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Jluneyx, Poccus

XyI0KEeCTBEHHBIH MIEPEBO/I CYIIECTBEHHO OTIMYAETCA OT APYTHX BHIOB
IepeBo/ia, TIOCKOIBKY MpeanosaraeT TBopuectso [1; ¢. 37]. BaxxHoii menbio
NIEpeBOa XYAOKECTBEHHOTO TEKCTa SIBISIETCSl JOCTIDKEHUE aJeKBATHOCTH
nepepoja. Korma Mbl TroBOpUM 00 «aJeKBaTHOCTW» IEPEBOJA, MbI
NOZpa3yMeBaeM MOJIHOE COOTBETCTBUE SI3bIKA MCXOJHOTO TEKCTa SI3BIKY, Ha
KOTOpPBIH OCYIIECTBISIETCS TIEPEBON C COXpPAaHEHHWEM CMbICTa TEKCTa.
AJIeKBaTHBIA TEPEBOJ] O3HAYAET «XOPOIIWi» MepeBoj, oOecreunBarONIUN
HEOOXOJMMYIO IIOJIHOTY MEXBSI3bIKOBOH KOMMYHHKAllUM B KOHKPETHBIX
yCHOBUSX. XyIOXKECTBEHHBI NEpeBOA B OOJBIIMHCTBE CIIydacB TPAHHIHUT
MEXIy IOByMS KpalHUMH TpPUHOMIAMHU:  ONpENelieHHe  IepeBoja
C JIMHIBUCTMYECKOW U JIMTEpaTypoBeAUecKOM mo3uumid [2; c. 69].
K OCHOBHBIM JEKCHYECKMM IpHeMaM, MpPUMEHSEMbIM B IpoLecce
XYZAO>KECTBEHHOT'O TIEPEBOJA, OTHOCATCS: TPAHCKPHUIILHUS, TPAHCIUTEPALHS,
KaJbKHPOBAHUE, smparuzanus, TeHepaIn3alus, KOHKPETU3aIHs
U nepeBomdeckuil komMmeHTapui [3, c. 54]. CymiecTBeHHOH 4YacThiO
XYZOKECTBEHHOTO0 TIepeBOJia TAaKXKe SBISETCS IEPEeBOJ] MHOTO3HAYHOTO
CJIOBa, KOTOPBIN 3aBHCHUT OT KOHTEKCTa XyJIOXKECTBEHHOro Tekcra. Kpome
TOTO, NPH MEPEBOJIE XyI0KECTBEHHOTO TEKCTa 0c000e 3HAYEHUE MPUAACTCS
MepeBoIy MMEH COOCTBEHHBIX, 00JIANAIONIMX 0COO0H CIIEITU(BUKOMH.

B nocneanem nepesoae «["appu [loTTep M npokisToe AUTS» TOCTATOYHO
MHOTO pPAacXOXXAEHWH C TIPUBBIYHBIM JUII BCEX TIIEPEBOJOM HMEH
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COOCTBEHHBIX, KOTOPbIE YHTAaTEIH YK€ MPUBBIKIM BHICTH B IIEPEBOJC,
nm3ganHoM «Pocmen». [lepeBOAUMK HWHTEPECHO OOBITPHIBAET IEPEBOX
Ha3BaHWH crnamoctel, Takux Kak Pumpkin Pasty — ‘Teikeeuenvru’, Chocolate
Frog — ‘lllokocaodywxu’, Cauldron Cake — ‘Komenxogvle kekcwi’. B maHHOM
MEPEBOAE MCIONB3YyEeTCsl TPHEM CO3[aHHMS HEOJOTU3MOB, T.e. IIPHUEM,
UCTIONB3YIOMINICS TIPH CO3JaHUH HOBOTO MMEHH COOCTBEHHOTO IO MPHUYMHE
OTCYTCTBHSI CIIOBAPHOTO COOTBETCTBHSI B SI3BIKE ITEPEBO/IA JIMOO MPH KEITaHUN
MepeBOAYMKA BBIACIUTh TOT WIM HHOW TNEpPCOHaX WM siBieHue. [lpu
NepeBoZie MMEH TJIaBHBIX TEPCOHaXKEH MEePEeBOAYMK HCIIONB3YET CIIOCOOBI,
Ha3bIBaGMble TPAHCKPUIIMEH W TpaHCIWTEpalued, T.. BBOIUT B TEKCT
nepeBofa NpH  IOMOIIM rpadMyYecKuX CpeAcTB  s3blKa  IepeBoja
COOTBETCTBYIOIIEH peany ¢ MaKCUMaJIBHO OITyCKaeMbIM 3TUMHU CpEeJCTBaMU
(hoHETHYECKUM TIPHOIMKEHHEM K €€ OpHUTHHAIEHOW (PoHeTHdIecKol (opme.
Hanpuwmep: Harry Potter — ‘Tappu Ilommep’, Hermione Granger —
Tepmuona I'peiinooicep’, Ronald Weasley — ‘Ponanvo Yuznu'. CymecTByer
eme onxuWH mnepcoHax, Neville Longbottom, wu3BecTHBII Kak ‘Hesun
Honeonync’. ABTOp TepeBoja pellwia NPUMEHHTh IPH IIEPEBOJE €TI0
(amMuMu TOT k€ crocod IMepeBofd, YTO W MPH MEPEBOAE APYIUX UMEH —
‘Hesunn Jlonzbommom’. Ho He Bce MMeHa U SBJICHUS B JaHHOM IIEPEBOJIE
MOXHO OOBSCHUTH C TOUKH 3PEHHSI CIOCOOOB MEPEBOa UIMEH COOCTBEHHBIX.
Hanpumep, Ha3BaHust (akyIbTeTOB TOXE MNpPETEPIEBAIOT W3MEHEHHS IpU
HepeBOJe, mMmaK yuacmHuuku mypHupa mpex eonuwedbnuxoe (Triwizard
Tournament), KOTOpBII OBLT TIEpEBENCH KakK «Ipemyopulii  mypHupy.
HenoHsTHO, MOYeMy TIepeBOMYHK PEIIMIa IEPEBECTH wizard KaK ‘Myopbiii’,
KOTZIa CJIOBapHBIA IIEPEBON ‘KOIOVH, 80UeOHUK  TIOMTHOCTBIO COOTBETCTBYET
CIOKeTy. B 3TOM cocTs3aHMM NpPWHMMAIM ydYacTHsl TPW HIKOJBI, OJHA U3
KOTOpBIX OblTa akamemus u3 @panuun booamon (Beauxbatons Academy of
Magic). HaszBanme axamemmn bobamon OBUIO TEpEeBENEHO  Kak
‘bonvcmaokckaa akademus maz2uu’, 9TO HE COOTBETCTBYET HAa3BaHUIO
B OpPHMT'HHAJIE, U OHO TOpa3/o CIOXkHee B mpousHouieHun. [lepconax Jlomopec
Am6pumx (Dolores Umbridge), 0611 niepeBezieH kak “/[onopec Kxembpuooic’,
YTO OIATh K€ HE COOTBETCTBYET OpPUTHMHATY, BIpPOYEM, HAMEPEHHOE
W3MEHEHHE NpOW3HOIIeHNs (aMuianyu Teposi He HeceT B ceOe HUKaKou
CMBICIIOBOW HAarpy3KH.

