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PO®EPAT JAbINIJIOMHAM MPALBI

JIpiruioMHast npata Ha ™My «DaibKIOPHBIS MAThIBbI Y TBOpuacti Jleci YkpaiHki»,
54 crapoHki, 43 KpbIHIIIbL.

Kurouaewin cnoevt: JTECSI YKPATHKA, IPAMATYPI'IA, [TAD314,
MI®AJIOTIS, ®AJILKIIOP, BOBPA3bI, MATBIBBI, BYCHAS HAPOJIHAA
TBOPYACILIb, PYCAJIKA, MAVKA, JIPAMA-®EEPBIS, «JIACHAS
[TECHS».

A6’ exm daciedasanna: nadsis i npamartypris Jleci Ykpainki

Ipadmem dacinedséanun: GanbKIOPHbIS BOOpasbl i maTeiBBI ¥ TBOpUacti Jleci
VkpaiHki

M>ma daciedasanns: BbI3HAYbIb acabiBacili TBOpYara rnepaacyHCcaBaHH;
anbKI0pHBIX BOOpasay i MaTeiBay y NasThlYHAM i npamarbiuHail ciagubie Jleci
VkpaiHki.

Memao daciedasanHa: y JHIILIOMHAI Tpallbl BBIKAPHICTOYBACIIIA MIEpaBaXHa
anicaTbHBI METAJl, a TaKcaMa ricTapblYHbl, MCiXaNariuyHbl | CTPYKTYPHBI METaA
aHaunizy.

Ampoimansia guiHiKi: 'y Tpaiibl ObUT BbI3HAYAHbI acabuiBaciii nepaacsyHcaBaHHs
danbKIopHbIX BoOpazay y TBopuacui Jleci VKpaiHKi; npaBe/i3eHa napayHaHHe
danbkIopHBIX BoOpasay y jiTapatypax po3HbIX Hapozay i ¥ TBopacui
MiCbMEHHILBL.

BoG1aciiio MarysiMara MpakThiuHara pbIMSHEHHs aTPbIMAHbIX BbIHIKAY
3’ yIseNa iX BBIKapbICTAHHE NPbl BHIBYYOHHI TBOPYAH CriafubIHbl Jleci YkpaiHki,
a TaKcama Mpbl BbIBYUdHHI (HajibKIopy.

JlpiniomHas npaua «DanbKIOPHBIS MATBIBbI Y tBopuacui Jleci Ykpainki » ysynsie
caboii camacToiiHa BbIKaHAHAE JacienaBaHHe. MaTapblisibl | aTpbIMaHbls BBIHIKI
JBITUIOMHAN Mpalbl JaKjiaJHbls.

AyTap mpatsl auBsApKae, ITo NpbIBE/3eHb! ¥ i aHAITBIYHBI MATIPbISII
npaBisibHa i a0’ eKThIYHA aUIIOCTPOYBae CTaH jacie/4ara npamscy, a yce
3aMa3blYaHbis 3 JITAPATYPHBIX 1 IHIIBIX KPBIHIL T9APIThIYHbIA, MeTaianariuHbls
MaNAKOHH] | KAHLDILBI CypaBajKaKoLila CacklikaMi Ha ix aytapay.



PEMEPAT JIMIVIOMHOW PABOTbI

Jluruiomuas pa6ota Ha TeMy «(DoJIBKIOPHBIE MOTHBbL B TBOPYIECTBE Jlecu
YKpauHku», 54 cTpaHull, 43 HCTOUHHKOB.

Kuouessie ciosa: TECSI YKPAUHKA, IPAMATYPI'UA, [1OD23UA,
MUDOJIOT U1, ®OJIbKJIOP, OBPA3bI, MOTUBDI, YCTHOE HAPO/IHOE
TBOPUECTBO. PYCAJIKA, MABKA, JIPAMA-®EEPW, «JIECHAA
[TECHS».

