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PODEPAT JIBITUDIOMHAM TIPAIIbI

JlpimioMHas mpana Ha T3My ‘‘MapanbHa-3TeluHasg npabiieMaThlika paMaHa

A.3a0yxka “My3ei MakiHyThIX cakpaTay ~, 55 cTapoHak, 58 KPBIHIII.

Knrouaswia cnoevi: IIOCTMAJIDPHI3M, ®EMIHI3M, IIPO3A, PAMAH,
MAPAJIbBHA-DTBIYHA Sl [IPABJIEMATBIKA.

A6’ekm dacnedasanns: paman A. 3a0yxka “My3ell TOKUHYTUX CEKPETIB”
(2009).

Ilpaomem oOacnedeanna: MapaibHa->ThIYHAs MpabieMaThika pamaHa A.
3a0yxka “My3ell MOKUHYTUX CEKPETIB’.

M>ima i 3a0aubt Oacnedaeannsn: Mbpra pacienasaHHsi —  [akasalb
1HABIBIIyaIbHA-ayTAPCKI MAJIBIXOJ] MICBMEHHILBI ¥ PacKpPBILIL MapajibHa-3ThlUHAN
npabseMatbiKi pamaHa “My3ell HOKUHYTHX CEKPETIB™ .

Jl7is acsirHeHHST MATHI ObUTI MTAacTayIeHbl HACTYITHBIS 3aa4bl:

1) pasrnensinus npo3y A. 3a0yxka y kanTIKcle O0eneTpbicTbikl X X-XXI cTcT;

a) Ipacayblllb )KaHPaBYIO pa3HacTaiiHaCIb TBOpYAll CIIaAubIHbI ITiICHMEHHIIIBI;

0) macienaBalb CTHUISIBBI CIHKPATHI3M MPo3bl A. 3a0yxkKKa;

2) mnpaaHaizaBallb MapajbHA-3TBIYHYIO MpadiieMaTblky pamaHa ‘“‘Myseit
MOKUHYTUX CEKPETIB”.

Memaowl dacneoasanna: J{ns BBIpAIDHHS MAacTayJCHBIX 3a7a4 y padorie
BBIKAPBICTOYBAIOIII]a ACHOYHBIS META/Ibl: T1CTAPbIYHBI, TICIXANIATrTYHbI, CTPYKTYPHBI 1
amicajabHbl, METaJ CICTOMHA-(DYHKIIbISHAJIbHATA aHATI3Y.

Hagykoeas nasizna oacneoagannsn: A. 3a0yxka — MILIpOKa BSJIOMBI ¥ CBEIIE
aytap. Y OemapyckiM JiTaparypa3HaycTBe, Ha aJib, TBOpYacilh A. 3a0ykKa amab
HE BbIByyasnacd. Y JAbIIUIOMHAil mpaibl 3poOsieHa cmpoba acdHcaBallb BOIBIT
yKpalHCKara ayrapa Yy pacmpanoymbl MapaidbHa-dThIYHAW MpadieMaThiki Ba
VKpalHCKail JTiiTapaTyphl, a TaKcama BbI3HAYBIIb 1HBIBIAyadbHA-ayTapCKl MabIXO0/
A. 3a0yxKka sk mpazaika ja mpabiaeMbl )KaHOIKACII ¥ CyYacHBIM CBeEIIE.

Ampoimansla evlHiKi: BOONACII0O MarybiMara mnpakThldHAra MpPbIMSHECHHS

aTpbIMaHbIX BBbIHIKAY 3’sAyNsena 1X BBIKAPBICTAHHE IMPbl BBIBYUYIHHI 3 SIBBI



deminizmy, TBopuacii A. 3a0yXka, TOMBI TiCTapblyHAWl MamMAll Ba YKpaiHCKal
JiTapaTypsl.

A¥Tap mparibl nanupsipjpkae, mMTo MPBIBEI3CHBI ¥ ¢ aHaTITBIYHBI MaTAPBISI
nmpaBUIbHa 1 a0’eKThIyHA aUIFOCTPOYBae CTaH Jacieayara mpaipcy, a yce
3alia3bldyaHbIsA 3 JIiTapaTypHLIX 1 1HIIBIX KpI)IHiH T3AaPITBIYHbIA, MeTa,ZIaJ]aFi‘IHLISI
najia)KdHHI KaHIPIIIBI CyIIpaBaKarolllia cracklyikaMi Ha 1xX ayTapay.

ANNOTATION OF GRADUATION WORK
Graduation work «Moral-ethical problematics of novel «The museum of
abandoned secrets » by A. Zabuzhkay, 55 pages, 58 sources.

Key words: postmodernism, feminism, prose, novel, moral-ethical
problematics.

Study object: novel «The museum of abandoned secrets» (2009) by A.
Zabuzhka.

Study subject: moral-ethical problematics of novel «The museum of
abandoned secrets» by A. Zabuzhka.

Study purpose and aims: Study aim — to show author’s own approach to
revelation of moral-ethical problematics of novel «The museum of abandoned
secretsy.

To achieve the purpose the following aims have been formulated:

1)to examine the prose of A. Zabuzhka in the context of pulp fiction of XX-
XXl cc.;

a)to trace genre diversity of artistic legacy of the authoress;

b)to study stylistic syncretism of Zabuzhka’s prose;

2) to analyse moral-ethical problematics of novel «The museum of
abandoned secretsy.

