PE®EPAT

Tema qunioMHoi padorbl: /[uanor pycckoi, O6€JI0pyCCKOW U HEMEIKOU
KyJbTyp (Ha mpumepe peuenuun TBopyectBa @. [lnmnepa).

CTpykTypa U 00beM padoThbi: paboTa COCTOUT U3 BBEJCHUS, TPEX TJIaB,
3aKJIIOYEHMS] M CIUCKAa MCIOJIb30BAHHBIX HCTOYHMKOB, HacuuThiBaromero 90
no3utuii. O61uit 00beM paboThl COCTABISIET 76 CTPAHMUIL.

KiaroueBble cioBa: guanor KyiaeTyp, KyneTypa XVIII Beka, pycckas
KyJbTypa, Oejopycckas KyiabTypa, HeMelkas Kyinbrypa, Opuapux Hlumnep,
HEMeIKas JINTepaTypa, pelenius, Xy10KEeCTBEHHbII EPEBO.

Leab padoThl — BBISIBIECHNE TE€HE3UCA, JUMHAMUKHU U MEPCIEKTUB THAJIOra
pPyCCKOM, 0eTopyCcCcKoil U HEMELKOW KyJIbTYyp Ha MPUMEPE PEIENIIUU TBOPUYECTBA
®. Mlunmnepa u paspaborka koHuenmuu Qopyma «Ieiep: kmacika 1
Cy4acHAaCIIb».

AKTyasabHOCcTh: TBOpuecTBO . Illmnnepa HeIOCTaTOYHO HM3YyYEHO B
KOHTEKCTE CHEU(PUKN PYCCKO-HEMELIKUX U O0ETOPYyCCKO-HEMEIKHUX KYJIbTYPHBIX
CBA3€l, aKTUBHO Pa3BUBAIOIINXCS HA COBPEMEHHOM JTarlle.

O0bexT nccaenopanus — tBopuectBo @. [llunnepa m ero peuenuus B
pycckoit u 0enmopycckoit kynbrypax. Ilpeamer — auanor pycckou, 6eopycckoi
Y HEMEIKOM KyJbTyp Ha npumepe perenuuu tBopuyectsa . [lumiepa.

MeTtonosoruyeckasi 6a3a McciaeJ0BaHUsI — KOHIeENuuu Quiocopuun
nuanora M. bybepa u  MexkyapTypHoro auanora M. M. baxtuna wu
B. C. bubnepa; ocHOBHbIe MeTOAbI — KYJIbTYpPHO-UCTOPHUYECKUH, KOHTAKTHO-
T€HETUYECKHUM, CPAaBHUTEIbHO-TUIOJIOIMYECKU, TE€PMEHEBTUYECKUM, METON
LIEJIOCTHOIO aHajdu3a XyHOKECTBEHHOI'O TEKCTAa, METOJ COLHOJIOTHYECKOTO
omnpoca.

BbIBoaBI. YCTaHOBIEHO, YTO AUAIOT PYCCKOHM, OEIOPYCCKON M HEMELKOM
KyJbTYyp, MMES MHOIOBEKOBYIO HCTOPHIO, HE TOJBKO HE INpEeKpaliacTcs B
COBPEMEHHOM MHpe, HO M oOpeTaeT HOBbIe 3HaueHusA. brarogaps
IUIOJJOTBOPHOMY JIMAJIOTY KYJIBTYP MPOUCXOJUT MX B3aMMHOE OOOTallleHue U
POKIIAIOTCSL HOBBIE 1IeAEBphl. B cBsA3mM ¢ penenuuei TBopuecta @. [lunnepa B
pycckoil M OelopycCKOM KyJbTypax MOSBUJIMCh HE TOJBKO HOBBIE JKaHPBHI,
MOTHUBBI, HJ€WHBIE  CMbICHBL. ~ OTrpoMHOE  3HAayeHUWE i1 Pa3BUTHUS
MEXKYJIbTYpHOTO Juajora cbirpanu ¢uinocodpckue wunen Iumnepa 06
YTBEP)KJIEHUN LIEHHOCTU YeJIoBeKa M CBO0OJIe JTUYHOCTH, O NpPeoOpa3zoBaHUU
MHpa yepe3 npekpacHoe uckycctBo. [Ibeckl Hnmnepa ¢ ycrnexom num B pyccKux
1 OEOPYCCKUX TeaTpax U YacTO CIYKWJIM KOHLIEHTpAllMd BHUMaHUS Hapojia Ha
aKTyaJbHBIX MpobsieMax coBpeMeHHocTH. PectuBanb «lllbutep: kiacika 1
CyyacHaclb», pa3padaThIBa€Mblii ¢ y4yeTOM OJMXKANUIINX NEPCIEKTUB Pa3BUTHS
MEXKYJIbTYPHOTO JUaora, HampaBJIeH Ha YKPEIJIeHHe COTPYIHUYECTBA B cdepe
KyJbTypbl Poccun, benapycu u ['epmanun.

