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PE®EPAT JJUIIJIOMHOM PABOTHI

Jlunimomuas padbota coaepxuT: 64 ctpaHuilsl, /4 UCTOYHKKA, 6 TPUITOKESHHM.

BU3YAJIbHAS KOMMVYHUKAILIMS, KVYJIBTYPA BU3VAJILHOU
KOMMVYHUKAILIUN, 3PUTEJIBHOE BOCIIPUATUE, BU3YAJIbBHOCTHD,
BU3YAJIbBHOE BOCIIPUATHE, YPBAHUCTUKA, BU3YAJIbHAA
OKOJIOI'u4, BU3YAJIbHAA I'PAMOTHOCTHD, BU3YAJIbHOCTDH
BEB-CPE/IbI.

OOBeKT WCCIeAOBaHHUS JUIJIOMHON PabOTHI — KyJIbTypa BU3YaJIbHON
KOMMYHHKAIMH TIPEICTAaBUTENCH OEIopyCcCKOW HaIlMM Ha COBPEMEHHOM JTarie
€€ UCTOPUUYECKOTO Pa3BUTHUSL.

[Ipeamer  uccienoBaHus — KyJIbTYpHbIE  OCOOCHHOCTH  BU3YaJIbHOM
KOMMYHUKAIIMKU OE€JTOPYCOB B peaIbHON U BUPTYaJILHOM cpeax.

Lens guruioMHOM  pabOThI — OMPENETUB  MPUYMHBI  JOMUHUPOBAHMUS
BU3YaJIbHOM KOMMYHHMKAllUd B COBPEMEHHOM KOMMYHHMKATHBHOM IPOCTPAHCTBE
COIIMYMa, BBISIBUTh OCOOCHHOCTH BU3yaJIbHOM KYJIBTYPhI O€JI0PYCOB.

Meroabl MccneAoBaHUs: aHAU3, SKCIEPTHOE WHTEPBbIO, KOHTCHT-aHAJIN3,
Kiaccudukanys, HaOJII0IeHUE, COMTOCTABICHHUE, ONTUCATEIHLHBIA METOI.

[Tony4yeHHBIE PE3yNbTaThl U UX HOBU3HA. U3YUYEHO MOHSATHE BU3YAIHHOTO
BOCIIPUSATHS, OTIPECIICHa KOPPEISAIUs MOHATUN «KOMMYHUKAIUS» U «BU3YyaJbHas
KOMMYHHKAITHS, BBISIBICHBI NPUYUHBI JTOMHUHHUPOBAHUS BU3YaJIbHOMN
KOMMYHUKAIIUM B COBPEMEHHOM KOMMYHHKATHBHOM MPOCTPAHCTBE, 0003HAUEHA
pOJIb BU3YQJIbHOM TPaMOTHOCTH B KYJbTYpE€ BHU3YaJbHOM KOMMYHUKAIIHH,
BBISIBJIEHBI OCOOCHHOCTH KYJBbTYpPbl BU3YaJIbHOM KOMMYHHUKAIIMH B PEAIbHON Cpe/Ie,
MpPOBENEH  aHaNu3  KYJIbTYpbl  BU3YaJbHOM  KOMMYHMKAIMM  OEIOPYCOB
B ypOAHHUCTUYECKOM acleKTe, HM3y4eHa KyJlbTypa BU3YaJbHOH KOMMYHHKAIIUU
B BUPTYQJIbHOW Cpe/ie U MPOBENEH aHAU3 KyJIbTYpPhl BU3YaJIbHON KOMMYHHKAIIUN
0eIopyCOB B BEO-IIPOCTPAHCTBE.

HoBuzna paumioMHO#M paboOThl 3akioyaeTcs B TOM, UTO BIIEPBBIC
B OTCUYECTBCHHOM TMPAKTUKE TMPEAMETOM HAyYHOTO MCCICIOBAHUS SIBIISIFOTCS
KyJIbTYpHBIE OCOOCHHOCTH BH3YyaJbHOW KOMMYHHKAIIUU OEIOPYCOB B pealbHOU
Y BUPTYQJIBHOM CpeJiax.

O061acTh BO3MOXKHOTO MTPAKTUYECKOTO MPUMEHEHHS: PE3YJIbTATHI TUTITTIOMHOM
paboThl MOTYT OBITh TNPUMEHEHBl AaKaJEMUYECKUM U MPo¢heCcCHOHATHHBIM
COOOIIIECTBOM, H3YYaIONIUM BHU3YAIbHYI0 KOMMYHHKAIIMIO, B JIEATEILHOCTH
KOMMYHHMKATOPOB, ypOaHUCTOB, CIELIMATUCTOB M0 paboTe ¢ BeO-Ccpeoil.

ABTOp paboTHl TOATBEPKIAAET JOCTOBEPHOCTH MAaTEPHUATIOB IUILIOMHOM
paboThI, a TAK)KE CAMOCTOSITEIHHOCTD €€ BBITIOJTHCHHUS.



PO®EPAT JIBIIIJIOMHAM PABOTBI

JlpitutoMHas mpana 3Msirdae: 64 crapoHki, 74 KpbIHILBI, 6 TPBIKJIATaHHSY .

BISVAJIbBHASI KAMVHIKAIIBISI, KVJIBTYPA  BI3YAJIBHAM
KAMVYHIKAIIBII, 3POKABAE  VCIIPBIMAHHE, BI3VAJILHACIIb,
BI3VAJIbHAE VCITPBIMAHHE, YPEAHICTBIKA, BI3YAJIbHA S DKAJIOT 14,
BI3YAJIbBHAS AAYKABAHACIIb, BI3YAJIBHAE BOb-ACAPO/I3E.

