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PE®EPAT

JunnomHuas pabora: 60 c., 47 HCTOYHUKOB.

KaoueBbie ciaoBa: M. BYJI'AKOB, «MACTEP WU MAPI'APUTA»,
JIMTEPATYPHOE TBOPUECTBO, ®PAHTACTUKA, PEAJIBHOCTb, CUCTEMA
OBPA30B, I'POTECK

O0bekT ucciaenoBanusa — poman M. bynrakoBa «Mactep u Maprapuray.

IIpeamer uccaenoBanus — (paHTACTUKA U PEATLHOCTh B POMaHE.

Ieasr padorbl: Ha ocHOBaHuM pomMaHa «Macrep u Mapraputay u
JUTEPATYPOBEIUECKUX HCTOYHUKOB M3YyYUTh (PAHTACTUUECKOE W pEalIbHOE B
IIPOU3BEICHUMU.

Metoabl HcCeIOBAHMsA: OONIEHAYYHBII METOJ  TEOPETHYECKOro U
AMIIMPUYECKOr0 aHaIM3a MMyOJMKAlUWi; METOJ CPAaBHUTEIBHOIO aHaNIM3a; ACHYyKIIHH;
MHIYKIUU; METOJI 00OIIEHUS.

UccaenoBanusi m pa3padoOTKM: H3yYeH M NpOaHAIU3UpPOBaH pomaH M.
bynarakoBa «Mactep u Maprapura», u3y4eHbl padOThl OYJITrakoBEAOB IO
uccienyeMoi mpoOieme, IpoaHadu3upoBaH Bkiaa M. BynrakoBa B pyccKkyi u
MHUPOBYIO JIMTEpATyphbl, MPOAHAIU3UPOBAHO pealbHOE M (paHTaCTHYECKOE B
MPOU3BEJCHUY, JaH AHAIN3 PEATMCTUYECKUM M (PaHTACTUUECKMM 00pa3aM pOMaHa,
uccienoBanbl 00pa3sl MockBbl M EpmiananMa, npoaHaau3upoBaHa pojib FPOTECKA B
MIPOU3BEJCHUH, 1aHA OLIEHKA Pa3pa00TaHHOCTH UCCIIENYEMOIl MPOOJIEMBI.

HoBu3zna wucciaenoBaHmusi: cieAyeT OTMETUTb, YTO B M3YyYECHHBIX HaMu
UCCJIEIOBAHUSIX aBTOPHI HE CTaBST mNepesa coO0H 3aauy KOMIUIEKCHOTO M3YyYEHHs U
aHanu3za (paHTaCTMUECKOTO U pealbHOro B pomaHe M. bynrakoBa «Mactep u
Mapraputa». B 1ei1om paboTa oTpakaeT TEHACHIIMIO K OOOOIICHUIO pPE3yJIbTaTOB
UCCJIEI0BAHNM, HAKOIUIEHHBIX B OyJIraKOBEICHUU.

ABTOp pabOThl MOATBEPKIAET, UTO BCE 3aMMCTBOBAHHBIE U3 JIUTEPATYPHBIX U
JIPYTUX UCTOYHUKOB TEOPETUYECKHUE, METOOJOTUYECKUE U METOAMYECKHUE MOJT0KEHUS
Y KOHUEMINU COMPOBOXKAAIOTCS CChUIKAMHU Ha UX aBTOPOB.

Hcnonb3oBaHre pe3ysibTaToOB UCCIEAOBAHKS BO3MOXKHO MIPHU U3YYEHUHU OOIIETrO
Kypca 1o pycCKOU JIMTepaType, a TaKKe MpU MPOBEIECHUN TEMATUYECKUX 3aHATUN 110
TBOpuecTBY M. bynrakosa.




Py¢gepar
Jprmomuas padota: 60 c., 47 KpbIHIL

Karouasbist caosbl: M. BYJITAKAY, «MAUCTAP 1 MAPIAPBITA,
JITAPATYPHAA TBOPYACLDB, ®PAHTACTBIKA, POAJIBHACIL, CICTOMA
BOBPA3AV, TPATOCK

A0’exT nacjeaBanns — paman M. bynrakasa «Maiictap 1 Maprapeitay.

IIpagmer naciaeaBanHs — ¢GaHTACTHIKA 1 pajbHACIH Y paMaHe.

