AHHOTALIUA

Jumnomuas pabora: 67 ctp., 67 HICTOYHUKOB

KuroueBbie ciioBa: dunocodusi My3bIKd, €BPOMEHCKast My3bIKaldbHasl KyJlIbTypa,
(YyHKIMU MY3bIKH, MY3bIKaJIbHBIA 3TOC, TapMOHHSA, HHTOHALUSA, «TEOpETUYECKas U
IpAaKTUYECKas» MYy3blKa, aHTUYHAS MY3bIKa, CPEAHEBEKOBAas MYy3bIKa, MY3bIKa 3IOXHU
Bo3zpoxnenusi, my3sika HoBoro BpeMeHu, My3blka poMaHTH3Ma, My3bika X X-XXI| BekoB.

Hens paGorsl - oOocHOBaHME (uiocoPuu MY3bIKM Kak 0co0oro THma
bunocodckoit  pediexkcun  yepe3  BBIABICHHE ~ CYHIHOCTHBIX  XapaKTEPUCTUK
MHTEPIIPETAIMM MY3bIKH B KJIACCUYECKOM M MOCTKIaccuuecko ¢uiocopuu. O0beKT -
Kjaccuueckass W mocTkiaccuueckas — ¢unocodus. Ilpeamer -  dunocodekue
IPEJICTAaBICHUS O MY3bIKE B pa3BUTUU (hPUITOCO(CKOTO 3HAHUS.

MeToabl UCCIeT0BAHUSA: METO HCTOPUKO-PUIOCODCKON PEKOHCTPYKIIUU; METO/T
KOMIIapaTUBHOTO aHAJIN3a; CUCTEMHBIN METO/.

B pesynbrare npoBeneHus ncciae 0BaHus ObLUTN NOJYUYEHBI CIEAYIOIINE BbIBOBI:

1) Anamm3  wimaccuueckod — pmiocodckoil  TpamuIMHM  BBISBWI,  YTO
METOJI0JIOrMYECKHM BEKTOD, 3aJTaHHBIN AHTUYHBIM MHPOBO33PEHUECKUM
KOCMOILICHTPU3MOM, OIpeAeNsieT JAeJIeHHe MY3bIKM Ha JB€ pa3JinyHble OOJacTH:
«TEOPETUYECKYIO», SIBIIAIOIIYIOCS YMO3PUTENbHONM HAYKOM, 3aHSITOW HCCIEJOBaHHEM
HayaJl 1 MPUYUH MY3bIKH KaK TaKOBOM, U «IPAKTHYECKYI0», YYBCTBEHHYIO, KOTOpasl HE
ABIIAETCA  TMPEAMETOM  HAay4YHOro Hu3y4yeHus. MUpoBO33peHUecKas Mmapagurma
CPEIHEBEKOBbS MOPOJIMJIa MOHUMAHUE MY3bIKM B KOHTEKCTE TPHaAbl «OOT - YEIOBEK -
My3bIKa», TEM CaMbIM MEXAY OOIECTBOM W MHUPOM MY3bIKH TMOSBISETCS Ba)KHbBIN
UCO0JOTUYECKUI MTOCPETHUK - XPUCTHAHCKAs penurus. [ TaBHBIM 3aBOeBaHUEM ACTETUKHU
Bo3poxenuss B 0o0yiiacTh KOHLEMUUNA MY3bIKH, SIBJIIETCS SMaHCHUIIALUs €€ KaK BUJa
UCKycCTBa. MCHosib3ys aHTHYHBIC KaTErOpuu («rapMOHHS», «MHUMECHUC» U Jp.),
kjaccuueckas ¢punocoduss HoBoro BpeMeHU CBSI3BIBAET CYIIHOCTh MY3bIKH, €€ (hyHKLHUH,
C AyILIOH YeoBeKa, KOTOpasi CTAHOBUTCS 0ObEKTOM M HICTOUYHUKOM TO/IPaKaHUS.

