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ɊɗɎȿɊȺɌ 

Ɇɚɤɫіɦ Ȼɚɝɞɚɧɨɜіɱ – ɩɟɪɲɵ ɫɹɪɨɞ ɛɟɥɚɪɭɫɤіɯ ɩіɫɶɦɟɧɧіɤɚў, ɯɬɨ 
ɚɤɬɭɚɥіɡɚɜɚў ɦɷɬɚɡɝɨɞɧɚɫɰɶ і ɩɚɬɪɷɛɭ ɞɚɥɭɱɷɧɧɹ ɛɟɥɚɪɭɫɤɚɣ ɥіɬɚɪɚɬɭɪɵ ɞɚ 
ɫɭɫɜɟɬɧɚɣ, ɝɚɥɨўɧɵɦ ɱɵɧɚɦ ɟўɪɚɩɟɣɫɤɚɣ. ɉɚ ɲɵɪɵɧі і ɪɚɡɧɚɫɬɚɣɧɚɫɰі 
ɬɜɨɪɱɚɝɚ ɞɵɹɩɚɡɨɧɭ ɞɡɟɣɧɚɫɰɶ Ɇ. Ȼɚɝɞɚɧɨɜіɱɚ ў ɝɚɥіɧɟ ɛɟɥɚɪɭɫɤɚɝɚ 
ɦɚɫɬɚɰɤɚɝɚ ɩɟɪɚɤɥɚɞɭ ɛɵɥɚ ɛɟɫɩɪɷɰɷɞɷɧɬɧɚɣ. Ƚɷɬɚ ɬɵɱɵɰɰɚ і ɚɯɨɩɭ ɬɜɨɪɱɚɫɰі 
іɧɲɚɦɨўɧɵɯ ɩɚɷɬɚў, і ɩɪɚɞɭɦɚɧɚɝɚ, ɭɡɜɚɠɚɧɚɝɚ ɚɞɛɨɪɭ ɬɜɨɪɚў ɞɥɹ ɩɟɪɚɤɥɚɞɭ, 
і ɜɵɫɨɤɚɣ ɜɵɤɚɧɚўɱɚɣ ɦɚɧɟɪɵ. Ⱥɫɧɨўɧɚɟ ɦɟɫɰɚ ў ɩɟɪɚɤɥɚɞɱɵɰɤɚɣ ɫɩɚɞɱɵɧɟ 
Ɇ. Ȼɚɝɞɚɧɨɜіɱɚ ɡɚɣɦɚɟ ɮɪɚɧɰɭɡɫɤɚɹ ɩɚɷɡіɹ. əɧɚ ɩɪɚɞɫɬɚўɥɟɧɚɹ ў ɚɫɧɨўɧɵɦ 

ɬɜɨɪɚɦі ɉɨɥɹ ȼɟɪɥɟɧɚ.  

Ɇɷɬɚ ɞɵɩɥɨɦɧɚɣ ɩɪɚɰɵ – ɩɪɚɚɧɚɥіɡɚɜɚɰɶ ɜɟɪɲɚɜɚɧɵɹ ɬɷɤɫɬɵ, 
ɩɟɪɚɤɥɚɞɡɟɧɵɹ Ɇ. Ȼɚɝɞɚɧɨɜіɱɚɦ, ɡ ɮɪɚɧɰɭɡɫɤɚɣ ɦɨɜɵ ɧɚ ɛɟɥɚɪɭɫɤɭɸ, ɡ 
ɪɷɞɚɤɬɚɪɫɤɚɝɚ ɩɭɧɤɬɭ ɝɥɟɞɠɚɧɧɹ. 

