BEJIOPYCCKHUM I'OCYJIAPCTBEHHBIA YHUBEPCHUTET

/ pabote

\ C.H.Xonun
[F—— s 2017 T.

Perucrparmonssiit Ne V]I- 7830 Iyu.

TEPMHUHOJIOI'USA ITIO HCKYCCTBY HA HHOCTPAHHBIX SA3bBIKAX

Yu4ebHasi nporpaMma y4peKaeHHs BbICIIEro 00pa30BaHHUA
1o y4eOHO# AUCHHIINHE /S CIENHAJIbHOCTH:

1-19 81 01 CpenoBoii nu3aiin

2017 r.



VYyeGuas mporpamMma coctasjieHa Ha ocHoBe OCBO 1-19 81 01-2014. yuebHoro nia-
Ha YBO Ne C193-158/v4. 2014 r.

COCTABHUTEJIb:
CYI'OHSAKO T.HU., crapmmit npenonasatens YO «l'ocyapcTBEHHBII HHCTUTYT
yIIpaBjIeHUs U COLMANBHBIX TEXHOJIOTUMN bl Y»

PEIIEH3EHTDI:
KPBLIJIOB E.B., npenonaBareis KadeAphbl aHINIMHCKOTO si3bIKa TYMaHUTApHbIX (a-
KyJIbTETOB benopyccKoro rocy1apcCTBEHHOIO YHUBEPCUTETA

KAUMHA T.B., npenoaaBaTeib Kadeapbl aHTIIUHCKOTO s3bIKa T'yMaHUTapHBIX (a-
KyJIbTETOB bellopyccKoro rocy1apCTBEHHOIO YHUBEPCUTETA

PEKOMEHIAOBAHA K YTBEPKJAEHUIO:

Ka(bez[poﬁ HUCKYCCTB 1 0cyIapCTBEHHOT'0 MHCTUTYTA VIIPABJICHMS 1 COLIMAJILHBIX TEX-

Honorut bI'Y
(mpotokon Ne 11 ot 08.06.2017)

Hayuuo-metoamueckum CosetoMm BI'Y
(npotokous Ne_5_ ot 27.06.2017)




MNOACHUTEJBHASA 3AIINCKA

JucuunnrHa « TepMHUHONOTHS 10 UCKYCCTBY HA MHOCTPAHHBIX SI3BIKAX» OT-
HOCUTCS K YUKTY OUCYUNIUH CHEYUATbHOU NOO20MOBKU, ABNAemCs OUCYUNIUHOLL
20Cy0apcmeeHH020 KOMNOHEHMA.

HuctumnHa «TepMUHONOTHS 10 MCKYCCTBY Ha WHOCTPAHHBIX SI3BIKAX)
CTaBUT CBOEW IIEJIbI0 OCBOCHHUE CIELMAIbHON TEPMHUHOJOTUM HA WHOCTPAHHOM
S3BIKE, CBA3AHHOU CO cpepoit qu3aifHa, apXUTEKTYpPhl U HCKYCCTBA.

Iegp AUCHUMIUIMHBI — OCBOCHME CIIELMAIBHOW TEPMUHOJIOTMHA HAa HHO-
CTPaHHOM $I3bIKE, CBSI3aHHOM CO cepoil qu3aiiHa, apXUTEKTypbl U UCKYCCTBa, aHa-
JIM3 XYyJA0KECTBEHHO-TEOPETUYECKUX IPOU3BEICHUM HA HHOCTPAHHOM SI3BIKE B KOH-
TEKCTE TEX CTPATEruil W HANpaBJICHUN, KOTOPbIE MPOPa0aTHIBAIOTCS B TAKUX JHC-
nuIuiHax Kak “Mcropus uckyccrs”, “Teopus uckyccrs”, “Ocretuka’, “McKyccTBO
20 Beka”,

3amauyu TUCUMILTHHBI:

— IlpuobpereHue u pa3BUTHE HaBBIKOB aHAJIN3a, UACHTU(UKALIUYA U UCIIOJIB30-
BaHMUsI CIIELMAIBHON TEPMUHOJIOTHH 10 UCKYCCTBY, COAEPKALEHCS B TEKCTaxX
10 UCKYCCTBY, IHM3alHY M KJIACCUYECKUX MPOU3BENCHUSIX XYHOKECTBEHHOM
KPUTHKHU.