2) UccnenoBanue Gpuiiocopuu My3bIKH B IMOCTKIACCHYCCKHN TEPHO TIO3BOJISICT
YCTAaHOBUTb, YTO B TMEPHOJ POMAHTU3MA MPOUCXOAUT pPaTUKAIbHOE OOHOBIICHUE
MEXaHU3MOB U (OPM UYBCTBEHHOT'O BOCIIPHUSATHUS, BaKHEHIIEH 0COOEHHOCThIO KOTOPOTO
CTaHOBHTCS AMMATHs, T €. BUYBCTBOBAHUE, B)KMBAHNE BO BHYTPEHHIOIO CYIIHOCTh BelleH
u sBiaeHur. Haumnas ¢ cepequnbl XIX crosieTus, My3bika, IOHUMaeMasi KaK BBICIIIEE U3
UCKYCCTB, aOcTparupyercs OT MNPUKIAIHBIX, pa3BJIEKaTeNbHbIX, MarM4ecKuxX BHJIOB
MY3UIMPOBAHMUS U HAayMHAET BOIUIOIIATH B 3ByKax (uiocodckuii MacmTa® BHIIEHUS
MUpa. AHTPOMOJIOTHYECKasi KOHIEMIUs HaXOAUT B XX BEKe CBOE€ OTPaKEHUE B TEOPHUAX
HCKYCCTBA, U B YACTHOCTU MY3BIKH. 37€Ch MY3bIKa MpEACTAaeT KaK aHaJor JIMYHOCTH, HE
KaK 9YyBCTBO U pedIeKCHsl TIO0 MOBOY YE€T0-JI100, a BOIJIOMIEHHE 0COO0T0 OBITHS - OBITHS
MY3bIKaIBHOTO TMPOU3BEIEHUS W OBITHUS JUYHOCTH OJHOBpeMeHHo. Ha ceroansiHuii
JeHb punocodust My3bIKM CTPEMUTCS MOCTUYD SA3bIK MY3BIKH U UHTEPIIPETUPOBATH €r0 B

A3BIKC CMBICJIOB, UMCHOIIHNX COLIUOKYJIBbTYPHOC 3HAYCHUC.



AHATALBII

JlpimutomHast pama: 67 crap, 67 KpbIHiI

KarouaBbia ciaoBbl: @inacodis My3bIKi, eypaneiickas My3bluHas KylbTypa,
(GyHKIBI MY3bIKi, My3bIUHBI 3Tac, TapPMOHIs, 1HTaHAIbIA, «TIAPIThIUHAS 1 IPAKTHIYHAS
My3bIKa, AHThIUYHAs MY3bIKa, CAPAIHABEYHAs MY3bIKa, MYy3bIKa 3M0X1 AIpajKIHHS,
My3bika HoBara gyacy, my3bika paMaHTbI3My, My3bika X X-XXI crarogazsy.

Mbta mpanbl - abrpyHraBaHHe ¢igacodil My3bIKI SK aAMbICIOBara ThIIY
¢di1acoekait paaekcii mpa3 BBISIYJIEHHE CYTHACHBIX XapaKTapbICTBIK 1HT3PIpP3TaLbIl
My3bIKI ¥ KJIaciuHail 1 mocTkiaciuHail ¢inacodii. Ad'eKT - KiaciyHas 1 MOCTKIAciuHal
¢inacodis. Ilpagmer - ¢umacodcekis mnpaiacTayaeHHs Ipa My3bIKYy Y pa3Billill
¢inacodcekix Beaay.

MeTtaapl nacjelaBaHHs: METa] TiCTOpbIKa-(inacockail pIKaHCTPYKIIbIl; METal
KaMIlapaThlyHara aHajizy; CICTOMHBI METaJ.

VY BBIHIKY NpaBsA3E€HHS aciieJaBaHHs ObLIl aTPhIMaHbl HACTYITHBISI BLICHOBBI:

1) Amnanmiz ximaciyHaii Qimacockail Tpaipllbli BBIABIY, INTO MeTaalariqHbI
BEKTap, 3aJaJ3€Hbl AaHTHIYHBIM CBETANOIJISAHBIM  KOCMAalLPHTPbI3MaM, BbI3HAYae
I34JIEHHE MY3bIKI Ha J3BE€ PO3HBIA BOOJIACLI: «TIapATHIUHYIO», sSKasg 3'syisenua
abcTpakTHail HaByKail, 3aHATall AaciegaBaHHEM MA4YaTKy 1 OPbIYbIH MY3bIKI SIK TaKOH, 1
«TIPaKThIYHYIO», TAUYyLUEBYIO, sIKask HE 3'ayIsielia npagMeTaM HaByKOBara BbIBYYSHHS.
CaeranorisigHasl mapajpirMa csip3JHsBeYYa crapajas3iia pa3yMeHHE MY3bIKI § KaHTIKCIIE
TPBIAJBI «OOT - YajlaBeK - MY3bIKay, ThIM CaMbIM MaMIK IpamMajJCTBaM 1 CBETaM MY3bIKI
3'synsenua BaXKHbl 1JPaNaridyHbl MACAPdJHIK - XpbICHISHCKass pajiris. [anoyHbiM
3aBasBaHHEM OCTATHIKI AJPa/UKOHHS Y TalliHe KaHIDMIBIA MY3bIKi, 3'ayiseria
SMaHcinamplid fe SK BiAy MacTaluTBa. BbIKapbICTOYBAIOUbl AHTBIYHBIS KaTATOPbIl
(«rapmoHis», «MHUMECUC» 1 1HIIL), KiaciuHas ¢inacodis Hosara yacy 3Bs3Bae CyTHACIlb
My3bIKi, sie¢ (YHKUbIM, 3 AyHIOW yanaBeka, fKas CTaHOBINLA al'ekTaM 1 KpbIHINAK
neparMaHHs.

