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PE®EPAT

Owmnmnosuy Jlanuun BacuibeBuy

«T'MMH» AMH P3HJ] KAK ITPUMEP JINTEPATYPHOM AHTUYTOITMU

Crpykrypa aumioMHoi padorel. JlummomHas pabdoTa COCTOMT U3
BBEJICHUS, OCHOBHOM YacTW U3 JABYX IJaB, 3aKIIOYCHHUS U OHOIHOTrpaduyecKoro
CTHCKA, KOTOPbIK HacuuThiBaeT 43 HanMmeHoBaHUM. [lomHb 00bEM paboThl — 55
CTpPAHHII IEYaTHOTO TEKCTA.

KaoueBbie caoBa: AHTUYTOIIMA, VYTOIIUA, AUCTOIINA,
TOTAJIMTAPU3M, AH PAH]I, « " MUMH», OB bEKTUBU3M.

Hean mumoMHOM pabOThI — BBISIBICHUE YePT aHTHYTOIUH B TTOBECTH AiTH
Poupg «I'umuy.

I[JI)I JOCTHXKCHMS LCJIN IMOCTABJICHBI CIICAYIOIINUC 3aa'un:

1. Ilpocnenuts  pa3BUTHUE  JKaHpPA  AHTUYTONUM C  MOMEHTa  €ro
BO3HUKHOBEHHS.

2. O603Ha9HTH HUITOCOPCKUE OCHOBHI KaHpa.

3. BBI,Z[GHI/ITB OCHOBHBIC KOMIIOHCHTBI M XapPaKTCPHBIC YCPThI, IIPUCYIIHUC
BCEM aHTUYTOIIUAM.

4. Tlpoananu3upoBaTh TOBeCTh «[MMH» B KOHTEKCTE AHTHYTONMHYECKOU
JIATEPATYPHL.

5. PaccmoTpets 00bekTHBU3M AWH PaHI M eTo peanu3aiuio B TOBECTH.

Oo0vexm ucciienoBaHus — TEKCT moBecTu AWH Prua « [ 'umMmy.

IIpeomem wuccnenoBanuss — «l'mumH» AWH Psnpg kak nureparypHas
AHTUYTOIIHS.



POOEPAT

®dininmosiu [aniin BacineBiu
«'IMH» AWH POHJI SIK TIPBIKJIAJ] IITAPATYPHAU AHTBIVTOIIII

Crpykrypa abliuioMHaii padorsl. JlpimiomnHas paboTta ckiajgaenia 3
yBOJI31HAY, A3BIOX TJIay aCHOYHA 4acTKi, 3aKJIt0UdHHS 1 610misrpadivnara crica, y
aki yBaxoms3inp 43 HaviMenHsy. [loyHbr aG’€éM paboThl ckiagae 55 cTapoHak
JpyKaBaHara TIKCTY.

KmouaBbisi  ciaoBel:  AHTBIVTOIILS, VYTOIIS,  JObICTOIIL,
TATAJIITAPBI3M, AVH POHJI, «'IMH», AB'EKTBHIBI3M.

Mbra npimiioMHai paboThl — BBIAYJICHHE PBIC aHTBIYTOMIl ¥ amoBecii AWH
Pruapg «I'iMay.

JUist nacArHeHHs JaA3eHaid MAThl Tpr0a BhIpAlIbIllb HACTYIHBIS 3a/1a4bl:
1. IIpacaubinp pa3Bil€ )KaHPy aHTHIYTOIIl 3 MOMAHTY SITO Y3HIKHEHHS.
2. Tlaznaublip ¢igacodckis aCHOBHI KaHPY.

3. BbUryubllh aCHOYHBIS KaMIAHEHTHI 1 XapaKTAPHBIS PBICHI, YJIACIIBBIS YCIM
AHTBIYTOMISIM.

4. TlpaanamizaBanpe amnoBeclb «l'IMH» y KaHTIKCLE AaHTbIyTanmlyHal
JiTapaTyphl.

5. Pasrnenzens ab'ekThiBi3M AiTH PaH/I 1 S0 prasizalibiio Y arnoBecClii.

A6’exm nacienaBaHHs — TOKCT anoBecl AifH Prang «'iMe.

IlpaomempacnenaBanns — «'iMH» AliH PaHp sik miTaparypHast aHThIY TOMIS.



ABSTRACT
Filipovich Daniil
ANTHEM BY AYN RAND AS AN EXAMPLE OF LITERARY DYSTOPIA

The structure of the thesis. The thesis consists of an introduction, two
chapters, a conclusion and a bibliography, which includes 43 items. Total work
volume is 55 pages of printed text.

Keywords: DYSTOPIA, UTOPIA, TOTALITARIANISM, AYN RAND,
ANTHEM, OBJECTIVISM.

The objective of the thesis is to identify the features of dystopia in Ayn
Rand's novellaAnthem.,

The research tasks are:

1. To track the development of dystopia genre from the moment of its
appearance.

To denote the philosophical basis of the genre.
To identify the main components and characteristics of all dystopias.

To analyze the novella Anthem in the context of dystopian literature.

o & D

To consider Ayn Rand's objectivism and its implementation in the novel.
The object of research is the text of Ayn Rand's novella Anthem.

The subject of research is Anthemby Ayn Randas a literary dystopia.