PaccmaTpuBasi TOYHOCTH Tepefauyd cojep)KaHWs M CTWIISL OpUTHHAIA
KHUTH ¥ TI€PEeBOJa, MOXKHO CKa3aTh O TOM, YTO NEPEBOAYMK IpHOeraer
K OCHOBHBIM JICKCHYECKHM TIpHEMaM, TpPHMEHSEMBIM B IIpoIecce
XYZ0KECTBEHHOTO TepeBoa. KHura HaunHaeTcs ¢ 3MH30/a, TPOUCXOISIIETO
Ha BOK3aJie BceM xopoimro u3BecTHoro «King’s Crossy»: A busy and crowded
station, full of people trying to go somewhere. Amongst the hustle and bustle,
two large cages rattle on top of two laden trolleys. B mepeBome aBTOp
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WCIIONIB3yeT  TpueM  SM¢aTu3alyy, CyThb  KOTOPOTO  3aKJIIOYaeTCs
B 100ABJICHUH CIIOBY WJIM B HAIlleW CUTYAIMHU MPEIOKEHUIO SMOIIMOHAIBHON
okpackd. [lepeBomunk mo0aBisieT oT ceOsi BBIPaXKEHHE «BCE JICIOBHUTHD, HO
3TO BBIPQXKEHHE HUKAK HE MEIIAET NPABWIBHOMY BOCHPUSTHIO OOCTAaHOBKH,
a HaoOOpOT, NMOMOTAaeT NMPABMIBHOMY €€ BOCHPHSITHIO, TaK KaK YHTATENb
cpa3dy TpPEICTaBIACT BOK3al B AHIIHMM, MOJIHBIH Hapoxy, TAE JIOAU
B DJIETAHTHBIX KOCTIOMAX, M KaXIbIH e/leT KyAa-To 110 cBOMM aenaMm. OHaKo
JAITbIIIe CIeIyeT OTMETHTh HHTePECHBIH (akT, uto «hustle and bustley aBTOp
NEepEeBOUT KaK ‘KymepbMa’, Takke CIOcOOOM sMdaru3aluy, YTO HECET
B ce0e HEeKMil HeraTUBHBIH OTTEHOK, B TO BPEMsI KaK 3TO BBIPAKEHUE MOXKHO
nepeBecTH Ooliee HEUTPAIBHBIM CHHOHHUMOM «UyM U cyemay, KOTOPBIUA
OoJiee TIOIXOUT TOH «JIEIOBOM 0OCTaHOBKE», KOTOPYIO YUTATEIh BOOOPa3HII
C TEPBBIX CTPOK. Takyke BCEMM HM3BECTHBIM IJaroi rattle, TIepeBOISIIUICS
KaK ‘Opebe3owcamy, epemems’, THTEPIPETHPYETCS KaK HOZPOMbIXUBAMb, TTO
OITAITH K€ HECET OoJiee pasrOBOPHBIN OTTEHOK M MOKa3bIBAET HECOOTBETCTBHE
CTWIS OpWIMHAJIa W TMepeBoja. 3aTeM CleAyeT TIJaBa, B KOTOPOH
BCIIOMUHAETCSI 3HAKOMCTBO MaineHbkoro ['appu Ilotrepa ¢ Xarpunpowm,
O6opomatelM M JOOPOAYIIHBIM BEIMKAHOM. ABTOpP HCIONB3YyEeT NPHEM
(YHKIMOHAJIBHOW 3aMEHbI, KOTOPBI NPUMEHSETCS, KOrja HH OIHO U3
COOTBETCTBHH, IpelaraeMbIX CIIOBApeM, HE MOAXOAMT II0 KOHTEKCTY.
Hcnone3yercs mog00p GpyHKIMOHAIEHOTO SKBUBAJIEHTA, KOTOPHIN BBI3BIBAET
y YUTaTeNs IepeBoJia TaKue K€ acCOLMALUK, KaK U y YHTATEeNsl UCXOIHOTO
Tekcra. CrlenyeT OTMETHTb, 4YTO NEPEBOAYMK HAMTOYHEHIINM 00pa3zoM
TepeiaeT HeTpaMOTHYIO pedb Xarpuaa, KOTopas O4YeHb SIBHO OTOOpakeHa
B opuruHaie. Bor, k mpuMmepy, oiHa W3 pEIUIMK BenuKaHa: «Where's me
manners? A very happy birthday to yeh. Got summatferyeh here — I might a
sat on it at some point, but it’ll taste all righty. N pycckuii, He MeHee
HerpaMoTHBIN BapwaHT: «Ou, yeco oc s kak Hesocnumarwuwiti? C OeHb
podcoenvem meda. A mym npumapanun Kou-ue2o, moabKo, KadiCUCh, cel Ha
He20 no dopoze — Hy 0a 1a0HO, 6Cé 00HO 8KycHO». | paMMaTHYecKue OIUOKA
U pPa3roBOpHasi, OaXe HECKOJbKO JKAprOHHAs JIEKCHMKA TapMOHHYHO
BNKCHIBAIOTCA B Haeto J[>koaHHbl PoynuHr.

