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PEDEPAT
Pynenckas Mapus CepreeBHa
I[ICUXOJIOT'M3M B POMAHAX JI. IIMPAHAEJLIO

Crpykrypa AunjaoMHoii padorbl. J[aHHas AUIUIOMHAas paboTa COCTOUT U3
BBEJICHMS, JIBYX TJIaB, 3aKJIOYEHHUSA, CIHCKA HCIOJb30BAHHBIX HCTOYHHKOB,
BKJIFOYAIOLIETO COpPOK HMCTOYHHMKOB. [lomHbiii 00BbeM paboTel — 67 cTpaHuUIl
NEYaTHOT'O TEKCTAa.

Heap numJIOMHOI padoThl — BBIABUTH OCOOECHHOCTH IICHXOJOTH3Ma B
pomanax JI. [Tupangemo.

3agayu AMIUVIOMHOM padoThI:

1. Onpenenuth coaepKaHUE TOHATHS «IICUXOJOTU3M» U  BBISIBUTH

OCHOBHBIE TIOJIXO/IbI K €r0 U3YYEHUIO B TEOPUH JINTEPATYPHI.
2. Onmcatb OCOOCHHOCTH CTAHOBJICHMSI IICHUXOJOTH3Ma B JIUTEpaType
MOJIEpHU3MA.

3. MBnoxuTs KoHIIENINIO FoMopu3Ma B Teopuu JI. [Tupanaemio
[IpocieauTh 3BOJIIOIMIO0 TBOPUYECKOTO METOIA UTAIBSIHCKOIO MUCATES.
5. BrisiBuTH npeBanupyromue GopMbl U IPUEMBI CO3IAHUS TICUXOJIOTU3MA

Y UX 3HAQYEHHE JJI1 PACKPBITUS MICUXOJIOTMHU MEPCOHAKEN B N30paHHBIX

B

poMaHax.

O0bexkT M npeaMer wucciaegoBanus. OObEeKTaMU JaHHOW JTUILNIOMHOM
paboThl sBisroTcs pomansl JI. [Tupangenno «Ilokoiuenii Martua ITackamsy (“Il fu
Mattia Pascal”, 1904), «Kto-To, HHKTO, cTO ThICAY» (“Uno, nessuno e centomila”,
1936).

[IpenMer wuccrnenoBaHUsT — XYJIOXXKECTBEHHOE BOIUIONMIEHUE (EHOMEHa
ncuxojioruzma B npousseaeHusx JI. [upannemno.

KaueBbie caoBa: [ICUXOJIOTM3M, BHYTPEHHUU MMUP,
IOMOPU3M, KOHUEIIOMWSA JIMYHOCTHU, MACKA, COLMAJIBHO-
[ICUXOJIOTMYECKNI POMAH, PEDJEKCH S, MOJEPHU3M.



PO®EPAT
Pysnenckas Mapsia Cspreeyna
I[ICIXAJIATI3M Y PAMAHAX JI. INPAH/IDJIA

Crpykrypa AblIUIOMHANl padoThl. JlpimiomMHas paboTa ckiajgaeuna 3
yBOJA3IHAY, MBYX pasu3enay, 3akiioudHHsA, OiOmisrpadivynara cmica, KyzIbl
yBaxoazsaip 54 HaiiMeHHsY. AG M paboThI ckiagae 67 cTapoHak.

MbaTa abimioMHaiil padoThl — BEISBIIE acabiiBaciii mcixanarismy ¥ TBopax
JI. Tlipanmpna.

3agaubl ABINVIOMHAH padoThI:

1. BbI3HaYblllb 3MECT MAHSAIIA «IICiXalari3M» 1 BBIABIIb ACHOYHBIS
MaJIBIXO/IBI 1A SITO BRIBYUIHHS ¥ TIOPBIL JIiTApaTyphl.

2. Amicanp aca0miBacii CTaHAyJeHHS TciXajarismMy YV JiTaparypsl
MaJIPPHIZMY.

3. Brixmacii kaH1pOIsro rymapseismy ¥ taopsii JI. [ipargaina.

4. IIpacaublllb 3BATIOLBIIO TBOpUAra METa/1a iITAJIbsTHCKAra MmchMeHHIKA.

5. BbigBib agMeTHbIss (OpMBI 1 NPBIEMBI CTBApIHHS IMIciXajarizmy 1 1x
3HAUAHHE JJI PACKPBILI NICIXaJIOTil epcaHaxkay y aOpaHbIX TBOPAX.

AOl'ekT 1 mpaaMer aaciaenaBaHHs. AO'ekTami Jaj3eHail JBITIJIOMHAN
paboTsl 3'aynstonia pamansl JI. [Tlipanmdna «Haboxusik Marria Ilackans» ("Il fu
Mattia Pascal", 1904), «XTocsIi, HiXTO, cTO ThICSY» ("Uno, nessuno e centomila",
1936).

[Ipanmer pmacienaBaHHd — MacTalkae YyBacaOyieHHe (eHomeHa
ncixanarizmy ¥ TBopax JI. [lipangana.

KiawuaBbis CJIOBBI: IICIXAJIAT'I3M, YHYTPAHBI CBET,
['VMAPLBI3M,  KAHIDIIIbBIA  ACOBBI, MACKA, CAIIbISAJIbHA-
[ICIXAJIATTYHBI PAMAH, PO®JIEKCIA, MAJISPHI3M.



ABSTRACT
Rudenskaya Maria

PSYCHOLOGISM IN L. PIRANDELLO’S NOVELS

The structure of the thesis. This thesis consists of an introduction, two
chapters, a conclusion, a list of sources, including 54 items. The total work volume
IS 66 pages of printed text.

The purpose of the thesis is to reveal the features of psychologism in the
works of L. Pirandello.

Objectives of the thesis:

1. To determine the essence of the concept "psychologism™ and to identify
the main approaches to its study in literary theory.

2. To describe the particularities of the development of psychologism in
modernist literature.

3. To explain the conception of humourism in the theory of L. Pirandello

4. To trace the evolution of L. Pirandello's creative manner.

5. To reveal the prevailing forms and techniques of creating psychologism
and their implication on the representation of the psychology of characters.

Object and subject of research. The object of research includes L.
Pirandello's novels «The Late Mattia Pascal» ("Il fu Mattia Pascal", 1904), «One,
No One and One Hundred Thousand» (Uno, nessuno e centomila, 1936).

The subject of the research is an artistic representation of the phenomenon
“psychologism” in the novels of L. Pirandello.

Key words: PSYCHOLOGISM, INNER WORLD, HUMORISM, MASK,

SOCIO-PSYCHOLOGICAL NOVEL, REFLECTION, MODERNISM.



