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PE®EPAT

KawueBbie caoBa: BPEMEHHBIE OTHOILIEHUWSA, KATEI'OPUS BPE-
MEHM, CIIOCOBbI BBIPAXXEHNS BPEMEHHBIX OTHOIIEHUI, BPE-
MEHHBIE OTHOIIIEHUA B PACCKA3AX A. I1. HEXOBA.

Heab paboThl — MPOAHATU3UPOBATH U CUCTEMATU3UPOBATH CIIOCOOBI BhIpaXke-
HUSl BPEMEHHBIX OTHOIIEHHI B PyCCKOM SI3bIKE€ Ha Marepuaine paccka3oB A.Il. Ye-
XOBa.

JUist TOCTH>KEHMS TIOCTaBJICHHOM 11esi B paboTe HEOOXOMMO PELIUTh CIIEy-
IOILKE 32/1a9HU:

1) paccMoTpeTh Ku3Hb U TBOpUeckuil myTh A. I1. Uexona;

2) npoaHaNU3UPOBaATh KATETOPUIO BPEMEHU B JINHTBUCTHUKE;

3) U3y4YUTh MOHSITHUE BPEMEHHBIX OTHOIICHUN W BBISIBUTH CIIOCOOBI UX BBIpa-
YKEHUS;

4) paccMOTpETh A3BIKOBBIE 0COOEHHOCTHU pacckazoB A. I1. Uexona;

5) npoaHanu3upoBaTh GYHKIUOHAIBHO-CEMAHTHUUECKOE 0JIE BPEMEHHU B pac-
ckazax A. II. Yexona;

6) BBISIBUTH U MPOAHATU3UPOBATH CIIOCOOBI BBIPAXKEHUSI BPEMEHHBIX OTHOIIIE-
Hui B pacckaszax A. I1. Uexona;

7) U3y4ynuTh OCOOCHHOCTH BBIPRXEHHS BPEMEHHBIX OTHOIICHHWI B paccKaszax
A. II. Yexosa.

O0beKT HccnenoBaHusl — CJIOBOCOYETAHHS W TPEIJIOKEHUS, BBIPAKAIOIINE
BpeMeHHbIe oTHomeHus. Kopnyc ananusupyemoro ¢akTuueckoro marepuaia co-
ctaBiyisgeT 150 npensioxxeHuii u CI0BOCOUETAHUM.

[IpenMer wuccleAOBaHHUS — CEMaHTHKA CIIOBOCOYETAHMH, NpEMIOKeHHH [
BBICKA3bIBAHUH, U3BIICUCHHBIX U3 paccka3oB A. I1. Uexona.

MarepuajioMm [Jisi  HKCCIEAOBAaHHUS TOCITYXHWIM CIEAYIOIIME PACCKa3bl
A. TI. YexoBa: «B anreke», «KeHckoe cuacTbe», « KeHux u nanenbkay, «Kyxapka
xKeHurtcsy, «llepenonox», «Anrekapia», «/IBaanarte neBsitoe uoHD, « KeHsl ap-
TUCTOB», «CMEpPTh YMHOBHUKAY, «Jloub AnbOuoHay, «YuTep [Ipummbdeeny, «Toc-
Ka», K AHTpENPEHEP MO TUBAHOM)).

B paboTe ncnonb30BaIuCh CIEAYIOINIME METOAbI UCCIICIOBAHUS: OMKUCATEb-
HBIW, aHATUTUYECKNN, KOJTMYECTBEHHBIN, METOJ KOHTEKCTYAJIbHOTO aHAJIN3a.

Teopernyeckoi 0a301 HcCIENOBAaHUS MTOCIYXWIH TPYIbl TAKUX HCCIEA0BA-
tenei, kak H. 1. ApyrronoBa, A. B. bonaapko, 1. P. I'aneniepun, A. H. I'epma-
nuk, H. W. TuroBuu, A. JI. I'puropseBa, JL.II. I'pomor, B. B. Tony06kos,
I'. E. Kpeitmun, b. H. JleBuenko, b. . Jlunkos, [[. C. JluxaueB, M. K. Muibix,
H. T'. HabueB, B. . Hemuposuu-/lanuenko, B. II. Cyxorun, 3. E. Typaesa,
JI. H. Yymax, JI. I1. SIxyOunckuii u ap.



