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Heas padorbl — »>kcmukanuu (GUIOCOPCKUX OCHOBAHUM HUCCIIEIOBAHUS
BU3yaJIbHBIX  ACMEKTOB  KYyJbTypHO-UCTOpUuYeckod  mnamMatu. OO0bekT —
OCOOEHHOCTH  (PYHKIMOHUPOBAHMSI  BU3YAJIbHBIX  aCHEKTOB  KYJIbTYpHO-
ucropuueckod mnamsatu. Ilpenmer — Quiiocopckue OCHOBaHUSI HCCIETOBAHUSA
KyJIbTYPHO-UCTOPUYECKOMN MaMSITH B €€ BU3YaJTbHOM KOHTEKCTE.

MeTtoabl HcCJIeI0BAHMA: METOJ TEOPETHUUYECKON PEKOHCTPYKIIMH, METOJ
KOMITapaTUBHOT'O aHAIN3a U METOJI TEKCTYaJIbHOTO aHaIKn3a

B pesynbraTe mpoBeneHHs] HCCIENOBAaHUS ObUIA MOJYYEHBI CIIETYIOIINe

BbIBO/JbI:

1) Bocripusitue BU3yanbHBIX aClIEKTOB KYJIbTYPHO-UCTOPUUECKON MaMsITH
penpe3eHTUpyeTcs Kak 1opedieKCUBHBIN cI0cO00 KOHCTUTYUPOBAHUS
CyOBEKTHOCTH, OTIOCPEIOBaHHBIN durypou [Ipyroro.

2) O0bscHUTENbHAS MOAETh (OPMUPOBAHUS CYOBEKTHOCTH B CTPYKTYPHOM
NICUX0aHAIM3€ PACCMATPUBACT BU3YAJIBHBIE ACMEKThl KYJIbTYPHO-UCTOPHUECKOMN
naMsITH KaKk BTOPHUYHBINM BOOOpakaemblii o0pa3 caMoujeHTHU(PUKAIMU CyObeKTa
BOCTIPUSATHSL.

3) Kunemarorpaduueckoe  HPOCTPAHCTBO  IIO3BOJISIET  BBISABUTH
HCTOPUYECKHUH XapaKTep BU3yalU3allid MOMBITOK CAaMOUJICHTU(PHUKAIINU CYObEKTa,
OTIOCPEIOBAaHHON TVCKYPCHUBHBIMU CMBICTIOBBIMHU JVCTIO3HUIIHSIMH,
[ICHTPUPOBAHHBIMH BOKPYT ITyCTOTO O3HAYAIOIIETO.



RESUME

Philosophical grounds for the study of visual aspects of cultural and
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Thesis’ aim — explication of the philosophical foundations of the study of
visual aspects of cultural and historical memory. Object — features of the
functioning of visual aspects of cultural and historical memory. Subject — The
subject is the philosophical basis for the study of cultural and historical memory in
its visual context.

Research methods: the method of theoretical reconstruction, the method of
comparative analysis and the method of textual analysis.

The research allowed to draw the following conclusions:

1) The perception of the visual aspects of cultural and historical memory 1is
represented as a pre-reflective way of constituting subjectness, mediated by the
figure of the Other.

2) The explanatory model of the formation of subjectivity in structural
psychoanalysis considers the visual aspects of cultural and historical memory as a
secondary imaginary image of the self-identification of the subject of perception.

3) The cinematographic space makes it possible to reveal the historical
character of the visualization of attempts at self-identification of a subject mediated
by discursive semantic dispositions centered around an empty signifier.





