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PE®EPAT JJMIIJIOMHOM PABOThHI

JlumioMmHas pabota: ctpaHul] — 64, UCTOYHUKOB — 79, npuioxenuit —4.

KOMMYHUKAIINMU, MACCOBAA KOMMVYHUKAINA,
HAILIMOHAJIBHASL KVYJIBTYPA, HUH®OPMALIMOHHOE BO3JENCTBUE,
STHUYECKUE CTEPEOTHUIIBIL, TOCYAAPCTBEHHA A MJIEOJIOT HA.

OObBeKT uccleoBaHMs: 3THUYECKHUE AaBTOCTEPEOTHIHI B OEIOPYCCKOM H
aMEpUKaHCKOM OOIIECTBE

[Ipenmer wuccienoBaHUs — KOMMYHUKAIIMOHHBIE W KOMMYHHKATHUBHBIC
3aKOHOMEPHOCTH (POPMHUPOBAHUS ITHUYECKUX aBTOCTEPEOTHIIOB IMOCPEIACTBOM
KHHeMaTorpaga B aMepuKaHCKOM H 0€JI0pyCcCKOM OOLIECTBE.

Lenp pa®oThl: MpoaHAIU3UPOBATh OCOOEHHOCTU (DOPMHUPOBAHMS STHUUECKHUX
aBTOCTEPEOTUIIOB MOCPEACTBOM KuWHeMaTorpada B OEIOPYyCCKOM M aMEepUKaHCKOM
oOIIIecTBe M, HA OCHOBAHWHU BBISBICHHBIX 3aKOHOMEPHOCTEH, MPEITIOKUTh METO/bI
WX ONTUMU3AIUY JJIs1 OCIOPYCCKUX PEeauil.

MeToapl HcclenoBaHUs: CpaBHEHHE, NEAYKIHS, CHUHTE3, KOHTCHT-aHaJH3,
aHKETUPOBAHHBIN OIpoc, 00001IeHNE, CTPYKTYPHO-()YHKINOHAIBHBIA METO/.

[lomydyeHnusie pe3ynbTaThl U WX HOBU3HA: OIpPEICNICHbl KOMMYHHKATHBHBIC U
KOMMYHHMKAIIMOHHBIE OCOOEHHOCTH (DOPMHUPOBAHUS ITHUYECKUX ABTOCTEPEOTHUIIOB B
oenmopycckoMm kuHeMarorpade. Ha ocHOBe aMepHUKaHCKOTO OMbITa OBLIU MPEAIOKEHbI
METO/IbI TI0 ONITUMU3AIIUH MEXaHU3MOB UX (opMupoBaHus. Takke B paboTe onpenenéH
XapakTep BIUSHHUS STHUYECKUX AaBTOCTEPEOTHUIIOB HA HAIMOHANBHYIO KYyJIbTYpy H
OOIIECTBO B LIEJIOM.

HoBu3na TeMbl 3akioyaeTcs B HW3YYCHHMH KOMMYHHKAI[MOHHBIX U
KOMMYHHKATHBHBIX OCOOEHHOCTEH (OPMHUPOBAHUS ITHUYECKUX ABTOCTEPEOTHUIIOB B
OesopycckoM KuHeMatorpade U ONpeleieHUH WX BIUSHUM Ha HAlMOHAJIBHYIO
KyJIbTypy ¥ Ha pa3BuUTHEe Oejopycckoro ooOmectBa. HaydyHas HOBHM3Ha Takxke
3aKJIIOYaeTCsl B aHaM3e U OOOOIIEHWH aMEPUKAHCKOTO OmNbiTa B (HOPMHPOBAHHUH
THHYECKUX aBTOCTEPEOTHUIIOB MOCPECTBOM KMHEMaTorpada.

O6nmacTh  BO3MOXHOTO  TPAKTHUYECKOTO  MPUMEHEHHs:  PEe3yJIbTaThl
CHCTEMAaTH3allud OTbITa U BHIHECEHHBIE PEKOMEHAAIMH MOKHO HCTOJIB30BaTh NpHU
dbopMUpPOBaHUN HOBOW CTpaTeTMd Pa3BUTUS  OEIOPYCCKOTO  HAIMOHAIHHOTO
KuHeMartorpada.

ABTOp paboThl TMOATBEPKIAET TOCTOBEPHOCTh HCCIEAOBAaHUSA, a TaKXKe
OOBEKTUBHOCTH CCHUIOK Ha HCTOYHUKH, NCTIOJIE30BaHHBIE B paboTe.

brictposa 1.10.



PO®EPAT JABIIJIOMHA MPALBI

JIpITIoOMHas Tpania: ctapoHak — 64, KpeiHil — 79, nagatkay — 4.

KAMVYHIKAIIbI, MACABAS KAMYHUKAILIBIA, HAUBIAHAJIBHASA
KVJIbTYPA, THOAPMALIBIMHAE V33ESHHE, STHIYHBI CTOPAATHIIIHI,
J3SIPYXKAYVHAS IIDAJIOT L.

AG'eKkT fJacnefaBaHHS: OTHIYHBIA — ayTacTIpIaThIIBl  y  OemapyckiM 1
aMepbIKaHCKIM IPaMaJICTBeE.