Ɂɝɨɞɧɚ ɡ ɚɫɧɨўɧɚɣ ɦɷɬɚɣ ɞɵɩɥɨɦɧɚɣ ɩɪɚɰɵ ɩɚɫɬɚўɥɟɧɵ ɧɚɫɬɭɩɧɵɹ 
ɡɚɞɚɱɵ: 

1. Ⱦɚɫɥɟɞɚɜɚɰɶ ɬɷɚɪɷɬɵɱɧɵɹ ɚɫɩɟɤɬɵ ɩɟɪɚɤɥɚɞɭ: ɚɞɷɤɜɚɬɧɚɫɰɶ і 
ɷɤɜіɜɚɥɟɧɬɧɚɫɰɶ ɹɤ ɚɫɧɨўɧɵɹ ɤɪɵɬɷɪɵі ɚɰɷɧɤі ɹɤɚɫɰі ɩɟɪɚɤɥɚɞɭ, ɜіɞɵ 
ɩɚɷɬɵɱɧɚɝɚ ɩɟɪɚɤɥɚɞɭ і іɯ ɚɫɚɛɥіɜɚɫɰі, ɦɟɬɚɞɵ і ɩɪɵɧɰɵɩɵ ɩɚɷɬɵɱɧɚɝɚ 
ɩɟɪɚɤɥɚɞɭ. 

2. Ɋɚɡɝɥɟɞɡɟɰɶ ɝіɫɬɨɪɵɸ ɩɟɪɚɤɥɚɞɚў ɜɟɪɲɚў ɉ. ȼɟɪɥɟɧɚ ɧɚ ɪɭɫɤɭɸ 
ɦɨɜɭ ɧɚ ɩɪɵɤɥɚɞɡɟ ɩɚɷɬɚў ɋɹɪɷɛɪɚɧɚɝɚ ɫɬɚɝɨɞɞɡɹ – І. Ⱥɧɟɧɫɤɚɝɚ, ȼ. Ȼɪɭɫɚɜɚ, 
Ȼ. ɉɚɫɬɚɪɧɚɤɚ, Ɏ. ɋɚɥɚɝɭɛɚ. 

3. ɉɪɚɚɧɚɥіɡɚɜɚɰɶ ɬɷɤɫɬɵ ɩɹɰі ɜɟɪɲɚў ɉ. ȼɟɪɥɟɧɚ, ɩɟɪɚɤɥɚɞɡɟɧɵɯ 
Ɇ. Ȼɚɝɞɚɧɨɜіɱɚɦ ɡ ɮɪɚɧɰɭɡɫɤɚɣ ɦɨɜɵ ɧɚ ɛɟɥɚɪɭɫɤɭɸ, ɩɚ ɪɷɞɚɤɬɚɪɫɤіɯ 
ɤɪɵɬɷɪɵɹɯ. 

ɉɪɚɞɦɟɬ ɞɵɩɥɨɦɧɚɣ ɩɪɚɰɵ – ɪɷɞɚɤɬɚɪɫɤі ɚɫɩɟɤɬ ɩɟɪɚɤɥɚɞɚў 
Ɇ. Ȼɚɝɞɚɧɨɜіɱɚ ɡ ɉ. ȼɟɪɥɟɧɚ. 

Ⱥɛ’ɟɤɬ – ɬɷɤɫɬɵ ɩɟɪɚɤɥɚɞɡɟɧɵɯ ɡ ɮɪɚɧɰɭɡɫɤɚɣ ɧɚ ɛɟɥɚɪɭɫɤɭɸ ɦɨɜɭ 
ɜɟɪɲɚў. 

ɍ ɞɵɩɥɨɦɧɚɣ ɩɪɚɰɵ ɜɵɤɚɪɵɫɬɚɧɵ ɧɚɫɬɭɩɧɵɹ ɦɟɬɚɞɵ ɞɚɫɥɟɞɚɜɚɧɧя: 

 ɫɟɦɚɧɬɵɤɚ-ɫɬɵɥіɫɬɵɱɧɵ; 
 ɤɚɦɩɚɪɚɬɵўɧɵ; 
 ɤɚɧɬɷɧɬ-ɚɧɚɥіɡ; 
 ɪɷɞɚɤɬɚɪɫɤі ɚɧɚɥіɡ. 
Ⱥɛ’ёɦ ɞɵɩɥɨɦɧɚɣ ɩɪɚɰɵ ɫɤɥɚɞɚɟ 58 ɫɬɚɪɨɧɚɤ.  
Ʉɨɥɶɤɚɫɰɶ ɜɵɤɚɪɵɫɬɚɧɵɯ ɤɪɵɧіɰ – 45. 