IIpakTnyeckas 3HAYMMOCTb. Pe3ynbTaThl HCCIENOBAaHUS MOTYT OBITh
UCIIOb30BaHbl TNPHU H3YYEHUM AUCUUIUIMH «[luanor xynaeTyp», «Hcropus
MHpOBON JUTEPATypb», «VICTOpHUS HEMELKON JHUTEPATYpPBI», a TAaKKE IS
pacmupenus nepeoaoB u3 lumiepa Ha 6eM0pPyCCKUi S3bIK U MOCTAHOBOK €TI0
nbec B OEIOPYCCKUX TeaTpax.



PO®EPAT

Thma napimuiomuaii padorsi: [pisyior pyckail, Oemapyckail 1 HAMeUKal
KyJbTyp (Ha npeikiaaze paudmnibii TBopuacti O. Hleiiepa).

Ctpykrypa u a®’ém pabGorbl: paboTa ckiagaenia 3 YyBOJ3IH, TPOX
pasazenay, 3akiIOUYPHHS 1 CIica BBIKApBICTaHBIX KpBIHIL, $KI HaimiyBae 90
nasinelii. ATyabHbI a0’ €M paboThI cKilajiae 76 cTapoHaK.

KiarwouaBpiss ca0BbI: IbIJIOT KyJIbTyp, KynbTypa XVIIct., pyckas
KyJbTypa, Oenapyckas KynbTypa, HsaMenkas Kynbrypa, @psiapsix lsuiep,
HSIMEILIKas JiTaparypa, paLpMibisa, MacTalKl IepaKial.

MbTa pgaciegaBaHHsi — BBISYJIEHHE T'eHE3ICy, JbIHAMIKI 1 MEPCHEKThIY
AbIsIIOTa pyckail, Oenapyckail 1 HAMeUKal KyJIbTyp Ha MpPBIKIAA3€ PALRMIBI
tBOopuacti @. IIsepa 1 pacnpanoyka kanipnubli GectoiBansa «l1buep: knacika
1 cyyacHacIb».

AktyaabHacub: TBopuacup @. [llpuiepa HenmacTtaTkoBa BbIBy4YaHa Y
KaHTIKCIe crhenblpiki pycKa-HAMEUKiXl Oelapycka-HIMEUKIX KYyJIbTYPHBIX
CYBsI3€H, KISl aKThIYHA pa3BiBaIOIIla HA CYYaCHBIM JTarle.

A0’ekT AacjenaBanHs — TBopuactp @. [lIpuiepa 1 sie paupnbisa ¥ pyckai
1 6emapyckait KyapTypax.

IlpaameT nacaegaBaHHsl — JbIUIOrT pyckai, Oeiapyckail 1 HAMeIkai
KyJbTYp Ha IpbIkiaa3e parpnibii TBopuacii @. [euiepa.

MeTananariuaas 6a3a aacjeqaBaHHs — KaHIPIUbIA (itacodii Abisiora
M. bybepa 1 wMibkkynbrypHara neisiiora M. M. baxmina 1 VY. C. bibnepa;
ACHOVHBISI MeTaAbl —  KYJbTYpHa-TICTApbIYHBbI, KAHTAaKTHA-I€HEThIYHBI,
napayHajgbHa-ThIMAJArIYHbI, T€PMEHEYThIUHbI, METaJ] IPJlacHara aHasniza
Macralkara TOKCTY, MeTaJl callblsijlariyHara arnbITaHHS.

