MIHICTOPCTBA AIYKAIBII PACITYBJIKI BEJIAPYCh
BEJIAPYCKI I351P’)KAVHBI YHIBEPCITOT
THCTBITYT ) KYPHAJIICTBIKI
DaKyJIbTIT )KYPHATICTHIKI

Kadenpa creLiicThIKi i JiTapaTypHara p3garaBaHHs

XKIIOBA

Amnacracisa Bikrapayna

HEPAKJIAJHBISI TBOPBI M. BATJIAHOBIYA 3
®PAHLY3CKA MOBBI (PDJAKTAPCKI ACIIEKT)

JIpImmoMHas mpana

HaBykoBbI KipayHik:
KaHJpIIAT (ilajariyHbIX HaBYK,
narpHT [1. [1. XKayusaposiu

Janymryana ga abapoHbI

“” 2018 r.

3aragubik Kadeapsl CTBUIICTBIKI 1 JITapaTypHara p3JaraBaHHs,

JOKTap (unanariyHbix HaBYK, npadecap B. 1. [Yuankay

Miuck, 2018



PO®EPAT

Makcim barganoBiu — mepmibl capon  Oenapyckix MICBMEHHIKAY, XTO
aKTyai3aBay MATa3roJHACIh 1 MaTrpi0y mamydusHHs Oenmapyckail JiTapaTypsl Aa
CyCBETHal, TallOYHBIM YblHaM eypameiickail. [la mbIpeiHI 1 pa3HacTalHACI
TBOpUara JbIsMa3oHy pA3ekHacnp M. barmanoBiya § ramine Oemapyckara
MacTalKara rnepakiaay Obuta OecrpatpAdHTHAN. ['3Ta ThIYBIIIA 1 aX0ITy TBOpYACIII
1HIIAaMOYHBIX MadTay, 1 MpajymMaHara, y3paxkaHara ajioopy TBopay AJis mepakiany,
1 BRICOKall BhIKaHayuail MaHEpbl. ACHOYHae Meclia ¥ MepakiaaubliKail criayblHe
M. barmanoBiva 3aiiMae (¢paniy3ckas ma33is. SHa mpajacrayieHas ¥ acHOYHBIM
tBOpami [lons Beprena.

Mbdra pgpluioMHail  mparsl — paaHaii3aBallb  BEPIIABAaHBISI  TIKCTHI,
nepakian3eHblss M. barmanoBiuam, 3 ¢paHily3ckaii MOBBI Ha Oelapyckylo, 3
paJlaKTapcKara MmyHKTY T KaHHS.

3rogHa 3 aCHOYHall MOTall IBIIJIOMHAM IIpanbl MAcTayJEHbl HACTYITHbBIA
3a1a4bl:

I. JlacnenaBailb TapATBIYHBIS aCHEKThl MEpaKiIaay: aJdKBaTHACUb 1
HKBIBAJICHTHACIh SIK ACHOYHBIS KpPBIT3PBIl Aal[dHKI SKacll Mepakiagy, BiJbl
nasThlyHAra mnepakiagy 1 1X acaOmiBacii, METajbl 1 MPBIHIBIIBI Ha3ThlYHAra
nepaxkiamy.

2. Pasrnenzenp rictopeito nepakianay Bepmiay I1. Bepiena Ha pyckyro
MOBY Ha MpbIkiaa3e nmasray Csapadpanara craroanss — [. Anenckara, B. bpycasa,
b. [lacrapnaka, ®@. Canaryo6a.

3. [IpaananizaBaupb TOKCTHI msaui Bepway I1. Bepnena, nepakiaazeHbix
M. barnaHoBiuam 3 (QpaHiy3ckaii MOBBI Ha O€lapycKylo, NHa pd3AaKTapcKix
KPBITIPBISX.

IIpagMer fplIIOMHANM mOpambkl — PIJAKTApCKl aCHEKT Mepakiagay

M. barnanosiua 3 I1. Beprena.

AD’eKT — TIKCTHI MEpPaKIaA3eHbIX 3 (hpaHIy3CKail Ha OerapycKyr0 MOBY
BEpIIAY.

VY npimioMHal npaiibl BRIKAPBICTAHBI HACTYITHBIS METAaAbl 1acjieaBAHHS:

"  CEMaHTBHIKA-CThUIICTHIYHBI;

" KaMIIapaTblyHBbI;

"  KaHTIHT-aHaJI3;

"  pOJIaKTapCKi aHai3.

AO0’€M JIBITIIIOMHAN Tpalbl CKIagae 58 cTapoHak.

Konpkaciib BBIKAPBICTAHBIX KPBIHiL — 45.

KmrouaBeist  cinoBel: MAKCIM  BAT'TAHOBIY, IIOJIb BEPJIEH,
OPAHIIY3CKASA I1IAD3IA, IIEPAKJIAJIBI HA BEJIAPYCKYIO MOBY,
IIEPAKJIAJIbI 3 ®PAHITY3CKA MOBBL



PE®EPAT

Maxkcum bornanoBuu — mepBbIi  cpeau  OENOPYCCKUX MHCATENe, KTO
aKTyaJTU3UpOBaJl 11eJIeCO00Pa3HOCTh U HEOOXOAMMOCTh MPHOOIIEHUs 0ET0PYCCKOM
JUTEPATYyphl K MHUPOBOHM, TJaBHBIM oOpa3oM eBpomeiickoi. [lo mmpore wu
pa3Ho00pa3nio TBOPUECKOIO JAMara3oHa JesaTenbHocTs M. bornanosuua B cdepe
OeIopycCcKOro  XyIOKeCTBEHHOTO TepeBofa Obuia OecmpereeHTHOW. ITo
KAacaeTcss W OXBara TBOPYECTBA MHOSA3BIYHBIX IO3TOB, M MPOJYMAHHOTIO,
B3BEILICHHOTO O0TOOpa MPOU3BEICHUM IS IEPEBO/Ia, U BEICOKOM UCIIOTHUTEIBCKOM
MaHepbl. OCHOBHOE MECTO B IEPEBOIYECKOM Hacieanu M. borgjaHoBuya 3aHUMaeT
¢bpanmysckas mola3us. OHa mpejicTaBlieHa B OCHOBHOM mpowusBeAeHHUsMH [los
Bepiena.

