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PE®EPAT

Jlunnomuas paboma: 58 ctpanuil, 2 TaONUIGL, 43 UICTOUHHKA, 2 TTPUIIOKEHHUS.

Kniouegvie  cnosa: PEAJINS, TIEPEBOJ], MCXOJHBIM 43bIK,
IIEPEBOIAIINHI A3bIK, KMHOAMCKYPC, OUJIbM,
AYJIMOBU3YAJIbHBIM TIEPEBOJI, ITEPEO3BYYAHUE, KMHOTEKCT,
XYJIOXXKECTBEHHBIN TEKCT.

Obvexm ucciredoanusi: OHOMACTUYECKHE U  aCCOLUATUBHBIE PEATUH
AHTJIOA3BIYHBIX XY/I0KECTBEHHBIX (DUITEMOB.

IIpeomem uccnedosanus: criocOOBI MEPEBO/Ia PEANTUNA C AHTJIIMICKOTO SI3bIKa
Ha PYCCKUH B O(pUIIMATIBHBIX MEPEBOIAX ayAHOBHU3YyaJbHBIX MPOU3BEICHHI.

Llens ounnomnou pabomsi: BHISIBUTH HaAMOOJIEE XapaKTEpHBIE CHOCOObBI
NEPEBO/IA PA3JIMYHBIX BHJIOB PEANMi MPU OCYIIECTBICHUU ayAHMOBU3YyaJIbHOIO
NepPeBO/IA Xy10KECTBEHHBIX (DHUIIBMOB € aHTJIMICKOTO SI3bIKA HAa PYCCKUM.

Memoowvl  uccnedosanus.  METOHN  CIUIOIIHOM  BBIOOPKH,  aHaIuU3a,
KJ1accuduKanu, Onucanusi, 0000IIeHUs, CPAaBHECHHUSI.

llonyuennvie pesynrbmamsl U uUX HOBU3HA: TIPOBEIEH aHAIU3 CIOCOOOB
NEepPeEBO/Ia OHOMACTUYECKHUX M aCCOLMATUBHBIX peannii (PUIBbMOB C aHTJIMICKOTO
A3bIKa HAa PYCCKMH Ha IpPUMEpE pealnid KHHOTpUJoruu pexuccépa llurepa
Jxekcona «Bnactenun Komery» (2001-2003 rr.) u peanuii NpUKIIOYEHYECKOTO
mynbTcepuana «YHemnosek-Ilayk», Beimenmero B 3¢up B 1994 rony; BbISBIEHBI
HamOoJjiee XapakTepHblEe CIOCOOBI IMEPEBOAA BBIIIENEPEUNCICHHBIX BHUIOB
peanuii; MpOBEIECHO CpPAaBHEHUE NEPEBOJOB pealvil B ABYX pPa3IMYHBIX IO
CTPYKTYpE ayAUOBU3YaJIbHBIX NPOU3BEACHUSIX, MPUHAMICKAINIUX K Pa3HbIM
J)KaHpaMm; ObUI TPOBEAEH aHAIM3 PACXOXKIACHUW TIPU TMEPEeBOJIE OJHOIO
ayJIMOBU3YaJIbHOTO IPOU3BEACHUS PA3HBIMU CTYIUSMHU.

Ilpakmuueckas 3Hauumocmv ucciedo8aHus u 001ACMb NPUMEHEHUS:
pe3ynbTarbl  pabOThl  MPEAINOJIAraeTCs HUCIOJb30BaTh JUIA  JlaJbHEHIIEro
U3y4eHUs: OCOOEHHOCTEH TmepeBoja peanuii B (uiabMax, A CpPaBHEHUS
TEHJEHUMH TMepeBoja peanud (QUIBMOB C MX MEPEeBOJOM B JIPYrux
MIPOU3BEICHUSX, & TAKXKE MPU MPOBEICHUN KYpPCOB JEKUUNA U yUeOHBIX 3aHITHIMA
N0 JIUCUUIIMHAM «XYJ0KECTBEHHBIH NEPEBOI» U «IHUCbMEHHBIA MEPEBOI», U
HEIMOCPEJICTBEHHO B MEPEBOAUYECKON NEATETbHOCTH.



POD®EPAT

Hvinnomnas npaya: 58 craponak, 2 Ta0minpl, 43 KPBIHIIEI, 2 TPHIKIaTaHHS.

Knouasvia  cnosvr:  POAJIIS, TIEPAKJIAJL, 3bIXOJIHAS MOBA,
[MTEPAKJIAITAEMAS MOBA, KIHAABICKYPC, OIJIbM,
AVJIBISABISVAJIBHBI ~ TIEPAKJIAJI, TIAVTOPHAE  AT'YUBAHHE,
KIHATOKCT, MACTALKI TOKCT.