Ʉɥɸɱɚɜɵɹ ɫɥɨɜɵ: ɆȺɄɋІɆ ȻȺȽȾȺɇɈȼІɑ, ɉɈɅɖ ȼȿɊɅȿɇ, 
ɎɊȺɇɐɍɁɋɄȺə ɉȺɗɁІə, ɉȿɊȺɄɅȺȾɕ ɇȺ ȻȿɅȺɊɍɋɄɍɘ ɆɈȼɍ, 
ɉȿɊȺɄɅȺȾɕ Ɂ ɎɊȺɇɐɍɁɋɄȺɃ ɆɈȼɕ. 

 



ɊȿɎȿɊȺɌ 

Ɇɚɤɫɢɦ Ȼɨɝɞɚɧɨɜɢɱ – ɩɟɪɜɵɣ ɫɪɟɞɢ ɛɟɥɨɪɭɫɫɤɢɯ ɩɢɫɚɬɟɥɟɣ, ɤɬɨ 
ɚɤɬɭɚɥɢɡɢɪɨɜɚɥ ɰɟɥɟɫɨɨɛɪɚɡɧɨɫɬɶ ɢ ɧɟɨɛɯɨɞɢɦɨɫɬɶ ɩɪɢɨɛɳɟɧɢɹ ɛɟɥɨɪɭɫɫɤɨɣ 
ɥɢɬɟɪɚɬɭɪɵ ɤ ɦɢɪɨɜɨɣ, ɝɥɚɜɧɵɦ ɨɛɪɚɡɨɦ ɟɜɪɨɩɟɣɫɤɨɣ. ɉɨ ɲɢɪɨɬɟ ɢ 
ɪɚɡɧɨɨɛɪɚɡɢɸ ɬɜɨɪɱɟɫɤɨɝɨ ɞɢɚɩɚɡɨɧɚ ɞɟɹɬɟɥɶɧɨɫɬɶ Ɇ. Ȼɨɝɞɚɧɨɜɢɱɚ ɜ ɫɮɟɪɟ 
ɛɟɥɨɪɭɫɫɤɨɝɨ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɩɟɪɟɜɨɞɚ ɛɵɥɚ ɛɟɫɩɪɟɰɟɞɟɧɬɧɨɣ. ɗɬɨ 
ɤɚɫɚɟɬɫɹ ɢ ɨɯɜɚɬɚ ɬɜɨɪɱɟɫɬɜɚ ɢɧɨɹɡɵɱɧɵɯ ɩɨɷɬɨɜ, ɢ ɩɪɨɞɭɦɚɧɧɨɝɨ, 
ɜɡɜɟɲɟɧɧɨɝɨ ɨɬɛɨɪɚ ɩɪɨɢɡɜɟɞɟɧɢɣ ɞɥɹ ɩɟɪɟɜɨɞɚ, ɢ ɜɵɫɨɤɨɣ ɢɫɩɨɥɧɢɬɟɥɶɫɤɨɣ 
ɦɚɧɟɪɵ. Ɉɫɧɨɜɧɨɟ ɦɟɫɬɨ ɜ ɩɟɪɟɜɨɞɱɟɫɤɨɦ ɧɚɫɥɟɞɢɢ Ɇ. Ȼɨɝɞɚɧɨɜɢɱɚ ɡɚɧɢɦɚɟɬ 
ɮɪɚɧɰɭɡɫɤɚɹ ɩɨɷɡɢɹ. Ɉɧɚ ɩɪɟɞɫɬɚɜɥɟɧɚ ɜ ɨɫɧɨɜɧɨɦ ɩɪɨɢɡɜɟɞɟɧɢɹɦɢ ɉɨɥɹ 
ȼɟɪɥɟɧɚ.  