— OcBoeHHE TIpaMMaTUYECKUX U JIEKCMYECKUX OCOOEHHOCTEM WHOCTPaHHOU
HAyYHO-TEXHUYECKOW JIUTEPaTyphbl MO CPEIOBOMY AU3aliHY, CIIOCOOHBIX BbI-
3BaTh MEXBbA3BIKOBBIE OCJIOKHEHHS NPHU NEPEBOJE U TPYAHOCTH MCIOJb30Ba-
HUS UX B POJHOM S3BIKE

B pe3ynbTaTte n3y4eHHs IUCUUILIMHBI MATUCTPAHT JIOJDKEH:

3HAMb:

- CIIEHHMAIBHYI0 TEPMHUHOJIOTHIO, COJIEPIKAILYIOCS B TEKCTaX IO UCKYCCTBY, JIH-
3allHy M KJIACCUYECKHUX IMPOU3BEICHUN XYyI0KECTBEHHOM KPUTHUKHU.

ymembu:

- cBOOOJHO MEPEBOJIUTH CHELHUATIbHBIE TEKCTHI MO MPoOJIeMaM UCKYCCTBA U JIH-
3aifHa, MPOEKTHYIO JOKYMEHTAILNIO ()OPMUPOBATH TU3AMH.

- cBOOOJHO 0O0IIATHCS B HANpaBJICHUH NPO(ECCUOHATBHBIX MPOOJIeM U MOHU-
MaTh MHOCTPAHHBIX CIECIMAIMCTOB B 00JIaCTU UCKYCCTBA U TU3aiHA.

001a0amb HAGLIKAMU

— CaMOCTOSITEJILHOTO MBIIUICHUS W OTCTaWBaHUS COOCTBEHHOM TOYKM 3pEHUS
1o npo0eMaM CpeIoBOTO Pa3BUTHSI U CPEIOBOTO BUICHUS;

—  CaMOCTOSITEIbHOW MPOEKTHO-UCCIEA0BATENILCKON PaOOTHI;

— CpElOBOr0 MOJEIMPOBAHUS C MPUMEHEHHEM COBPEMEHHBIX KOMIIbIOTEPHBIX
TEXHOJIOTUH.



TpeOoBaHus K aKaJeMHUYECKHMM KOMIIETEHIIUSIM Marucrpa

Maructp A0JKeH ObITh CITIOCOOHBIM:

[IposBiATe MHULMATHBY, OpaTb Ha ce€0sl OTBETCTBEHHOCTh, pa3pellaTh
pOoOJIEMHBIE CUTYALINH.

@opMHpPOBaTh MTPOECKTHYIO KOHLEIIHNIO, CTPATETUU U METOABI ITPOCKTHBIX pe-
LICHUM.

CaMOoCTOSATENBHO U3y4aTh HOBBIE METO/IbI TPOCKTUPOBAHMS, TU3AHA U UCKYC-
CTBa, TEXHOJOTUM, U3MEHITh HAYYHBII U MPOU3BOJCTBEHHBIN NPO(HUIIb CBOEH
npoecCHOHANTEHOM eI TEIEHOCTH.

CamocTosiTenbHO MpUOOpPETaTh HOBBIE 3HAHHUS W YMEHHUS, B TOM YHCIE B
00acTAx 3HaHUI, HETTOCPEJCTBEHHO HE CBSI3aHHBIX CO c(hepoid AeSITEIbHOCTH.
@opMHPOBaTh CaMOCTOATEIBHBIE XYI0XKECTBEHHO-O0pa3Hble KOHUENUUU U
peleHnss Ha OCHOBE CHHTE3d KYJbTYPHO-HCTOPHUYECKHUX, TEXHOJOTHYECKUX,
XYA0KECTBEHHO-TIACTUYECKUX ((POPMaIbHBIX), SPTOHOMUYECKUX U IKOJIOTH-
4eCcKUX (haKTOpOB.

TpeOoBaHUA K COIMAJIbHO-JTMYHOCTHBIM KOMIIETEHUAM Marucrpa

Maructp 10J1%eH ObITh CTOCOOHBIM:

CoBepIlIeHCTBOBATh M pa3BUBaTh CBOM HHTEIUICKTYAJIbHBIM, MPOEKTHBIA U
OOILIEKYJIbTYPHBI ypOBEHb, JOOMBATHCS HPABCTBEHHOTO U (PU3UYECKOTO
COBEPILICHCTBOBAHUS CBOEH JINYHOCTH.

[Tonp30BaThCA OHUM M3 TOCYAAPCTBEHHBIX A3bIKOB PecmyOnuku bemapyck u
WHBIM aHTJIUHUCKUM SI3BIKOM KaK CPEJCTBOM JIEJIOBOTO OOIICHMUS.

dopmupoBaTh W APryMEHTUPOBATh  COOCTBEHHBIE  CYXKICHHUS U
po¢eCCUOHATIBHYIO TTO3UIINIO0 HA UHOCTPAHHOM SI3bIKE.