Heab aumiaoMHONW pabOThl — MPOAHAIU3UPOBATH CTUXOTBOPHBIE TEKCTHI,
nepeBefeHHble M. borgjanoBudem, ¢ (paHIy3cKOro si3blka Ha O€lIOpyCcCKuH, ¢
PEIAaKTOPCKOM TOUKHU 3PEHUS.

B cooTBeTcTBHM C OCHOBHOW LIEJbIO JAUIUIOMHON pPaOOThl MOCTaBIIEHBI
CIIEAYIOIIME 3a4a4H:

1. HccenmenoBarh TEOPETHUECKME ACHEKTHI IEPEBOJA: aNEKBAaTHOCTh M
HKBUBAJIEHTHOCTh KaK OCHOBHBIE KPUTEPUHU OLICHKM KayecTBa IMEPEBOAA, BUIbI
MO3TUYECKOr0 MEPEBOJa U UX OCOOCHHOCTH, METO/Ibl U MPHUHIIMIBI TOATHYECKOTO

IepeBO/IA.

2. N3yunts wnctopuio nepeBonoB cruxorBopeHur II. Bepimena Ha
pycckuil si3bIk Ha mpumepe modToB CepeOpsiHoro Beka — WM. AHHEHCKOrO,
B. Bptocoga, b. ITactepnaka, ®@. Conoryoa.

3. [Ipoananu3upoBarb TEKCTBI IATH CTUXOTBOpeHui II. BepieHa,

nepeBeieHHBIX M. bormanoBuueMm ¢ (hpaHIy3CKOro si3blka Ha OEJIOpPYCCKHH, MO
PEIaKTOPCKUM KPUTEPHUSM.
IIpeamer OWIUIOMHOW pabOThl — PEIAKTOPCKUM aCMEKT IMEepPEeBOJIOB
M. bormanosuua u3 I1. Bepnena.
OO0beKT — TEKCThl MEPEBEACHHBIX C (PAHI[Y3CKOTO Ha OENOPYCCKHUI SA3BIK
CTUXOTBOPECHUH.
B numiioMHON paboTe UCIIOIH30BAHbBI CIAEAYIONTNE METO/AbI MCCJIeIOBAHMS:
® CEMAaHTHUYECKO-CTUIMCTHUYCCKUIM;
® KOMIIAPaTUBHBIM;
® KOHTCHT-aHAJIN3;
® DPEIAKTOPCKUM aHAIIU3.
O0beM JUTIIIOMHOM paOOThI — 58 CTpaHMUII.
KonruecTBo MCnmoIb30BAHHBIX HCTOYHHUKOB — 45.
KaroueBsie cimoBa: MAKCHUM BOI'JAHOBUWY, IIOJIb BEPJIEH,
®OPAHI[Y3CKAS 110934, ITEPEBOJIBI HA BEJOPYCCKUU S3bIK,
ITEPEBO/IbI C ®PAHI[Y3CKOI'O A3bIKA.



ABSTRACT

Maxim Bogdanovich was the first among Belarusian writers who actualized
the expediency and necessity of familiarizing Belarusian literature with the world,
mainly European. According to the breadth and variety of the creative range,
Bogdanovich's activity in the field of Belarusian artistic translation was
unprecedented. This also concerns the coverage of the creativity of foreign-
speaking poets, and a thoughtful, balanced selection of works for translation, and a
high performing manner. The main place in the translation heritage of
Bogdanovich is occupied by French poetry. It is represented mainly by the works
of Paul Verlaine.

The purpose of the thesis is to analyze the verse texts translated by
M. Bogdanovich from the French language into Belarusian, from the editorial point
of view.

In accordance with the main purpose of the thesis, the following tasks are
set:

1. To study the theoretical aspects of translation: adequacy and equivalence as
the main criteria for assessing the quality of translation, the types of poetic
translation and their features, methods and principles of poetic translation.

2. To examine the history of translations of poems by Paul Verlaine into
Russian on the example of the poets of the Silver Age — I. Annensky, V.
Bryusov, B. Pasternak, F. Sologub.

3. To analyze the texts of five poems by P. Verlaine, translated by
M. Bogdanovich from French to Belarusian, according to editorial criteria.
The subject of the thesis is the editorial aspect of M. Bogdanovich's

translations from P. Verlaine.
The object of the thesis is texts translated from French into Belarusian
poems.
The following research methods were used in the thesis:
* semantic-stylistic;
* comparative;
* content analysis;
» editorial analysis.
The volume of the thesis is 58 pages.
Number of sources used — 45.
Key words: MAXIM BOGDANOVICH, PAUL VERLAINE, FRENCH
POETRY, TRANSLATIONS TO BELARUSIAN LANGUAGE,
TRANSLATIONS FROM THE FRENCH LANGUAGE.
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