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Ieab uccaeaoBaHus — BEIIBUTH TUHAMUKY PENIPE3CHTAIIMN HAIMOHATBHBIM
OemopycckuM KuHemMaTorpadom oopasza «IeTCTBO M BOWHAY.

OO0beKT nccieI0BaHus — HAITMOHAIBHBIA KHHeMaTorpad bemapycu.

IIpenmeT mcciaenoBaHHsi — BOCHHOE JIETCTBO B OEJIOPYCCKOM
KHuHeMmarorpade.

MeTtonosiorusi ¥ MeTOABI HMCCJIeI0BaHUS. METOHOJIOTHYECKYI0 OCHOBY
WCCJICIOBAHNUS COCTABWIIM CJICAYIONMIME TIOAXOJbI: HMHIYKIHS, KiaccuuKaims,
aHaJM3 U CUHTE3, TCPMCHEBTHUCCKHII METOI, HAOIFOACHUE ¥ aHKETHBIA OTIPOC.

Pe3yabTaTthl mccienoBaHus. B pe3ynbrare TpoCIaHHOW pPaOOTHI MBI
OTIPEICTTMIIA TEOPETUYECKHUE W UCTOPUUECKHE ACTEKTBHI Pa3BUTHS OEIOPYCCKOTO
KHHOITPOM3BOJICTBA, & TAK)KE BBISBIIIM JUHAMUKY PEIPE3CHTAIIMN HAIIMOHAIBLHBIM
kruHeMaTorpadoM oOpas3a «IeTCTBa U BOWHBD».

[Ipoananmu3upoBaB OCOOCHHOCTH KuHeMmaTorpadga O BOCHHOM JCTCTBE,
00OCHOBAIM aKTYyaJIbHOCTh (PMIIBMOB JaHHON KaTeropuu. Taxke paspaboranu
AQHKETHBIM OIpOC, KOTOPBIA BBIABUI TOTPEOHOCTH HaceleHus PecryOmuku
benapych B KHHOJIEHTAX, paCKPBIBAIOIINX 00pa3 «JIETCTBO U BOWHAY.
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MbsTa nacienaBaHHsl — BISBILb JbIHAMIKY PAIPI3€HTAIlbIl HAIBISTHAIBHBIM
Oemapyckim kiHeMatorpadgam BoOpasa «I3511HCTBA 1 BaifHaY.

AO'eKT nacjieaBaHHsI — HAllbISTHANIBHBI KiHeMaTorpad bemapyci.

IlpaagmeTr fgaciaenaBaHHsi — BacHHae [BAIIHCTBA Y OenapyckKim
KiHemarorpade.

Metanagorisa aaciaenaBaHHs. MerananariyHylo acHOBY JaciiefaBaHHs
CKJaJl HACTYNHbIA NaABIXOJbI: IHAYKLbISA, Kiacipikambls, aHami3 1 CIHTI3,
repMEHEYThIUHbI METa/l, Ha3lpaHHE 1 AHKETHAE albITaHHE.

Boiniki gaciegaBaHusi. Y BBIHIKY npaBen3eHail paOOThl Mbl BbI3HAUBLII
TIAPITHIYHBISA 1 TICTAPBIYHBIA aCMEKThl pa3Bills Oenapyckail KiHaBBITBOpYACIi, a
TakcaMa BBISIBUII JIBIHAMIKY PA3MpI3€HTAlbll HAIBITHAIBHBIM KiHEeMaTorpadam
BOOpasa «I3411HCTBA 1 BalfHa».

[IpaananizaBaymisl acabiiBacii kKiHemaTorpada a0 BaeHHBIM A3SLIHCTBE,
abrpyHTaBalli akTyajibHacllb puIbMay naa3eHail kataropell. Takcama pacmparaBaii
aHKeTHae amnbITaHHE, SIKOE BbIsABLIA MaTp30y HacenbHIUTBa Pacnybiiki benapycs y
KIHACTYXKaX, SIKisl paCKpbIBAIOIb BOOPA3 «I3SIIHCTBA 1 BalfHAY.
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Goal of research — to reveal the dynamics of representation of the image of
«childhood and war» in the national Belarusian cinema.

The object of the research — national cinematography of Belarus.

Subject of the research — military childhood in the Belarusian cinema.

Methodology and research methods. The methodological basis of the
study was as follows: induction, classification, method of analysis and synthesis,
hermeneutical method, observation and questionnaire survey.

The results of the study. As a result of the work done, we defined the
theoretical and historical aspects of the development of the Belarusian film
production, also revealed the dynamics of representation of the image of
«childhood and war» by the national cinema.

Analyzing the features of cinema about military childhood, we substantiated
the relevance of films of this category. Additionally, a questionnaire was
developed that revealed the interest of the population of the Republic of Belarus in
films that reveal the image of «childhood and wary.