Mbdra paciaeaBaHHsi: Ha acHoBe pamaHa «Maiictap 1 Maprapsitay i
JiTapaTypa3HayublX KPbIHIL BBIBYYBIIb (PaHTACTBIYHAE 1 p3aJIbHAE ¥ TBOPHI.

Metaabl  JgacjieIBaHHSI:  aryJbHAaHAaBYKOBBl ~ METaJ  TIapdThlyHara 1
SMIIIphIYHAra aHaji3a MOyOiiKaublii; MeTaJ MapayHalbHAara aHaiiza; JIdAYKIbIL;
IHAYKI[bI1; METa/ a0aryjIbHEHHS.

JacneaBanHi i pacnmpamoyki: BbIBydaHbl 1 IpaaHali3aBaHbl pamadH M.
bynrakaBa «Maiictap 1 MaprapsiTa», BbIBy4aHbl Ipaibl OyjirakazHayuay ma
nacienyemai mpabrneme, mpaaHamizaBaHbl Vkinang M. bBynrakaBa ¥ pyckyroo 1
CYCBETHYIO JIITApaTyphbl, IpaaHajizaBaHa plajbHae 1 (PaHTaCTbIYHAE ¥ TBOPBHI, 1a/13€HbBI
aHali3 pRAJICTBIYHBIM 1 (haHTACTBIYHBIM BOOpazaM pamaHa, JacjielaBaHbl BOOpa3bl
Macksbl 1 Epmianaima, mpaananizaBaHa poJisi rpaTdcka Y TBOPBI, JaJ3€Ha aldHKa
pacripaliaBaHactii fjacieyemMain npadaeMal.

Hagizna paciaenBannsi: Tpi30a aa3HAubIlb, IITO Y BbIBYYaHBIX HaMi
JacieIBaHHAX ayTapbl HE CTaBslb Nepaj caboil 3ajady KOMIUIEKCHAra BbIBYYSHHS 1
aHami3zy (aHractelyHara 1 poaanbHara y pamane M. bynrakaBa «Maiictap 1
Maprapsitay. Y IPJIBIM Mpalia aJIiocTpoyBae TIHAIHIIBIIO Ja a0aryJbHEHHS BbIHIKAY
JacienaBaHHsY, Ha3anamlaHblx y OyJrakasHaycTBe.

A¥Tap AblJOMHal paboOThl MauBspKae, yce 3ana3bl4aHblsi 3 JITapaTypHBIX 1
IHIIBIX ~ KPBIHIL  TIApATHIYHBIS 1  METAJIbIYHBIS  MaJIAXKOHHI 1 KaHIPMIBI
CynpaBajpKarolliia cracbuikaMi Ha iX aytapay.

BoikapbicTaHHE BbIHIKAY JaclieBaHHA MarybiMa Mpbl BBIBYYDHHI arysjibHara
Kypca Ia pycKaii JiTaparypbl, a TaKcaMa Mpbl MPaBsI3€HHI TAMATHIYHBIX 3aHATKAY Ia
TBOpuacii M. bynrakasa.




SUMMARY

Thesis: 60 pg., 47 sources

Keywords: M. BULGAKOV, <cMASTER AND MARGARITA», LITERARY
CREATIVITY, FANTASTICS, REALITY, SYSTEM OF IMAGES, GROTSES

The object ofresearch — M. Bulgakov's novel «Master and Margarita.

Subject of research — fantasy and reality in the novel.

Objective: based on the novel «The Master and Margarita» and literary sources
to explore the fantastic and the real in the work.

Methods: scientific methods of theoretical and empirical analysis of
publications; comparative analysis; deduction; induction; generalizations method.

Research and development: we studied and analyzed M. Bulgakov's novel
«The Master and Margarita», Bulgakov's works on the problem under the study, we
analyzed Bulgakov's contribution to Russian and world literature, the real and fantastic
in the work, the realistic and fantastic images of the novel and explored the images of
Moscow and Yershalaim, the role of the grotesque in the work is analyzed, the
evaluation of the elaboration of the investigated problem is given.

The novelty of the research: it should be noted that in the studies we
examined, the authors do not set themselves the task of comprehensive study and
analysis of the fantastic and real in M. Bulgakov's novel «Master and Margarita.» In
general, the work reflects the tendency to generalize the results of studies accumulated
in Bulgakov.

The author of the work confirms: all borrowed from the literature and other
sources of theoretical, methodological and methodical aspects and concepts are
accompanied by references to their authors.

The use of the research results is possible when studying the general course on
Russian literature, as well as in conducting thematic classes on M. Bulgakov's work.