HecMoTps Ha 3HAaYMTENFHOE YHCIIO YJayHBIX HAXOJOK IIEPEBOTUMKA
M. CnuBak, MO3BOJIAIOUINX TNPEICTABUTh TEKCT B IMOHATHOM U JTOCTYNHOM
BOCIIpHATHIO (hOpME, HEBO3MOYKHO Ha3BaTh NAaHHBIN NEPEBO]| aJCKBATHBIM.
M. CnmBak 310ynoTpeOnseTr npueMoM SMQaTH3anny, U3MEHsIeT YMOTHBHOE
MIPOCTPAHCTBO  TNPOM3BEACHUS  CTWJINCTUYECKH HEBEPHBIM  BBHIOOPOM
CHHOHMMA, 9TO BKYIIC IPHUBOAWUT K HEBEPHOMY BOCIIPHATHIO MPOU3BEICHUS
YUTATEIEM.
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NATIONAL AND CULTURAL SPECIFICS
OF BELARUSIAN-ENGLISH TRANSLATION

A.U. 36epesa (acnupanm,)

Hayunwiii pyxosooumens — H.A. /lanunosuy, 0okmop gunon. Hayk, npogeccop
I'poonenckuii cocyoapcmeennuiii ynusepcumem um. Anxu Kynane:

I'poono, Berapyco

The interconnection between culture and language is widely
acknowledged. K. Hosseini points out “if culture was a house, then language
was the key to the front door, to all the rooms inside” [4, p. 125]. That means
the translator today is a cultural mediator. Every language has its own way to
perceive reality, which influences how it is expressed by the members of a
particular community. With the help of translation, people have a chance to
get acquainted with a culture which is not theirs.

Consequently, cultural aspects of translation have emerged into a highly—
complex issue: is culture translatable into another language?

From start, it is important to specify what exactly in this article is meant
by “culture”. In A. Duranti’s opinion, culture is “something learned,
transmitted, passed down from one generation to the next one, through
human actions, often in the form of face-to-face interaction, and, of course,
through linguistic communication” [3, p.24].

It’s clearly seen that culture is linked to language, as a link between
behaviour and thought. The scholar also points out that “a word carries in
itself myriad possibilities for connecting us to other human beings, other
situations, events, acts, beliefs, feelings™ [3, p.46].

From this very definition, one can observe that language plays a very
important role in any culture. P. Bourdieu, a French sociologist, has
emphasized that language exists as a “linguistic habitus”, physical
embodiment of cultural capital [1, p. 52], which implies not only a particular
system of words and grammatical rules, but also a symbolic power of a
particular way of communication, specific for every community. To speak
means to choose a particular way of viewing the world and establishing
contacts.
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