a result must precede
the interpretation, and subsequently be supplemented by conclusions of a content
character and related to them.

The urgency chosen for research of a theme from the philological analytic of
poetic texts for foreign students, methodical realization of various theoretical
approaches to the analysis of a work of art.

The object of the research is the role of various linguistic means in
the creation of artistic images in the poems by B. Pasternak and M. Voloshin.

The purpose of the study is a philological analysis of poems by B. Pasternak
and M. Voloshin.

Nature in the works of both poets is not a background; it is a full-fledged
actor, a character which is quite spiritualized.

Pasternak was professionally engaged in music, drew very well, and
M. Voloshin was a talented artist.

The results of the study were discussed at 2 conferences, there is 1 publication
of the conference materials.



