PE®EPAT

OcmoJioBckast Kpucruna BiaaagmmupoBHa
OpHaMeHT KaK KyJbTYPHBIi KO 0eJ10pyCCKOro Hapojaa

Hunnomuas padora: 50 c., 20 puc., 50 HCTOYHUKOB.

Kmiouesbie ciioBa: OPHAMEHT, BEJIOPYCCKAS KYJIBTYPA, TPAJJULINUN,
UJIEHTUYHOCTb, LIEHHOCTH, KYJIbTYPHBIN KOJI.

AKTyaJIbHOCTh HccaeaoBaHus1. benopycckuii OpHaMEHT B YCIOBUAX
TJI00AIM3allid U TEXHOJIOTHUYECKOTO MPOorpecca MOXKET YTPATUTh CBOKO CaMOOBITHOCTh U
UJIECHTUYHOCTh. DTO MOXET MPUBECTH K MOTEPE DJIEMEHTOB HAIMOHAIBHOM KYJIBTYPHI,
KOTOpBIEC TepeaBajuCh M3 TOKOJICHHS B TIOKOJEHHUE Ha MPOTSHKEHUU TUTEIHHOTO
BPEMEHH, a TAKXKE SBISIIUCh HEOTHEMJIEMON YacThIO0 HAIIMOHAILHOTO CAMOYTBEPIKICHUSI.
[TyTeM u3ydeHust CTpYKTYpbl, COAepKaHus U QYHKIHI OEIOPYyCCKOTO OpHAMEHTa MOYKHO
HCCIeI0BaTh HCTOPUYECKHE TEPUOIbI, O KOTOPHIX HE COXPAaHUJIOCh MHUCHMEHHBIX
naHHbIX. [l03TOMy OpHaMEHT 3aHMMaeT KIIOUYEBOE MECTO B XYJ0KECTBEHHOW KYJIbType
benapycu.

OO0beKT HcciIe0BaAHUA — TPATUIIMOHHAS KYJIbTypa OeIOpPYyCOB.

IlpeameT muccie0BaHUS — OpPHAMEHT Kak KyJIbTYpPHBIH KOJ OEIOPYCCKOTO
HapoJa.

Hean ucciieoBannsi —BBISBICHUE OCOOCHHOCTEH OEIOPYCCKOTO OpHAMEHTa Kak
KyJbTYPHOTO KOJA.

OcHoOBHBIE 321241 HCCJIeOBAHHUS:

1. paccMoTpeTh 0eIopyCCKUM OpHAMEHT KakK MPeaMeET TEOPETHUECKOTO U3YUCHUS;

2. PacCKpBITh CUMBOJIHUKY OCIOPYCCKOTO OPHAMEHTA;

3. oxapakTepu3oBaTh OETOPYCCKHII OpHAMEHT KaK »JJIEMEHT HAIlMOHAIBHOTO

CaMOYTBEPKJICHHUSI;
4. ompenenuTh OCHOBHBIE CPEJCTBAa BO3POXKICHHUS OEIOPYCCKOTO OpHAMEHTa B
COBPEMEHHOM COIIYME.

MeToxoaorus M MeTOAbLI HMCCJIENOBAHMA —  aKCHUOJIOTHUYECKUH WU
TePMEHEBTUYECKUI TOAXOJbl; METOJbl CpaBHEHHWs, HAOMIOJACHUSA, a TakKKe METOJ
TEOPETUYECKOTO M3YUCHHUS W aHAJIN3a UCTOYHHUKOB.