Teoperuyeckasi 3HAYMMOCTb HUCCJICIOBAHUSI COCTOUT B OINPEACICHUH CIIe-
MU(UIECKUX YePT BPEMEHHBIX OTHOIICHHMA, CBA3AHHBIX C OCOOCHHOCTSIMUA CHHTAK-
CHYECKOT0 CTPOSI PYCCKOTO SI3bIKA.

IIpakTHyeckass 3HAYMMOCTDH 3aKIIIOYAE€TCI B BO3MOXXHOCTH HCIOJIb30BaTh
MOJIyYeHHBIE PE3YNbTAThl MIPU 00yUYeHUH cTyAeHToB-uHOcTpaHueB PKU, npu pas-
paboOTKe MPAKTUYECKUX 3aHATUH, HAa 3aHATHUSIX TI0 U3YYCHHUIO TPAMMATHKHA PYCCKO-
TO sI3bIKa, B MPEMOAABAHUN KYPCOB JICKCUKOJIOTHMH M CHHTAKCHCA, & TAaKK€ MOTYT
OBITH BBEJICHBI B YUCOHUKH U yueOHbIE TTOCOOMS.

CTpykKTypa IMIJIOMHOW padoTshl. J(uriomMHas paboTa COCTOUT U3 BBEICHHUS,
JIBYX TJIaB, 3aKJIIOYEHUS, CIIMCKA UCIIOJIb30BaHHBIX MCTOYHHUKOB, BKIIIOYaromiero 39
HanMeHoBaHui, 1 npunoxxenwus. [lomHbI 006EM paboThl — 60 cTpaHuIl IEYaTHOTO
TEKCTa.



ABSTRACT

Key words: temporary relations, category of time, ways of expressing tempo-
rary relationships, temporary relations in the stories of A. P. Chekhov.

The aim of the work is to analyze and systematize the ways of expressing
temporary relations in Russian on the material of the stories of A.P. Chekhov.

To achieve this goal, the following tasks must be solved:

1) consider the life and creative path of Anton Chekhov;

2) analyze the category of time in linguistics;

3) study the concept of temporary relationships and identify ways of express-
ing them;

4) consider the language features of the stories of Anton Chekhov;

5) analyze the functional-semantic field of time in the stories of AP Chekhov;

6) identify and analyze ways of expressing temporary relationships in the sto-
ries of AP Chekhov;

7) to study the features of the expression of temporary relationships in the sto-
ries of AP Chekhov.

The object of research is phrases and sentences expressing temporary rela-
tionships. The body of the analyzed factual material is 150 sentences and phrases.

The subject of the study is the semantics of phrases, sentences / utterances ex-
tracted from the stories of Anton Chekhov.

The following stories by AP Chekhov served as the material for the study: "In
the pharmacy”, "Women's happiness", "The groom and the papa", "The cook mar-
ries”, "Troubles"”, "Aptekarsha"”, "Twenty-ninth of June", "Wives of artists", "The
death of an official”, "The daughter of Albion", "Unter Prishibeev", "Tosca", "En-
trepreneur under the sofa".

The following research methods were used in the work: descriptive, analyti-
cal, statistical, method of contextual analysis.

The theoretical base of the study was the work of such researchers as
N.D. Arutyunova, A.V. Bondarko, I.R. Galperin, A.N. Gershanyk, N.I. Gitovich,
A.D. Grigorieva, L.P. Gromov, V.V. Golubkov, G.E. Kreidlin, B.N. Levchenko,
B. Ya. Linkov, D.S. Likhachev, M.K. Milykh, N. G. Nabiev, V. I. Nemirovich-
Danchenko, V.P. Sukhotin, Z.E. Turaeva, L.N. Chumak, L.P. Yakubinsky and oth-
ers.

The theoretical significance of the research is to determine the specific fea-
tures of temporary relationships associated with the peculiarities of the syntactic
structure of the Russian language.

Practical significance lies in the ability to use the results obtained in the train-
ing of foreign students of RCTs, in developing practical exercises, in studying
Russian grammar, in teaching lexicology and syntax courses, and can also be in-
troduced into textbooks and teaching aids.



Structure of the thesis. The thesis consists of an introduction, two chapters, a
conclusion, a list of sources used, including 39 titles, 1 appendix. The full volume
of work — 60 pages of printed text.