AHanM3upoBaTh M TPUHUMATh PEHIEHUS IO COIMAJIbHBIM, STUYECKUM,
HAyYHBIM U  TMPOEKTHO-TEXHUYECKHM TpoOjemMaM, BO3HHUKAIOIIMM B
poecCUOHANILHOM IEeSITEIbHOCTH.

TpeOooBaHus K nNpodeccMoOHAIbHBIM KOMIIETEHIIUM Marucrpa

MaFI/ICTp JOJIDKCH OBITH CITOCOOEH K CICAYIOIIHUM BHUAaM ACATCIIbHOCTH:
HpOGKTHO-aHaHI/ITH‘IeCKaH ACATECJIBbHOCTD:

@opMUpOBaTh MPOEKTHYIO KOHIIENIMI0 U 0OOCHOBBIBATH KOMILJIEKCHBIE TPO-
€KTHO-XYA0KECTBEHHbIE CTpPATErM CpenooOpa3oBaHUsl C YUYETOM XyJOXKe-
CTBEHHO-/IM3aHEPCKUX, KYyJIbTYPOJIOTMUYECKUX, TEXHOJIOTHYECKUX U IKOJIOTHU-
YecKHX (haKTOpOB.

OcyiiecTBIATh MPOEKTHO-UCCIIEIOBATEIBCKUE PAa3padOTKH B 00JIACTU CPEAo-
BOI'0 JIU3aiHa.

I/IHHOBaIII/IOHHaﬂ H IKCIIEPTHAA ACATCIbHOCTD:

OcymiecTBiATh ~ paboTy,  HamNpaBICHHYIO  Ha  HUCIOJb30BaHUE U
KOMMEPIIHATU3AIUI0 PE3yJIbTATOB HAyYHBIX HWCCIICIOBAaHUA M TPOSKTHBIX
pa3paboToK.

[IpoBOIUTH JKCMEPTHO-aHATUTHYECKYIO JEATEILHOCTh B O0JACTH CPEIOBOTO
MPOEKTUPOBAHHS.



- Ocy1iecTBIsATh MPOTHO3UPOBAHUE U pa3padaThIBaTh JOJTOCPOUYHBIE U KPATKO-
BPEMEHHBIE IPOrPaMMBbl CPETOBOTO PA3BUTHSI.

- H3yyaTh U pacnpocTpaHsATh COBPEMEHHBIN OMBIT, MPEANONIAraloIUi KOMIUIEKC
HAyYHBIX, MPOEKTHO-TEXHUYECKUX, TEXHOJOTHUYECKUX, OpraHu3allMOHHbIX,
KOMMEPYECKUX MEPOINPUATUMA, KOTOPbIE B CBOEH COBOKYIMHOCTH NMPHUBOIAT K
WHHOBAIIUSM.

ba30Boi TUCUUIUIMHON MO AUCHUILUIMHE « T€pMHUHOJIOrMA MO UCKYCCTBY Ha MHO-
CTpPaHHBIX f3bIKAaX» SIBISAIOTCSA AucuUIUinHAa «CpenoBod nu3aitH». B cBoro ouepenb
aucuumuinHa «MeTo0JIoTHsl CPeIOBOr0 MPOEKTUPOBAHUS» SIBISICTCS 0a30M JJIsl UC-
HUTUINHBI «J{13ailH 1 pEKOHCTPYKIUS HCTOPUKO-KYJIBTYPHBIX CPEI».

[Iporpamma paccunTana Ha o0beM 86 y4eOHBIX 4acoB, U3 HUX — 8 ayJIUTOPHBIX.
Pacnipenenenne ayuTOpHBIX YacOB MO BUAAM 3aHATHUM: MPAKTUYECKUX 3aHITHI — 8
yacoB. CaMmocTosiTesbHas padoTa — 78 yacoB. JIUCIUIUIMHA U3ydaeTcsi BO 2 CEMECTpE
— 8 ayautopHbIX, 78 camocTosaTenbHas padborta. TekyIias aTrectaius - 3a4er.



COIAEP KAHUE YYEBHOI'O MATEPUAJIA

Tema 1. Introduction. Design in the modern world. Environment design and
forms integration of design creativity.

The general concept of design, its place in design culture. Design as a form of
design consciousness. Short history of design. Types of design, a design place in de-
sign creativity, link with other types of arts. Concept on environment design. Envi-
ronment as an object of design, its characteristics and components. The architectural
environment and interior.

Tema 2. Purposes and means of design projects.