Obvexm ucciedosanus: nod3us u japamaryprus Jlecn YKpannku

[Ipeomem ucciedosanus: GoNbKIOPHbIE 06pa3bl U MOTHBBI B TBOpuecTse Jlecn
VKpanHKH

lenb uccnedosanus: ONpeneuTh 0COOEHHOCTH TBOPHECKOro MepeoCMbICIIEHUs
donbKIOpHBIX 00Pa30B M MOTHBOB B MOITHIECKOM H JApamMaTU4eCKOM Hacle1H
Jlecu YKpauHKH.

Memod ucciedosanus; B JATIIOMHON paboTe UCMOJB3YeTCs NPENMYECTBEHHO
OHHCATENIbHBI METOI, & TAKIKE MCTOPUIECKHIT, ICHXOIOrHYeCKHH 1 CTPYKTYPHBIH
MEeTO/1 aHaJIu3a.

Honyuennsie pesyismamot: B padoTe ObLIH ONpPEEICHbI 0COOEHHOCTH
[epeocMbicieHnst PONBKIOPHBIX 00Pa30B B TBOPHYECTBE Jlecu YKpauHKH;
MPOBE/IEHO CPaBHEHHE (POIBKIOPHBIX 06pa30B B JINTEpPaTypax pasHbIX HAPOLOB H B
TBOpYECTBE MUCATETbHULLBI.

0O61aCThIO BO3MOIKHOTO TIPAKTUYECKOTO MPUMEHEHHS TIOJTy4EHHBIX Pe3yIbTaToB
GBISETCS MX MCIIOIB30BAHME IPU H3yYeHHH TBOPUYECKOro Hacseus Jlecu
VKpauHKH, a TaKXKe MpH u3yueHnn GoJbKIopa.

Jlunnomuas padoTa «PosbKIOpHbIE MOTHBbI B TBOPHCCTBE Jlecu YKpauHKH»
npezcTapisieT cob0ii CaMOCTOATE/IBHO BbINOJTHEHHOE HCCIEA0BAHHE. Matepualibl
W TI0JTydeHHbIe Pe3yIbTaThl AUTLIOMHOMI paboThl 10CTOBEPHBI.

ABTOp paboThl MOATBEPKIAET, YTO NpuBeCHHbIN B HEW aAHAJIMTHYECKHUI MaTepuall
[PAaBHIIbHO M OOBEKTHBHO OTPAXKAET COCTOAHUE HCCIICI0BATENBCKOTO npouecca, a
BCe 3aMMCTBOBAHHbIE U3 JIUTEPATYPHBIX U IPYTUX HCTOUHUKOB TCOPETUHECKHE,
METOIOIOrMYECKHE MOJIOKEHUS ¥ KOHIETIMU COMPOBOXK/IAIOTCS CChUIKAMHU Ha MX
aBTOPOB.




GRADUATE WORK ABSTRACT

Graduate work on the topic «Folklore motifs in creativity of Lesya Ukrainian», 53
pages, 43 sources.

Keywords: LESYA UKRAINIAN, PLAYWRITING, POETRY, MYTHOLOGY,
FOLKLORE, FIGURES, MOTIFS, MERMAID, MAVKA, DRAMA-
EXTRAVAGANZA, «<FOREST SONG».

Object of study: poetry and playwriting of Lesya Ukrainian.
Subject of study: folklore figures and motives in creativity of Lesya Ukrainian.

Purpose of the study: to determine the features of creative rethinking of folklore
figures and motifs in the poetic and dramatic legacy of Lesia Ukrainian.

Method of study: in the graduate work, descriptive method is used predominantly,
as well as the historical, psychological and structural method of analysis.

Results: In the graduate work, the peculiarities of the rethinking of folklore images
in Lesja Ukrainian’s works were determined; was done comparison of folklore
figures in the literature of various nationalities and in the writer's playwriting.

The area of possible practical application of the obtained results is their usage in
studying the creative legacy of Lesya Ukrainian, as well as in the study of folklore.

Graduate work «Folklore motifs in creativity of Lesya Ukrainian» it is an
independent study. The materials and the results of the graduate work are reliable.

The author of the study confirms that the analytical material contained in it
correctly and objectively reflects the state of the research process, and all
theoretical, methodological positions and concepts borrowed from literary and
other sources contains references to their authors.