ɐɟɥɶ ɞɢɩɥɨɦɧɨɣ ɪɚɛɨɬɵ – ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɬɶ ɫɬɢɯɨɬɜɨɪɧɵɟ ɬɟɤɫɬɵ, 
ɩɟɪɟɜɟɞɟɧɧɵɟ Ɇ. Ȼɨɝɞɚɧɨɜɢɱɟɦ, ɫ ɮɪɚɧɰɭɡɫɤɨɝɨ ɹɡɵɤɚ ɧɚ ɛɟɥɨɪɭɫɫɤɢɣ, ɫ 
ɪɟɞɚɤɬɨɪɫɤɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ.  

ȼ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɨɫɧɨɜɧɨɣ ɰɟɥɶɸ ɞɢɩɥɨɦɧɨɣ ɪɚɛɨɬɵ ɩɨɫɬɚɜɥɟɧɵ 
ɫɥɟɞɭɸɳɢɟ ɡɚɞɚɱɢ: 

1. ɂɫɫɥɟɞɨɜɚɬɶ ɬɟɨɪɟɬɢɱɟɫɤɢɟ ɚɫɩɟɤɬɵ ɩɟɪɟɜɨɞɚ: ɚɞɟɤɜɚɬɧɨɫɬɶ ɢ 
ɷɤɜɢɜɚɥɟɧɬɧɨɫɬɶ ɤɚɤ ɨɫɧɨɜɧɵɟ ɤɪɢɬɟɪɢɢ ɨɰɟɧɤɢ ɤɚɱɟɫɬɜɚ ɩɟɪɟɜɨɞɚ, ɜɢɞɵ 
ɩɨɷɬɢɱɟɫɤɨɝɨ ɩɟɪɟɜɨɞɚ ɢ ɢɯ ɨɫɨɛɟɧɧɨɫɬɢ, ɦɟɬɨɞɵ ɢ ɩɪɢɧɰɢɩɵ ɩɨɷɬɢɱɟɫɤɨɝɨ 
ɩɟɪɟɜɨɞɚ. 

2. ɂɡɭɱɢɬɶ ɢɫɬɨɪɢɸ ɩɟɪɟɜɨɞɨɜ ɫɬɢɯɨɬɜɨɪɟɧɢɣ ɉ. ȼɟɪɥɟɧɚ ɧɚ 
ɪɭɫɫɤɢɣ ɹɡɵɤ ɧɚ ɩɪɢɦɟɪɟ ɩɨɷɬɨɜ ɋɟɪɟɛɪɹɧɨɝɨ ɜɟɤɚ – ɂ. Ⱥɧɧɟɧɫɤɨɝɨ, 
ȼ. Ȼɪɸɫɨɜɚ, Ȼ. ɉɚɫɬɟɪɧɚɤɚ, Ɏ. ɋɨɥɨɝɭɛɚ. 

3. ɉɪɨɚɧɚɥɢɡɢɪɨɜɚɬɶ ɬɟɤɫɬɵ ɩɹɬɢ ɫɬɢɯɨɬɜɨɪɟɧɢɣ ɉ. ȼɟɪɥɟɧɚ, 
ɩɟɪɟɜɟɞɟɧɧɵɯ Ɇ. Ȼɨɝɞɚɧɨɜɢɱɟɦ ɫ ɮɪɚɧɰɭɡɫɤɨɝɨ ɹɡɵɤɚ ɧɚ ɛɟɥɨɪɭɫɫɤɢɣ, ɩɨ 
ɪɟɞɚɤɬɨɪɫɤɢɦ ɤɪɢɬɟɪɢɹɦ.  

ɉɪɟɞɦɟɬ ɞɢɩɥɨɦɧɨɣ ɪɚɛɨɬɵ – ɪɟɞɚɤɬɨɪɫɤɢɣ ɚɫɩɟɤɬ ɩɟɪɟɜɨɞɨɜ 
Ɇ. Ȼɨɝɞɚɧɨɜɢɱɚ ɢɡ ɉ. ȼɟɪɥɟɧɚ. 