[IpanmMer  nmacienaBaHHS  —  KaMyHIKAIBIAHBIL 1 KaMyHIKaTBIYHBIA
3akaHaMmepHacii  ¢apMmipaBaHHA  OTHIYHBIX  ayTacTdIplaThiliay  MacpojKamM
KiHemaTorpada y aMepbIKaHCKIM 1 OeslapyCcKIM rpaMajiCTBe.

Mbsra mpansl:  npaaHaiizaBalb  acabmiBacii  (apmipaBaHHS — ATHIYHBIX
aytacTapiaThlliay MacpoAkaM KiHemaTtorpaga Y OenapyckiM 1 aMepbIKaHCKIM
rpaMajiCTBE 1, HA MAJCTaBE BBIAYJIEHBIX 3aKaHAMEPHACIY, MparnmaHaBalb METaIbl 1X
anThIMI3allbll AJ1 OeapycKiX paatiil.

Mertanpl naciieiaBaHHs: TapayHaHHE, ADAYKIIbIS, CIHT?3, KaHTAHT-aHai3,
MeTaJ| aHKeTHara arnbITaHHs, adaryJbHEHHE, CTPYKTYpHa-(yHKUBITHATIbHBI META/I.

ATppIMaHbIA BBIHIKI 1 1X HaBi3HA: BbI3HAYaHbl KAMYHIKATBIYHbIA 1
KaMYHIKalpliHbIA ~acabmiBacii (apMipaBaHHs ATHIYHBIX ayTacTiplareinay y
oenapyckim kiHemaTorpade. Ha acHoBe amephikaHcKkara BOMBITY ObLIl IIpariaHaBaHbI
MeTajpl Ma anThiMi3albli MexaHi3may ix ¢apmipaBaHHs. Takcama ¥ mpausl
BbI3HAYAHbl XapakTap YIUIBIBY ATHIYHBIX AaBTOCTEPEOTHUIIOB Ha HAallbISTHATBHYIO
KyJbTYpY 1 rpaMajiCTBa yBOTYIIE.

HagizHa ToMBI  3akimoyaenia Yy  BBIBYYDHHI  KaMYHIKaUbIMHBIX 1
KAMYHIKaTBIYHBIX acaOmiBacusy (apmipaBaHHs ATHIYHBIX ayTacTIplaThiay y
OenapyckiM KiHemaTorpade 1 BbI3HaUdHHI 1X YIUIbIBE Ha HAlITHAIBHYIO KYJIBTYpY 1
Ha pa3Bile Oemapyckara rpamazacTBa. HaBykoBas HaBi3HA Takcama 3akirodaera y
aHamize 1 aOaryJbHEHHI aMmepblKaHCKara BOMBITY (apMipaBaHHS OSTHIYHBIX
ayTacTaparaThilay nacpoakam Kinemartorpada.

BoOnacup mardsiMara mpakThluHara HPBIMSHEHHS: BBIHIKI CICTAMAThI3allbll
BONBITY 1 BBIHECEHBISI pIKAMEHAllbll MOXHA BBIKAPBICTOYBAllb MpbI (hapMipaBaHHI
HOBaM CTpaTarii pa3silisd Oenapyckara HalblsiHaJIbpHara Kinemarorpada.

A¥Tap npainsl nanBsapakae m3yHaclpb JacielaBaHHs, a TakcaMa a0'eKThIyHACIb
CHachUIaK Ha KPBIHILbI, BBIKAPBICTAHBIS ¥ TIpallbl.

brictposa [.1O.



THE ABSTRACT OF THE THESIS

Bachelor thesis: pages — 64, references — 79, appendices — 4.

COMMUNICATIONS, MASS COMMUNICATION, NATIONAL CULTURE,
IMPACT, INFORMATION EXPOSURE, NATIONAL STEREOTYPES, STATE
IDEOLOGY.

Object of research: national autostereotypes in Belarusian and American society.

Subject of research: communication patterns of the formation of national
autostereotypes through cinema in the American and Belarusian societies.

Objective is to analyze the features of the formation of national auto-stereotypes
by means of cinema in Belarusian and American society and to offer methods of their
optimization for the Belarusian realities on the basis of the revealed regularities.

Methods: comparison, analogy, generalization, content-analysis, synthesis,
induction, deduction, expert interviews.

Results and their novelty: communication features of national autostereotypes
formation process in Belarusian films were defined. Methods of optimization of defined
formation mechanisms were proposed based on theoretical analysis and the analysis of
American experience. The relationships between national autostereotypes and the
development of the society were also defined in this work.

The novelty of the theme lies into the study of the communication features of the
national autostereotypes formation process in Belarusian films and determination of their
influence on the national culture and the development of Belarusian society as a whole.
Scientific novelty also lies in the study of the American experience of the formation of
national autostereotypes by means of cinema.

The practical significance of the study: the results of the systematization of
experience and developed recommendations can be used to formulate a new
development strategy of the Belarusian national cinema.

The author of the study confirms the accuracy and objectivity of the references
used in the work.

Bystrova I.