Basic provisions. Double nature of the purposes of design, role of a complex of
objective factors, its artistic interpretation. Visualization of purposes of a design pro-
ject. Elementary components of visual images ( form, color, size and etc.), their con-
nection in complexvisual structures ( volume, space, weight, light and color system)
and total images representations. Base categories of design projects. Composition as
organizational and substantial category.

Tema 3. Elements of composition, means and ways of formation of composite
constructions. Types of composite structures, their plane, volume and spatial
variations. Composition and harmonization in environment design.

Design analysis and problems of harmonization of the design decision. Control of
realization of design idea in the course of design. Conditional composition schemes
as means of search of deviations from an initial plan. Principles of harmonization of
the design environment.

Tema 4. Environment as object of design.

Integrated approach of development of the environment decision. Functional dy-
namics of environment compositions, environment development in time. Emotional
orientation as final result of work.



YYEBHO-METOINYECKASA KAPTA JTUCIUILJIMHBI

KonmnuecTBo ayauTopHbIX ya- .
COB (o
3
Ho- HazBanue TeMnl § S B 3 = S 2| o E & dopma KOH-
MEp 2 SR 5|55 2|2 tponssma-
TEMBI = CE|EZ| 25 I 3 y
s 3 5 A ¥ ™M % HHAA
= O = S
1 2 3 4 5 6 7 8 9
1 Introduction. Design in 2 30 | Cobecemno-
the modern world. En- BaHUC
vironment design and
forms integration of
design creativity
2 Purposes and means of 2 14 | Juckyccus
design projects
3 Elements of composi- 2 14 | Dcce
tion, means and ways
of formation of com-
posite constructions.
Types of composite
structures, their plane,
volume and spatial
variations. Composi-
tion and harmonization
in environment design
4 Environment as object 2 20 | IIpe3enra-
of design ST
WUTOTI'O 8 78




NHOPOPMAIIMOHHO-METOJINYECKASA YACTb

CIIMCOK JIMTEPATYPBbI

OcHoBHas JuTEpaTypa
1.Bouleau Ch. The painters, secret geometric. London, 1963.
2. Clark K. Landscape into Art. London,1956

3. Design on the Land. The development of landscape architecture.Norman
T/Newton.1959

4. Dormer P. Design since 1945. Thames an Hudson Ltd., London,1993
5. English for Architects, N. Denisenok. Jlekcuc 2002.

6. Foster M. The Principles of Architecture. Styles, Structure and Design. Ox-
ford: Phaidon Press Limited. 1983/

7. Fleming J., Honour H. Pevsner N. ThePenguin Dictinory of Architecture.
8. Introduction to Art. Nateman D.S., McGraw-Hill,Inc., 1994.
9. Landscape// Dictionary of Art. Vol.17.

10. Contextual Architecture: Responding to Existing Style/Ed.by Keith Ray.-
New-York,1980

11. Encyclopedia of the 20" century Architecture/ Ed.by Vittorio Magnalo
Lampugnani.

12. The Story of Art/ Ed.by E.H. Gombrich.- New-York, Phained publishers
press,1986.

13. A History of Industrial Design, Edward Lucie-Smith,Phaidon, Oxford,1985



MeToabl (TEXHOJIOTHH) 00Y4YeHUSs

OcHoBHBIE METOBI (TEXHOJIOTUH) OOYYEHUS, OTBEUAIOIINE IIEJISIM U 33]1a4am
JUCIUTUTUHBL:
— OOBACHUTENHHO-WILTIOCTPATUBHBIA METOJ] U 3JIEMEHTBl MPOOJIEMHOTO0 OOYy4YEeHUS
(mpobaeMHOE U3JI0KEHNE, BAPUATUBHOE U3JI0KEHUE, YACTUYHO-TTIOMCKOBBIM METO),;
— 3JIEMEHTHI KaK PernpOayKTUBHOTO, TaK U YACTUYHO-TIOMCKOBOTO METO/[a 00yUYeHUsI,
TEXHOJIOTHH KOJUIEKTHBHOTO CIIoco0a 00ydeHMsI, peain3yeMble Ha TIPAKTUICCKUX 3a-
HATUSX;
— UCCIEIOBATEIbCKUM METO] U MPOEKTHHIE TEXHOJIOTUH.



