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PE®EPAT

O061bém padoThl: 65 cTpanuIl, 27 UCTIOIL30BAHHBIX HCTOYHUKOB.

KialoueBble cioBa: cyObekT, (QyHKIMOHAIBHO-CEMAaHTUYECKOE MOJIE CYyOb-
€KTHOCTH, OecCyOBbeKTHasi KOHCTPYKIUS, CEMAaHTUUYECKUN CUHTAKCUC, TEOpHUs Tie-
peBO/Ia, EPEBO/I C PYCCKOTO SI3bIKA HA AHTIIMUCKU.

OO0beKT uccie10BaHUs - CEMAaHTHUECKAsi KaTEropus CyObeKTa B PYCCKOM H
AHTJIMHACKOM SI3bIKaX, B YaCTHOCTH — €€ BbIpakeHUEe B pomaHe M.A. bynrakosa
«Mactep u Mapraputa» u 1Byx ero nepeBojax (Maiikna ['nmennn u Puuapna [1u-
Bepa-Jlapucel BoigoxoHckn).

Heanb paGoThl: BHIABUTH CXOACTBA M pazinyusi B (OPMAIbHOM BBIPAKEHUU
CYOBEKTHOCTH B PYCCKOM M aHTJIMICKOM sI3bIKax (Ha mpumepe pomaHa «Mactep u
Mapraputa» U ero nepeBoJIOB); ONPEAEIUTh HAUOOJIEE YacTO MCHOJIb3YHOLIUECs
criocoObl nepeBojia 0ecCyObEKTHBIX KOHCTPYKIUM C PYCCKOIO sI3bIKa Ha aHIJIMM-
CKHUI; OXapaKTepU30BaTh PA3INYMUs B MHIAUBUYyaJbHBIX OCOOCHHOCTSIX MIEPEBOIA.

MeTtoabl Hcc/IeJ0BAHUSA: KOJTUYECTBEHHO-CTATUCTUYECKUN U CPABHUTEIBHO-
COITOCTABUTEIIbHBIMN.

Pe3yabTaThl HCCIEA0BAHMSA  IBYCOCTABHBIE ITOJHBIE KOHCTPYKLIMH SIBIISTFOTCS
Haubosiee pacHpoCTPaHEHHBIM CIOCOOOM IEpPEBO/Ia PYCCKOSI3BIUHBIX IMPEAJIONKe-
HUll ¢ popMalibHO HE BBIPAKEHHBIM CyOBeKTOM. CyOBEKT JIMOO BOCCTAHOBJIEH U3
KOHTEKCTa (TJ€ Yallle BCEro OH SABJSIETCS CyOBEKTOM JIPYroro MpeioKEHUs WU
00BEKTOM JIAaHHOTO), JTMOO0 MPEACTaBIECH MECTOMMEHHUEM (JTUYHBIM WIIM yKa3aTelb-
HBIM), JTHOO BhIpakeH (GopmanpHbIME moiexanwmu it u there. Kpome nsyco-
CTaBHBIX TOJHBIX MPEAJIOKEHUH, MEPEBOAUYUKN HCIOJIB3YIOT Takke OeccyOBheKT-
HbIE KOHCTPYKLIMM C UMIIEPATUBOM, IIPUYACTUSA U YCTOMYMBBIE aHIVIMMCKUE BBIPA-
YKEHUs, OJHAKO B KOJMYECTBEHHOM OTHOLIEHUU BCE MOJ0OHBIE MPEJIOKEHUS 3HA-
YUTEJBHO YCTYIAIOT ABYCOCTaBHBIM NONHBIM. [lepeBon Puuapna Ilusepa u Jlapu-
cbl BosoxoHcku Oosee TOUHO oTpakaeT ocoOeHHOCTH cTiiid bynrakosa, ero catu-
pY U 3KCHPECCHIO (YTO MPOSBISETCS, B TOM YHCIE, B criocodax TpaHchopmanuu
cyOBeKTa BbICKa3bIBaHUs), yeM nepeBos Maiikna I'nennu. Tekct Maiikna ['nennun
IpeacTaBigeTcs 0oJjiee akaJeMUYHbIM, U IO3TOMY B HEM HE BCErJa MOXHO pacrio-
3HATh OJIECTAIIME cTUIIMCTUYECKUe puémMbl M.A. bynrakosa.

IIpakTHyeckast 3HAYMMOCTb: MOJyYCHHBIE PE3YJIbTaThl MOTYT OBITh UCIIOJIb-
30BaHbl B MCCIIEIOBAaHUAX 110 TEOPUH MEPEBOMA, a TaKke B paboTax Mo Kommapa-
TUBHOM JINHTBUCTUKE U CEMAHTHYECKOMY CUHTAKCHUCY.



PODEPAT

A0’ém padoThl: 65 crapoHak, 27 BEIKAPHICTAHBIX KPBIHIII.

KaouaBbisi  ci10BbI:  Cy0’eKT,  (PYHKIIbIIHAJIbHA-CEMAaHThIYHAE  TIOJIC
cy0’ekTHacIi, Oeccy0’eKTHash KaHCTPYKIIbIS, CEMaHTBIYHBI CIHTAKCIC, TIOPBIS
nepaxiaay, nepaxkiaa 3 pyckaid MOBbI Ha aHTJIHCKYIO.

A0'eKkT HaciiefaBaHHS — CEMaHTBIYHAS KaTATOpbIsS cyO'ekTa ¥ pyckai i
aHTJIACKall MOBax, y MpBIBATHACIII — € KCIUTIKaIbIA ¥ pamane M.A. bynrakasa
«Maiictap 1 MaprapeitTay 1 aByx sro mnepakianax (Maiikna ['meni 1 Peruapna
[TiBepa-Jlapeicel BamaxoHcki).