Ab'exkm  Oacnedasanms:  aHAMACTBIUHBISL 1  acallBIATBIYHBIS  poaalil
aHTJIAMOYHBIX MacTaIKix (igpMmay.

Ilpaomem oacnedasanns: crocadbl Mepakiiaxy pIaiid GpiabMay 3 3bIXOIHAN
MOBBI Ha MEpaKIaJaeMyl0 MOBY Ha MpbIKIaa3e adilbliiHara nepakiany (iibmay
3 aHTJTMCKall MOBBI Ha PYCKYIO.

Mbma Owinnomnau npaywvl: BBIABIIL HAWOOJBII XapaKTIPHbIA CIOCAOBI
nepakiaaay pO3HBIX Biay pdlamiid Mpbl  AXKBIIIAYICHHI ayAbl€Bi3yanbHara
nepakiaay (uibMay 3 aHrIicKail MOBBI Ha PYCKYIO.

Memaowvl dacnedasanns: MeTal CyURJIbHBI BbIOApKI, aHaMi3y, Kiaci(ikalpli,
amicaHHs, adaryJIbHEHHS, NapayHaHHS.

Ampowimanvia 6bIHIKI [ IX Hagi3Ha: TPaBEI3EHbI aHalI3 crocabay mepakiagy

aHAMAaCThIUHBIM 1 acCalbIATBIYHBIX plaiiil (uibMay 3 aHrjiickaii MOBBI Ha
PYCKYIO Ha MpBIKIaA3e piaiiil KiHaTpbUiorii paxbicépa IliTapa [Ixskcana
«Ynamap Kombray» (2001-2003 rr.) | paaniii mpeIrojgHilkara MyJIbTCEphIsiia
«Yamnasek-IlaByk», axi Beiimay y 3¢ip ¥ 1994 ronze; BbIyiIeHbl HAOOMIbII
XapaKkTIPHbIA ~crocadbl Tepakiaay BbIIDWNEpaTiyaHblX —Blgay — poaaniii;
npaBe[3eHa MapayHaHHE Mepakianay piIajiid y ABYX PO3HBIX Na CTPYKTYpPbI
ayIbIEBI3yaJbHBIX TBOPAX, SIKIsl HAJIEKALb J1a PO3HBIX YKaHpax; Obly MpaBen3eHbl
aHalli3 pa3bIXODKAHHIAY TPHI TMepakiaa3e aJaHaro aynpléBizyalibHara TBOpA
PO3HBIMI CTYIBISIMI.
Ipaxmueiunas 3naunacyv 0acne0asanHs i 2aniHa 8bIKAPLICMANHA: BBIHIKI TPallbl
MSIpKyeIllla BBIKAPBICTOYBAllb JJIs Jaliciilnara BBIBYYIHHSA —acabiiBacisy
nepakiaaay plraiiil y ¢inbmax, s nmapayHaHHS TOHIPHIIBINA TEpakiaay platii
¢bipMay 3 1X nepakiiazaM y 1HIIBIX TBOpax, a Takcama Ipbl PaBaI3eHH] Kypcay
JEKIBIA 1 BYYDOHBIX 3aHATKAy Ia JBICHBIIIIHAX «MAacTalKi Tepakiaam 1
«ICHMOBBI TIEpaKIIa, 1 HEMacpdIHA ¥ TepakIaIubllKai 3eHHaCII].



ABSTRACT

Diploma work: 58 pages, 2 tables, 43 sources, 2 applications.

Keywords: REALIA, TRANSLATION, SOURCE LANGUAGE,
TRANSLATING LANGUAGE, FILM DISCOURCE, FILM, AUDIOVISUAL
TRANSLATION, RE-SOUNDING, FILM TEXT, ARTISTIC TEXT.

Object of research: onomastic and associative realia of English-language
feature films.

Subject of research: ways of translating realia of films from source language
into translating language from the example of the official translation of films
from English into Russian.

Aim of research: to identify the most characteristic ways of translating
various types of realia in the audiovisual translation of films from English into
Russian.

Methods of research: the method of continuous sampling, analysis,
classification, description, generalization, comparison.

Received results and their novelty: the analysis of translation of nomastic and
associative film realia from English into Russian is carried out on the example
of the realia in the cinema trilogy “The Lord of the Rings” (2001-2003), directed
by Peter Jackson, and the realia of the animated television series "Spider-Man",
aired in 1994; the most characteristic ways of transfer of the above-mentioned
types of realities are revealed; a comparison of the translations of realia in two
structurally different audiovisual works belonging to different genres is made;
an analysis of discrepancies in translation of one audiovisual work by different
studios was carried out.

The practical value of the research and spheres of application: the results of
the work are expected to be used to further study the peculiarities of translation
of realia in films, to compare the trends in the translation of realia in films with
their translation in other works, as well as in conducting courses of lectures and
study sessions in "artistic translation™ and "written translation” and for the direct
usage in translation activities.