Beiniki. Ycranoynena, mro abIsor pyckai, Oemapyckad 1 HAMeIkai
KYJbTYp, SIKl Mae IMAaTBSIKOBYIO TICTOPYIO, HE TOJIbKI HE CIIbIHSAEAY Cy4YaCHbIM
CBelle, ajie 1 HaObIBae HOBBIS 3HAYIHHI. J[35KyI0Ubl TUIEHHAMY ABISJIOTY KYJIBTYP
anObIBacIa 1X y3aeMHae Yy30arausHHE 1 HapaJKamoIa HOBBISI HIDIYPHL Y
cyBs3i 3 pawpnubiid TBopyacti @. llsmepa ¥ pyckaid 1 Oenapyckail KynbTypax
3’SIBUTICSL HE TOJIbKI HOBBISI )KaHPBI, MAThIBBI, 1DMHBIS COHCHI. Bslikae 3HaUdHHE
JUISL pa3BIlls MDKKYJIbTypHara Jpisuiory meni ¢iuacodcekis 31 [euepa mpa
KallITOYHacllb yajaBeka 1 cBaboAbl acoObl, Mpa MepayTBapIHHE CBETY IMpa3
macraursa. [I’ecer [lbutepa 3 mocnexam inui ¥ pyckix 1 0ergapyckix Tiarpax i
yacTa CHYKbUIl KaHIPHTpALbIl YBari Hapoay Ha aKTyaJlbHBIX mpabieMax
cyuyacHacui. @ectreiBasib «llIbIep: knacika 1 cydacHaciby», K1 paclipaiaBaHbl 3
ylikaM  OJDKIUIIBIX — TMEpPCHeKThY  pa3Billlld MDKKYJbTypHara JIbIsUIOTY,
HakKipaBaHbl Ha YMallaBaHHE CympaunoyHiuTBa y cdepbl KyabTypsl Pacii,
benapyci i ['epmanii.

IlpakThiuHasi 3HaYHacUb. BbIHIKI JacienaBaHHS MOTYIb  OBIIb
BBIKAPBICTaHbl TPl BBIBYYSHHI JBICUBILIH «/pisior kyasTyp», «l'icTopbls
CyCBEeTHail nitapaTypbl», «['iCTOphIsI HsAMELKall JiTapaTypbl», a Takcama s
nambIpaHHs nepakiaaay 3 llsepa Ha 6enapyckyro MOBY 1 TaCTaHOBAK SITO 11’ €C
y Oenapyckix TraTpax.



ABSTRACT

Theme of the graduation thesis: Dialogue of Russian, Belarusian and
German cultures (on the example of reception of creative works of F. Schiller).

Structure and scope of work: the work consists of an introduction, three
chapters, a conclusion and a list of used sources with 90 entries. The total amount
of work is 76 pages.

Key words: dialogue of cultures, culture of the 18" century, Russian culture,
Belarusian culture, German culture, Friedrich Schiller, German literature,
reception, literary translation.

The purpose of the work is to reveal the genesis, dynamics and prospects
of the dialogue between Russian, Belarusian and German cultures using the
example of the reception of F. Schiller's work and to develop the concept of the
forum “Schiller: Classics and Modernity”.

Topicality: Creative works of Schiller are not sufficiently studied in the
context of the specifics of Russian-German and Belarusian-German cultural
relations, which actively develop in the present time.

The object of research are the works of F. Schiller and their reception in
Russian and Belarusian cultures.

The subject of the study is the dialogue of Russian, Belarusian and German
cultures on the example of the reception of the work of F. Schiller.

The methodological basis of the research consists of M. Buber's concept
of philosophy of dialogue and M. M. Bakhtin's and V. S. Bibler's concepts of
intercultural dialogue; basic methods — cultural-historical, contact-genetic,
comparative-typological, hermeneutic, method of holistic analysis of the literary
text, method of sociological survey.

Conclusions. It is determined that the dialogue of Russian, Belarusian and
German cultures, having a centuries-old history, does not cease in the modern
world, but also acquires new meanings. Thanks to the fruitful dialogue of cultures,
their mutual enrichment takes place and new masterpieces are born. In connection
with the reception of F. Schiller's creativity new genres, motives, ideas appeared in
Russian and Belarusian cultures. Schiller's philosophical ideas about the assertion
of human values and personal freedom, about the transformation of the world
through the art were of great importance for the development of the intercultural
dialogue. Schiller's plays were successfully performed in Russian and Belarusian
theaters and often served to focus the attention of the people on the actual
problems of our time. The festival “Schiller: Classics and Modernity”, which was
created taking into account the future prospects for the development of the
intercultural dialogue, aims at strengthening cooperation of Russia, Belarus and
Germany in the cultural sphere.

Practical significance. The results of the research can be used during the
study of the disciplines “Dialogue of Cultures”, “History of World Literature”,
“History of German Literature” and also for increasing the number of translations
of Schiller's works into the Belarusian language and plays in Belarusian theaters.