Study methods: historical, psychological, structural and descriptive,
systematic-functional analysis.

Academic novelty of the study: A. Zabuzhka is a widely known author. But
in Belarusian literary studies, her works, unfortunately, have been practically not
researched. In this graduation work there have been made an attempt to make sense
to the experience of Ukrainian author in the development of moral-ethical



problematics in Ukrainian literature, and also to define author’s own approach to
the problems of femininity in the modern world.

Attained results can be used when studying feminism, Zabuzhka’s works,
the theme of historical memory in Ukrainian literature.

Author of the work confirms that analytical material used in work correctly
and objectively reflects the state of study process, and all the borrowed theoretical
and methodological conceptions from literal and other sources are accompanied
with references on its authors.

PE®EPAT JIUIIJZIOMHOM PABOTHI

JuriomHas paborta Ha Temy "MopanbHO-3TUYECKas MpoOiieMaTuKa poMaHa
A.3a0yxko0" My3eli 3a0poIIeHHBIX CEKpeToB ", 54 cTpaHullbl, 53 UCTOYHHUKA.

KiroueBbie cnoBa: moctMmonepuusmM, pemunusm, [IPO3A, poman, MmopaibHO-
ATUYECKas MpolIemMaTHKa.

OO0bexT uccnegoanus: pomat A. 3a0yxko "My3eil 3a0poIlIeHHbIX CEKPETOB"
(2009).

[IpeameT uccrnenoBaHusl: MOpPAIbHO-ITHUECKas MpolOiieMaTnka pomaHa A.
3a0yxko "My3eit 3a0pOIIeHHBIX CEKPETOB ".

Ilenv u 3a0auu wuccneoosanusa: llenb wucciegoBaHus - II0Ka3aTh
WHUBUyaIbHO-aBTOPCKUN TIOAXOJ] THUCATEIBHUIIBI B PACKPBITUA MOPATHHO-
ATUYECKOU MpobieMaTuk poMana "My3eil 3a0pOIIeHHBIX CEKPETOR" .

JI1st AOCTHOKEHUS 11eNT OBLIN MOCTABJICHBI CIICIYIONINE 3a1a4u:

1) paccmotpeTs npo3y A. 3a0yxKo B KoHTeKcTe OemueTpuctuku X X-XXI BB;

a) TMpOCIHeAuTh >KaHPOBOE  pasHoOOpa3We TBOPUYECKOTO  HaceAus
MHCATEIIbHUIIBI;

0) uccienoBaTh CTUIIEBOM CUHKPETU3M MPo3bl A. 3a0yKKO;

2) npoaHaJu3upOBaTh MOPAILHO-3TUYECKYIO TPOOJIeMaTUKy poMaHa "Mys3eit
3a0pOILIEHHBIX CEKPETOB" .

Metoasl uccnenoBanus: s perieHuss MOCTAaBICHHBIX 3a1ady B pabote
WCTIOJB3YIOTCA ~ OCHOBHBIE  METOIBI:  MCTOPUYECKUU,  IMCHUXOJOTUUYECKUH,
CTPYKTYPHBIN U ONUCATEIIbHBIN, METOJT CHCTEMHO-(YHKIIMOHAIBHOTO aHaIn3a.

Hayunas nosusna uccineoosanusn. A. 3a0y* Ko - IIMPOKO U3BECTHBIN B MUPE

aBTOp. B OenmopycckoM JUTEpaTypOBENEHUH, K COYKAJIEHHMIO, TBOPUYECTBO
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A. 3a0yXko MOYTH HE H3y4yanach. B aumioMHON paboTe caenaHa MOMBITKA
OCMBICIIUTh OIBIT YKPAaWHCKOTO aBTOpa B pa3padOTKe MOPaIbHO-3TUYCCKOU
po0JIeMaTHKH B YKPAUHCKOHN JTUTEpaType, a TaAKKe ONPEAeIUTh HHAUBHTYyaIbHO-
aBTOpckui monaxon A. 3a0yXKO Kak Mpo3avka K MpoOJjemMe >KEeHCTBEHHOCTH B
COBPEMEHHOM MHDE.

IHonyuennvie pe3ynrvmamepl: 00IACTBIO BO3MOXKHOTO IMPAKTUYECKOTO
IPUMEHEHUS ITOTYYCHHBIX PE3YIbTaTOB SBIISICTCS UX UCIIOIB30BaHUE MTPH N3yUECHUHN
sBiieHusT (peMuHU3My, TBopuecTBa A. 3a0y>KKO, T€Mbl UCTOPUYECKON MaMsITH B
YKPaWHCKOW JIUTEepaType.

ABTOp paboThl MOJATBEPKIAACT, YTO NMPUBEACHHBIA B HEH aHAIUTUYECKUI
MaTepuan MPaBUIHbHO U OOBEKTUBHO OTPA’KAae€T COCTOSHUE MCCIIEIOBATEIHCKOTO
mpoliecca, a BCE 3aUMCTBOBAHHBIE U3 JIMTEPATYPHBIX U JIPYTUX HCTOYHUKOB
TEOPETUUYECKHE, METOJI0JOTUYECKUE TOJIOKEHUSI KOHIICTIIMN COMPOBOXKAAIOTCS

CCbLJIKaMH Ha UX aBTOPOB.