Ɉɛɴɟɤɬ – ɬɟɤɫɬɵ ɩɟɪɟɜɟɞɟɧɧɵɯ ɫ ɮɪɚɧɰɭɡɫɤɨɝɨ ɧɚ ɛɟɥɨɪɭɫɫɤɢɣ ɹɡɵɤ 
ɫɬɢɯɨɬɜɨɪɟɧɢɣ.  

ȼ ɞɢɩɥɨɦɧɨɣ ɪɚɛɨɬɟ ɢɫɩɨɥɶɡɨɜɚɧɵ ɫɥɟɞɭɸɳɢɟ ɦɟɬɨɞɵ ɢɫɫɥɟɞɨɜɚɧɢя:  

 ɫɟɦɚɧɬɢɱɟɫɤɨ-ɫɬɢɥɢɫɬɢɱɟɫɤɢɣ; 
 ɤɨɦɩɚɪɚɬɢɜɧɵɣ; 
 ɤɨɧɬɟɧɬ-ɚɧɚɥɢɡ; 
 ɪɟɞɚɤɬɨɪɫɤɢɣ ɚɧɚɥɢɡ. 

Ɉɛɴɟɦ ɞɢɩɥɨɦɧɨɣ ɪɚɛɨɬɵ – 58 ɫɬɪɚɧɢɰ.  
Ʉɨɥɢɱɟɫɬɜɨ ɢɫɩɨɥɶɡɨɜɚɧɧɵɯ ɢɫɬɨɱɧɢɤɨɜ – 45. 

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɆȺɄɋɂɆ ȻɈȽȾȺɇɈȼɂɑ, ɉɈɅɖ ȼȿɊɅȿɇ, 
ɎɊȺɇɐɍɁɋɄȺə ɉɈɗɁɂə, ɉȿɊȿȼɈȾɕ ɇȺ ȻȿɅɈɊɍɋɋɄɂɃ əɁɕɄ, 
ɉȿɊȿȼɈȾɕ ɋ ɎɊȺɇɐɍɁɋɄɈȽɈ əɁɕɄȺ.  



ABSTRACT 
Maxim Bogdanovich was the first among Belarusian writers who actualized 

the expediency and necessity of familiarizing Belarusian literature with the world, 

mainly European. According to the breadth and variety of the creative range, 

Bogdanovich's activity in the field of Belarusian artistic translation was 

unprecedented. This also concerns the coverage of the creativity of foreign-

speaking poets, and a thoughtful, balanced selection of works for translation, and a 

high performing manner. The main place in the translation heritage of 

Bogdanovich is occupied by French poetry. It is represented mainly by the works 

of Paul Verlaine. 

The purpose of the thesis is to analyze the verse texts translated by 

M. Bogdanovich from the French language into Belarusian, from the editorial point 

of view. 

In accordance with the main purpose of the thesis, the following tasks are 

set: 

1. To study the theoretical aspects of translation: adequacy and equivalence as 

the main criteria for assessing the quality of translation, the types of poetic 

translation and their features, methods and principles of poetic translation. 

2. To examine the history of translations of poems by Paul Verlaine into 

Russian on the example of the poets of the Silver Age – I. Annensky, V. 

Bryusov, B. Pasternak, F. Sologub. 

3. To analyze the texts of five poems by P. Verlaine, translated by 

M. Bogdanovich from French to Belarusian, according to editorial criteria. 

The subject of the thesis is the editorial aspect of M. Bogdanovich's 

translations from P. Verlaine. 

The object of the thesis is texts translated from French into Belarusian 

poems. 

The following research methods were used in the thesis: 

• semantic-stylistic; 

• comparative; 
• content analysis; 
• editorial analysis. 

The volume of the thesis is 58 pages. 

Number of sources used – 45. 

Key words: MAXIM BOGDANOVICH, PAUL VERLAINE, FRENCH 

POETRY, TRANSLATIONS TO BELARUSIAN LANGUAGE, 

TRANSLATIONS FROM THE FRENCH LANGUAGE. 
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