BeiBoabl. Kak mokazano nmpoBef€HHOE UCCIeq0oBaHNE, OETOPYCCKUIT OpHAMEHT HE

TEpsIeT CBOIO aKTyaJIbHOCTh, 2 HA0OOPOT pa3BUBAETCS MOIIHBIMU TeMramu. OH cTal
BEIYIIUM CHMBOJIOM MIPUHAICKHOCTU K OEIOPYCCKOM HAIlMHU, SI3IKOM MEKKYJIbTYPHOTO
JMajiora U CPeJICTBOM ITHUYECKON HIAeHTU(PUKaIMK. bemopycckuii opHaMEHT — CHMBOJI
OeIopyCCKOM HAIluU, CJIOXKHBIA KOJ W CBOEOOpa3HBIM HEBEepOaNIbHBIM sI3bIK. B
COBPEMEHHOM MHUpPE OpPHAMEHT BBICTyNaeT B KaueCTBE CEMHOTHYECKOTO 3HaKa C
ONPEACICHHON CMBICIOBOM HArpy3Kol, KOTOPBIM HCHOJB3YeTCsl KaKk OJWH U3
KOMIIOHEHTOB B CO3J]aHUM U TPOJBWIKEHUM HMMHJKA HAIIeH CTpaHbl. Y KPEIUICHUIO
HaIlMOHAJFHOTO CaMOCO3HAHUSA OEJIOPYCOB 3HAYUTEIHHO CIIOCOOCTBYET BO3POXKICHUE
OeJIOpyCCKOTO OpHaMEeHTa B COBPEMEHHOM coluyMe. Vcrmoib3oBaHHE OpHAMEHTa B
CO3JJaHUU PA3JIMYHBIX BHJIOB COBPEMEHHOW MPOAYKIIMM TOBOPUT O BO3PACTaHUHU
WHTEepeca K HapOJHBIM TPAAUIUSAM MU KYJIbTYPHOMY TOCTOSIHHUIO HAIIUX TPEIKOB B
LIEJIOM.



PO®EPAT
Acmanoyckas Kpbicuina Yiaagsimipayna
ApHaMeEHT sIK KyJbTYPHBbI K0/ Oe1apycKara Hapojaa

Jpimiomuas padora: 50 c., 20 main., 50 KpbIHiIL.

Kmouasbis caoBsi: APHAMEHT, BEJIAPYCKAS KVYJIBTYPA, TPAJBILIBII,
IJIDHTBIYHACIb, KAIITOYHACL], KYJIbTYPHEI KOJI.

AKTyajJbHACclb JacjelaBaHHs. benapycki appaMeHT Ba YMOBax Tiabamizanpli 1
TAXHAJIAryHara mparpacy Moxa CTpalillb CBal caMmaObITHACclb 1 1IPHThIYHACIH. [3Ta
MO’Ka TPBIBECLI Ja CTPAThl dJeMEHTAy HalbIsTHAJIbHAW KyJNbTYpHI, SKid NepanaBajics 3
MaKkaJIeHHs ¥ TaKaJleHHEe Ha Tpalpiry joyrara dacy, a Takcama 3’syJsutics Heaa eMHai
YyacTKall HalpIIHaJIbHAra camacuBspak HHsA. Llnsgxam BBIBYUSHHSI CTPYKTYpbI, 3MECTY 1
GbyHKIBI Oenapyckara apHaMEHTY MOXHa JacjielaBallb TiCTapbIYHbIA MEPbIsAJIbL, Mpa
SKisg HE 3axaBajacs MICBMOBBIX JaI3€HBIX. TaMy apHaMEHT 3aiiMae KJIouaBoe Mecla ¥
MacTaikai KyaeTypsl bemapyci.

AO’eKT AacjieaBaHHsI — TPAABIIbIIHAS KyJIbTypa Oenapycay.

IIpaagmeT nacjieqaBaHHsl — apHAMEHT SIK KYJbTYpPHBI KOJ Oeslapyckara Hapo/a.

Mbsra pacienaBaHHsl — BbIyJeHHe acaOiiBacuei Oenapyckara apHaMEHTY SIK
KyJbTypHara Koja.

ACHOYHBIA 32/1a4bl JaCJIeIaBAHHS:

1. pasranzens Oenapycki apHaMEHT sIK TpaJIMET TIapIThIYHAra BHIBYUIHHS;

2. packphlllb CIMBOJIIKY Oellapyckara apHaMeHTY;

3. axapakTapbl3aBallb  Oelapycki apHaMeHT SK  JJIEMEHT  HallbIsHaJbHara
camMaclBSAPIKIHHS;

4. BBI3HAUBIIL ACHOYHBIS CPOJIKI aJpa/KdHHA Oenapyckara apHaMeHTy Y Cy4acHBIM

COLIbIyME.