MbTa paboThl: BBIABIIL I11aJa0CHCTBBI 1 aJpO3HEHHI ¥ (dapMabHBIM
BBISYJICHH] CyO'eKTHacIll ¥ pyckail 1 aHrmiiickail MoBax (Ha TpPBIKIAA3€ paMaHa
«Maiicrap 1 MaprapsiTa» 1 Aro nepakianay); BbI3HAUBII, KIS CIOCAObI
nepakiaaay OeccyO’eKTHBIX KaHCTPYKIBIM 3 pyckaili MOBBI Ha aHIIIHCKYIO
BBIKAPBICTOYBAIOIIIa HAWOOJIBIII YacTa; axapakTapbl3aBallb aJpO3HEHHI ¥
TH/IBIBITyaJIbHBIX acaOJiBacIsIX Mepakiiany.

Mertaasl jaaciegaBaHHS:  KOJIbKACHA-CTATBICTBIYHBI 1  MapayHalbHa-
CynacTayJIsUIbHBI.

Boiniki  gaciaenaBanusi:  magyac  paOoThl  OBUIO  BBIAYJIEHA,  IITO
JIBYXCACTAYHBIS MOYVHBISI KAHCTPYKIIBI1 3'AYIISIONIa HAaHOOIBII pacnayCcropKaHbIM
crocabaM mepakiiaqy PYCKaMOYHBIX cKazay 3 (apMalibHa HE BbIAYJIECHBIM
cyO'ektam. CyO'ekT anb00 agHOYJIEHBI 3 KaHTIKCTY (A3€¢ uvacued 3a yc€ €
s'synsgerna  cyO'ektaM 1Hmara ckaza abo ab'ekram gana3eHara),  aiab0o
nmpajacTayiaeHbl 3aiiMeHHIKaM (acaboBbIM ab0 yKa3ajdbHBIM), aTb0O DIKCIUTIKaBaHbI
dapManbHbIMI a3eiiHiKami It 1 there. Akpams AByxcacTayHBIX MOYHBIX CKa3ay,
NepaKkjaaayublki BbIKAPHICTOYBAIOLL Takcama OecCyO0’eKTHbISI KaHCTPYKIIbIl 3
IMIIepaThiBaM, J3€ETPBIMETHIKI 1 YCTOMIIBBIS AaHIJINCKIS BbIpas3bl, aJHaK Yy
KOJIbKACHBIM IUJIAHE YC€ TOTHIS CKa3bl 3HAYHA CACTYMAaloOIb JIBYXCAaCTayHBIM
noyueiM. [lepaknax Peruapna IliBepa 1 Jlapwsicel BamaxoHcki Oombln gakiaaHa
ajuIIocTpoyBae acabiiBacill CThUTIO bynrakaBa, Aro catelpy 1 3KCOpacio (IITo
BBISYIISIEIIIA, Y ThIM JIIKY, y criocadax TpaHcpapMalibli cy0'eKTa BbIKa3BaHHS ), YbIM
nepakiian Maiikia ['neni. Toket Maiikna ['neni magaeriiia 00Jbil akaadMidHbIM, 1
TaMy ¥ iM He 3ayc&apl MOXKHA pacras3Hallb BBIJATHBIS CTBUTICTBIUHBIS MPHIEMBI
M.A. bynrakasa.

IIpakThIlyHasi 3HAYHACHB. AaTPHIMAHBIS BBIHIKI MOTYIb OBIIb YXKBITBIS Y
JacieaBaHHsAX Ma TI0pbIl Mepakiady, a Takcama y Mpanax rna KamrapaTblyHai
JIIHTBICTBILBI 1 CEMAHTBIYHBIM CIHTaKCICE.



ABSTRACT

Total amount of the work: 65 pages, 27 reference sources were used.

Keywords: subject, functional-semantic field of subjectivity, non-subject con-
struction, semantic syntax, translation theory, translation from Russian into Eng-
lish.

The object of this work is the semantic category of subject in the Russian and
English languages, in particular, its explication in M.A. Bulgakov’s novel «The
Master and Margarita» and its translations (by Michael Glenny and by Richard Pe-
vear and Larissa VVolokhonsky).

The goal of the work: to identify the similarities and differences in the formal
expression of subjectivity in Russian and English (on the example of the novel
«Master and Margarita» and its translations); to determine the most frequently used
ways of translating impersonal constructions from Russian into English; to charac-
terize the differences in the individual features of the translation.

Methods used: quantitative-statistical and comparative.

The results of the study: two-part complete sentences are the most common
way of translating russian sentences with a formally not expressed subject. The
subject is either reinstated from the context (where it is mostly the subject of an-
other sentence or the object of the given one), or is represented by a pronoun (per-
sonal or demonstrative), or expressed by formal subjects «it» and «there». In addi-
tion to two-part complete sentences, translators also use non-subject constructions
with imperative, participles and English idioms, however in quantitative terms all
such sentences are much inferior to the two-part complete sentences. The transla-
tion of Richard Pevear and Larissa VVolokhonsky more accurately reflects the fea-
tures of Bulgakov's style, his satire and expression (which is manifested, among
other things, in the ways of transforming the subject of the sentence) than the trans-
lation of Michael Glenny. His text seems more academic to us, so it is not always
possible to recognize the brilliant stylistic devices of M. A. Bulgakov.

Practical value: the results can be applied in researches on translation theory,
as well as in works on comparative linguistics and semantic syntax.