AG'ekT pnmacnmefaBaHHsA JIBIIUIOMHAd Mpanbl — KyJdbTypa Bi3yallbHaii
KaMyHIKaIlpll ~ IpaJCTayHIKOYy Oelapyckail Hallbli Ha Cy4YaCHbIM  JTarie
si€ TicTapblyHara pa3Billlis.

[IpaameT nacnenaBaHHs — KyJbTYpHbIS acabiiBacili Bi3yaJibHall KaMyHiKaIlbli
Oenapycay y praJibHbIM 1 BIpPTYaJIbHBIM acApPOI3SX.

MbdTta nbITUIOMHa  Tpambl — BBI3HAUBIYIIBI MPBIYBIHEL  JaMiHABAHHS
Bi3yalibHall KaMyHIKallbli ¥ CydacHail KaMyHIKAaThIyHAll MpacTOpbl COIbIyMa,
BBISIBIIIL acabJiiBacili BizyaibHall KyJIbTyphl Oenapycay.

Meransl nacnefaBaHHS: aHalli3, JKCIEPTHAE IHTIPB'IO, KAHTIHT-aHAINI3,
KJacipikaipls, Ha3ipaHHe, CyNacTayIeHHE, amicalbHbl METal.

ATpbIMaHbIS BBIHIKI 1 1X HaBi3HA: BbIByYaHa TAaHALIE Bi3yaJbHara
ycnpbIMaHHS, BbI3HAYAHA KapaJALbI MAHSIIAY «KaMyHIKalbIs» 1 «Bi3yajbHas
KaMYHIKaIbIs», BBISIYJIEHBI TPBIYBIHBI JIaMiHABAHHS Bi3yallbHAall KaMyHIKaIlbli
¥ cyyacHail KaMyHIKaThIYHal MpacTophkl, Ta3HaYaHa poJisl Bi3yalibHAM aJyKaBaHaCIIl
¥ KyIbTypbl Bi3yaJbHall KaMyHIKallbli, BBISYJIEHBI acaliiBacili  KYyJbTYpPbl
Bi3yalilbHall KaMyHIKallbll § prajbHBIM acApoJi31l, MPaBeA3EHbl aHAII3 KYyJIbTYpPbl
Bi3yallbHall KaMyHIKalpll Oemapycay y ypOaHICTBIUHBIM acleKile, BbIByYaHa
KyJIbTypa Bi3yalibHail KAMYHIKAIlbIl ¥ BIpTyaJIbHBIM acApO//I31 1 MpaBeI3eHbI aHATI3
KyJbTYpPHI Bi3yalbHall KaMyHIKaIlbll Oejapycay y BI0-IpacTophl.

HaBizna npIruioMHali mpanbl  CKJIanaenia y ThIM, IITO  YIEPIIBIHIO
¥ alilublHHAll TMpaKTHILBI MpaJMETaM HaByKOBara JaclieaBaHHs 3'ayJsroiia
KyJbTYpHBIS aca0miBacili Bi3yajbHail KaMmyHikalbll Oenapycay y poajibHai
1 BIpTyaJIbHal acspoAI3sX.

Bobmacup MarysiMara mpakThluHara MNpPBIMSHEHHS: BBIHIKI JIBITIJIOMHAN
mparbl MOTYIh OBIIlb YXKBITBISI aKaJdMiuHail 1 TpadeciiHail CyNmoJIbHACITIO,
siKasi BBIBy4ae BI3yaJIbHYIO KAMYHIKAIIbIIO, y I3€iHacIll KaMyHiKaTapay, ypbaHicTay,
CHEIBIUTICTAY T1a TPAIbl 3 BY0-acsSPOI3EM.

A¥Tap paGoThl ManBspKae NaKIaHACIIb MATAIPhISIAY IBITUIOMHANH paOoTHI,
a TakcaMa CaMacCTONHACIb 5i¢ BEIKAHAHHS.



THE ABSTRACT

Diploma work: pages — 64, sources of information — 74, applications — 6.

VISUAL COMMUNICATION, CULTURE OF VISUAL
COMMUNICATION, OPTICAL PERCEPTION, VISUALITY, VISUAL
PERCEPTION, URBANISTICS, VISUAL ECOLOGY, VISUAL LITERACY,
WEB ENVIRONMENT VISUALITY.

Object of the research — culture of visual communication of the Belarusian
nation.

Subject of the research — cultural features of visual communication
of Belarusians in real and virtual environments.

Target of the work — identify features of the visual culture of Belarusians
by determining the causes of the dominance of visual communication in the modern
communicative space of society.

Methods of the thesis: analysis, expert interview, content analysis, classification,
observation, juxtaposition, descriptive method.

The obtained results and its novelty: the concept of visual perception has been
studied, the correlation of the concepts "communication™ and "visual communication"
has been identified, the reasons for the dominance of visual communication
in the modern communicative space have been determined, the role of visual literacy
in a culture of visual communication has been defined, the features of a culture of visual
communication in a real environment have been determined, the analysis of the culture
of visual communication of Belarusians in the urban aspect has been conducted,
the culture of visual communication in a virtual environment has been examined,
the analysis of the culture of visual communication of Belarusians in the web space
has been conducted.

The novelty of this thesis is to for the first time in the domestic practice
the subject of scientific research is the cultural features of visual communication
of Belarusians in real and virtual environments.

The area of the potential practical usage: the results of the thesis can be applied
by the academic and professional community that studies visual communication,
in the activity of communicators, urbanists, experts in working with the web
environment.

The author of the study confirms the reliability of the materials of the thesis,
as well as the independence of its implementation.



