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Juninomuas pabota: 59 c., 5 Tabi., 49 ucroyHuk, 6 MpuI.

KaroueBble cioBa: Ttearp, Oeinopycckuil Tearp, NpodecCuOHAIbHBIN
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Heab wuccienoBanuss — BbIsABIEHUE MpoOieM (YHKIIMOHUPOBAHUS
COBPEMEHHOI'0 OEJIOPYCCKOro Tearpa M MyTel UxX perieHusl.

OO0beKT nceie10BaHUsI — COBPEMEHHBIN OeNOpyCCKUil Tearp.

IIpeamer wmccaegoBanusi — npoOieMaruka  (YHKIIMOHUPOBAHUSA
0eI0pyCCKOro COBPEMEHHOTO TeaTpa.

MeTonosioruss ¥ MeTOAbI HCCIAeA0BaAHMA. METOA0JOTHYECKYI0O OCHOBY
MCCJIeIOBAHUS COCTABUIIU TOJIOKEHUSI (DEHOMEHOJIOTHYeCKOH MeToaosoruu. B
JUTUIOMHOM TPOEKTe ObUIM HCIOJIb30BaHBI CJIEAYIONIME METObI: KYIbTYpHO-
HUCTOPUYECKUI METOJ, OMpOC, IKCIEPUMEHT, aHaIu3 U cuHTe3, metonq SWOT-
aHaM3a, a TAaKKe TeHeTUYECKUI U KOMITAPATUBHBIA METO/IbI.

Pe3yabTaThl Hccjie10BaHUA:

e [IpobGieMbl pyHKIIMOHUPOBAHUS OEJIOPYCCKOTO COBPEMEHHOI'O TeaTpa:
A3BIKOBAsi, GPUHAHCOBAS, UICOIOTUYECKAS.

e JlioOuTenbCKHE TeaTphl PEIIAIOT S3bIKOBYI0O W  HUACOJOTHYECKYIO
pPOOIEMBI.

e Jlpoekr — coBMelleHHE HacieAMs JIBYX KYJIbTYp TMOCPEACTBOM
TeaTpaJIbHON JIEATEITbHOCTH: TeaTp TeHEel, OCHOBAHHbBIN HAa KHUTE OEI0PYCCKOro
ucciaenosarens T. ABunnna «[lamixx He6aM 1 3sIMIIEN dTHAACTPAHOMISI.

e CuibHBIE  CTOPOHBI  MpPOEKTa:  AyTEHTUYHOCTh  Marepuaa;
KPOCCKYJIbTYPHOCTb; IPOEKT SIBISIETCS HE CYry0o pa3BieKaTeIbHbIM, TaK Kak
HOCUT MPOCBETUTEIbCKYI0 (PYHKIMIO; YHHUKAIbHOCTh M, Kak CIEJICTBUE,
OTCYTCTBUE KOHKYPEHIIUHU.
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JpiruioMuas pabdora: 59 c., 5 ta6:., 49 kpeIHil, 6 gan.
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MbTa naciienaBaHHs — BbIsYIIeHHE IpabieM (yHKIbISTHABaHHS CydacHara
Oenapyckara Trarpa 1 HUISIX0Y 1X BhIPAIIIHHS.

AO'eKT 1acjieaBaHHs — Cy4acHBI OeapycKi TIatTp.

IpagmeTt nacienaBaHHsi — npabieMarbika (yHKUbISTHABaHHS CydyacHara
Oenapyckara TIatpa.

Metagasoris i mMeraabl jaaciegaBaHHs. MeTajganariuyHyro acHOBY
JaciaefaBaHHsS — CKJIaldl THajdaxiHHl (eHaMmeHanariyHaii merajasiorii. Y
JBITUIOMHBIM TIpaeKile ObUTI BBIKAPHICTAHBI HACTYIHBIS METafbl: KyJIbTypHa-
riCTapblYHbl METaJ], albITaHHE, HKCIEPhIMEHT, aHali3 1 CiHT33, metany SWOT-
aHallizy, a TaKcaMma FeHEeTHIYHbI 1 KaMIapaThlyHbl METaIbl.

BroIHiki 1acienaBanHs:

o [IpaGnembl GhyHKIBIIHABAHHS CydacHara Oenapyckara TiaTpa: MOYHas,
(dinaHcaBasi, i13anarigyHasl.

e AMarapckis TPaTphl BbIpaIlIatolb MOYHYIO 1 1/13aJ1ariuHyI0 MpadiieMbl.

o [IpaekT — CyMAIIYPHHE CHATYBIHBI A3BIOX KYJIbTYyp 3 Jamamorai
TPaTpalibHall J3eMHAcIli: TPaTp LIEHSY, 3acHaBaHbl Ha KHi3e Oerjapyckara
nacnequsika T.ABuniHa «[Tamix HEOaM 1 3sIMJIEH: ATHAACTPAHOMISI.

e MouHbIs Oaki MPACKTY: ay TOHTHIYHACIID MaTIPBISLITY;
KPOCKYJIbTYpPHACI[h; TMpaeKT 3'syisieria He TOJIbKl 3a0ayisuibHbIM, MaKOJIbKI
HOCII[b ACBETHIUKYIO (DYHKIIBIIO; YHIKaJbHACIh 1, SK BBIHIK, — aJCyTHaclb
KaHKYpPIHIBIIL.
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Research objective: to identify problems of functioning of the modern
Belarusian theater and ways of their solution.

Object of research — the modern Belarusian theater.

Subject of research — problematics of functioning of Belarusian modern
theater.

Methodology and research methods. The methodological basis of
research were the provisions of phenomenological methodology. During the
diploma research following methods were used: cultural-historical method,
survey, experiment, analysis and synthesis, method of SWOT-analysis, genetic
and comparative methods.

Results of research:

e Functioning problems of the modern Belarusian theater are the
following: linguistic, financial and ideological.

e Amateur theaters solve linguistic and ideological problems.

e The project which combines the heritage of two cultures by means of
theatrical activity: the theater of shadows, based on the book of Belarusian
researcher T. Avilin “Between heaven and earth: ethnoastronomy”.

e The strong sides of the project: authentic materials; cross-cultural
approach; the project is not purely an entertainment, because it has an
educational function, uniqueness and, as a consequence, a lack of competition.