KOHTPOJIb KAYUECTBA YCBOEHUA 3HAHUM

IlepeyeHb UCNOJIB3YEeMBbIX CPEICTB JUATHOCTUKH Pe3yJbTaTOB

yueOHOI 1esiTeJIbHOCTH

JIJig TeKyI1ero KOHTPOJIsl U CAMOKOHTPOJIS 3HAHUI U YMEHUI MarucTpaHTOB I10
JAaHHOW  JUCHUIUIMHE MOKHO HCIOJb30BaTh CIEAYIOIIMNA  JTUAarHOCTUYECKHUM
UHCTPYMEHTAPUIL:
— cobecenoBaHue;
— 00CyXJeHHE U 3aluTa KOHTPOJIBHBIX paboT U pedepaTos;
— NHCbMEHHBIE KOHTPOJIbHBIE PAOOTHI;
— JIUCKYCCHS;
— TMPOBEACHUE TEKYIIHUX OMPOCOB MO OTJEIBHBIM pa3jiesaM (TeMaM) TUCIUTIIHHBL;
— BBICTYIUIEHUE CTYJICHTA IO pa3pabOTaHHOW UM TEME;

JIJIsi TMarHOCTHKY KOMITETCHITUH 110 TUCIUTIINHE « TepMHHOJIOTHS 110 UCKYC-
CTBY Ha MHOCTPAHHBIX SI3BIKAX)» MCIIOJIB3YIOTCS CICAYIONINE POPMBI:

— Ompoc;

— JIUCKYCCHS U MPE3CHTAINS JTOKJIAI0B CTY/ICHTOB. ;

- acce

MeTtoauka ¢popMUPOBAHUS UTOTOBOM OLICHKH

1) IlpaBuina npoBeAeHMs ATTECTAIIMH CTYIE€HTOB, KypCaHTOB, CIIyIlIaTeleH npu
OCBOCHHH COZEprKaHus 00pa30BaTesIbHbIX MPOorpaMM Beiciiero oopazosanus (Ilocra-
HOBJIeHHMEe MuHHCcTepcTBa 00pa3oBanus Pecnyonuku benapyce, 29.masa 2012 r.,

Ne 53).

2) IonoxeHre 0 PEUTUHTOBOM CUCTEME OIEHKH 3HAHUM CTYACHTOB MO IUCIIU-
mHe B benopycckom rocyaapctBeHHoM yHUBepeuTeTe Ne 382-OJ ot 18.08.2015 1.
(HoBas penakuus ot 18 aBrycra 2015 1.).

3) Kputepuu ornieHKHM 3HaHUN ¥ KOMIIETCHINI CTyIeHTOB 110 10-0anpHOM 1mIKa-
ne (mucbMo MunuctepcTBa oopazoBanus Pecriyonuku benapyce ot 22.12.2003 1.

Ne 21-04-1/105).



IlepeyeHb KOHTPOJIbHBIX BOMPOCOB K 3a4eTy

The general concepts of design, its place in design culture.

Short history of design. Types of design.

Environment as an object of design, its characteristics and components.
The architectural environment, differences from architecture.

Double nature of the purposes of design, role of a complex of objective factors, its
artistic interpretation.

Base categories of design projects.

Composition as organizational and substantial category.

Design analysis and problems of harmonization of the design decision.
. Principles of harmonization of the design environment.

10 Environment as object of design.
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MMPOTOKO.I COIJIACOBAHMSI YYEBHOM ITPOT'PAMMBI

Ha3Banue Ha3Banue [Ipennoxxenus o0 nuzmenenusix | Pemenue, npunsaToe ka-

JUCITUATITUHBI, Kadeapsl B COZICp>KaHUM YYeOHOU Tpo- dbenpoii, pazpaborapiiei

C KOTOpOH IpaMMBbl yueOHyI0

Tpedyercs corna- yUIpEeXJIeHHUs BBICIIETO 00pa- nporpammy (¢ yKa3zaHH-

COBaHUE 30BaHUS 110 Y4€OHOH TUCITH- €M JIaThl ¥ HOMepa Ipo-
TIJTUHE TOKOJIQ)

Jln3aita u pe- UckyccTs Her nsmenenui BHocuTh n3MeHeHus

KOHCTPYKIIUS
HUCTOPHUKO-
KYJbTYPHBIX
cpen

HE TpedyeTcsl.
IIpoTokon Ne 11
ot 8.06.2017
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JIOTTOJIHEHV A U UBSMEHEHUA K YYEBHOU ITPOTPAMME

Ha / y4eOHBINA roj

NoNo JloToJIHEHNS ¥ U3BMEHEHUS OcHoBaHue
TIIT

VYyebHas mporpaMma nepecMoTpeHa U 0J00peHa Ha 3acelaHuu Kadeapbl UCKYCCTB
(mpotokom Ne oT 20 1)

3aBenyromuii kadeapou
1. buoc. HayK, KaH/. apX. N.H./lyxan

YTBEPXIAIO
Hupexktop TUYCT bI'Y
1. UCT.H., podeccop I1.1. bpuraauu
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