2) J[lacnenaBanHe (inacodii My3bIKi YV TIOCTKJIACIYHBI TEPBIA Ja3Bajse
ycTansBanb, MTO Y TEPBIsA paMaHThI3MY ajaObIBaellla pajblkaibHae aOHayIeHHE
MexaHizMay 1 gopmay mauynuéBara ycrnpelMaHHS, HalBakHeWInal acaOiiBaclLio sKora
CTaHOBIII[a AMMATHIA, T €. B)KUBaHHE Ba YHYTPaHYIO CyTHACb payay 1 3'ay. [laubiHaroubl
3 capaazinbl XIX craroanss, My3bika, siKas pazymeelliia K BBIIIPUIIYIO 3 MacTalTBay,
aOcTparyrona aj TPBIKIAJAHBIX, 3a0ayIsabHBIX, MaridHbIX Bifay My3illbIpaBaHHA 1
nayblHae yBacaOisalp y rykax ¢inzacodcki MamrTad OayaHHsS CBETy. AHTpamajariqHas
KaHIMIBIS 3HaX0311b Y XX cTaroja3i cBaé aJJIFoCTpaBaHHE ¥ TIOPHIAX MAcTaITBa, 1 ¥
npbIBaTHACl My3bIKi. TyT My3blka Maycrae Sk aHajar acoObl, a He sK mauymué i
padaekcis 3 Harogsl 4Yaro-HeOya3b, a YyBacaOneHHe acabiiBara OBIIIST - OBIIIA
My3bIYHAara TBOpa i ObIII acoOwl agHadacoBa. Ha céuusamHi A3eHb (inacodiss My3bIKi
IMKHEIIlIa CMNAacUITHYIlb MOBY MY3BIKI 1 IHTIpIpATaBallb sie ¥ MOBE COHCAY, MarOubIX
CalpIIKYJIBTYpPHAE 3HAUYDHHE.



ANNOTATION

Diploma: 67 p., 67 sources.

Key words: Philosophy of music, European musical culture, music functions,
musical ethos, harmony, intonation, "theoretical and practical” music, ancient music,
medieval music, Renaissance music, Modern times music, music of Romanticism, music
of the XX-XXI centuries.

The purpose of the diploma — justification of the philosophy of music as a
special type of philosophical reflection through the identification of the essential
characteristics of the interpretation of music in classical and postclassical philosophy.
The object is classical and postclassical philosophy. Subject - philosophical ideas about
music in the development of philosophical knowledge.

Research methods: the method of historical-philosophical reconstruction, the
method of comparative analysis and the system method.

The research allowed to draw the following conclusions:

1) Analysis of the classical philosophical tradition revealed that the
methodological vector given by ancient worldview cosmocentrism determines the
division of music into two different areas: "theoretical”, which is a speculative science
engaged in the study of the beginnings and causes of music as such, and “practical”,
sensual, which is not subject of scientific study. The worldview paradigm of the Middle
Ages gave birth to the understanding of music in the context of the triad "God - Man -
Music", thereby creating an important ideological mediator between the society and the
world of music - the Christian religion. The main achievement of the aesthetics of the
Renaissance in the field of music concepts is the emancipation of it as an art form. Using
the ancient categories (“harmony", "mimesis", etc.), the classical philosophy of modern
times connects the essence of music, its functions, with the soul of a person who becomes
the object and source of imitation.

2) The study of the philosophy of music in the post-classical period makes it
possible to establish that during the period of romanticism there is a radical renewal of
the mechanisms and forms of sensory perception, the most important feature of which is
empathy, that is, feeling, getting into the inner essence of things and phenomena. Since
the middle of the XIX century, music, understood as the highest of the arts, abstracts
from applied, entertaining, magical kinds of music making and begins to embody in
sounds the philosophical scale of the vision of the world. The anthropological concept
finds its reflection in the twentieth century in the theories of art, and in particular of
music. Here, music appears as an analogue of a person, not as a feeling and reflection
about something, but as the embodiment of a special being - the being of a musical work
and being of a person at the same time. To date, the philosophy of music seeks to
understand the language of music and interpret it in the language of meanings that have a
sociocultural significance.