Metananoris i meraabl AacieJaBaHHsl — aKCISUIariyHbI 1 TE€PMEHEYTHIUHBI
NaJbIX0JIbl; META/Ibl apayHAHHS, HAa31paHHs, a TAKCaMa METa]l TIapIThIYHATA BBIBYUIHHS
1 aHaI3y KPbIHILL.

BobicHOBBI. SIk maka3asiia mpaBen3eHae JaciieaBaHHEe, OelapycKl apHaMEHT He
ry6ise cBalo aKkTyalbHACllb, a HAaJBapOT pa3BiBaelllla MaryTHbIMi Tammami. Bl cray
BSIIy4bIM CIMBaJlaM TpbIHAJIE’)KHACIl Ja Oenapyckail Hailbll, MOBail MIKKYJbTypHara
IBISAJIOTY 1 CpoJIKaM 3THIUHAH 13HTHI(IKaIbI. benapycki apHaMeHT — ciMBan Oenapyckai
Halpll 1 cBoeacalIiBbI CKIaJaHbl KOJA. Y Cy4acHBIM CBEIle apHAMEHT BbICTyIae ¥ sIKacIl
ceMIAThIYHATA 3HaKa 3 TIPYHAM CHOHCaBall HarpysKai, siki BBIKAPHICTOYBaeIIa K ai3iH 3
KAMIIAHEHTAay y CTBApOHHI 1 IpacoOyBaHHI iMi/yKy Hamail KpaiHbL YMaIlaBaHHIO
HallbITHAJIbHAM caMacBsioMmacili Oenmapycay 3HauHa CIpbBIAE ajpaDKIHHE Oenapyckara
apHaMEHTy ¥ Cy4yacHBIM COIblyMe. BbIkapbiCTaHHE apHAMEHTy § CTBap3HHI PO3HBIX
BiJIay CydacHail MpaayKIlbli Ka)ka a0 y3pacTaHHI I[IKaBacll J1a HApOJHBIX TPAJABIIbIN 1
KyJbTYPHBIX 31a0bITKay HAIIbIX MPOJAKAY Y LDJIBIM.



ABSTRACT
Osmolovskaya Kristina Vladimirovna

The ornament as a cultural code of Belarusian people

Diploma paper: 50 p., 20 fig., 50 sources.

Keywords: ORNAMENT, BELARUSIAN CULTURE, TRADITIONS,
IDENTITY, VALUES, CULTURAL CODE.

The relevance of the study. The Belarusian ornament in the conditions of
globalization and technological progress can lose its originality and identity. This can
lead to the loss of the elements of national culture that have been passed down from
generation to generation for a long time and also have been an integral part of national
self-affirmation. Examining the structure, content and functions of the Belarusian
ornament, you can explore the historical periods which have not been preserved in
written records. Therefore the ornament takes the key place in Belarusian artistic culture.

The object of the research — traditional culture of Belarusians.

The aim of the research — to identify the peculiarities of the Belarusian ornament
as a cultural code.

The main objectives of the study:

1. to study the Belarusian ornament as a subject of theoretical research;

2. to show the symbolism of the Belarusian ornament;

3. to characterize the Belarusian ornament as an element of national self-affirmation;

4. to identify the main means of the revival of the Belarusian ornament in modern

society.

Methodology and research methods — axiological and hermeneutical approaches;
methods of comparison, observation as well as the method of theoretical study and
sources analysis.

Conclusions. As shown by the study, Belarusian ornament does not lose its relevance,
but on the contrary develops strongly. It has become a leading symbol of belonging to the
Belarusian nation, the language of intercultural dialogue and the means of ethnic
identification. Belarusian ornament is a symbol of the Belarusian nation, complex code
and unique non-verbal language. In today's world the ornament acts as a semiotic sign
with a specific meaning, which is used as a component in the development and promotion
of our country's image. The revival of the Belarusian ornament in the modern society
contributes greatly to the strengthening of the national identity of Belarusians. The use of
ornament in the creation of various types of modern production shows the growing

interest in the folk traditions and cultural heritage of our ancestors as a whole.



