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PED®EPAT

Junnomuas paboTa: cTpaHull— 53, UCTOYHUKOB — 43,

Karwuessie cioBa: UIEOJIOI'MSA, KOMMYHUKALIMA, CMHU, COLIMAJIBHA S
PEAJIBHOCTD, 'OCYJAPCTBO, I[TIOJIMTUKA.

OO0bekT uccinenoBanus: 3PpupHbii npoaykT TenekaHaitoB (“bemapycs-17, “CTB”,
“OHT”).

[Ipenmert ucciien0BaHUS : UICOIOT U Ay THOBU3YyanbHbIX CMU.

[enb pa®oThl: u3ydeHue uaeonoruu aynanosusyainbubix CMU benapycu, acriekToB
B3aMMO/ICHCTBUS C TOCYIAPCTBOM, CIIEIM(PUKU OTPAKEHUS COI[UATBLHON PeaibHOCTH.

OcHOBHBIE ~ METOABI  HUCCIAEAOBAHUS:  SMIHUPHUYECKUE,  aHaAIU3,000011eHME,
HaOJII0/IeHNEe, CpaBHEHUE.

PesynbTaThl  MCCleAOBaHUSA: MpOAHAIM3UpPOBAHA CTeMeHb AP (PEKTUBHOCTU
B3auMojencTBus  rocymapctBa u CMU  bemapycm B acnmekTe  OTpaKeHMS
KHUZHEACATETLHOCTU O0IIECTRA.

O61acTh BO3MOXKHOT'O MPAKTHUYECKOTO MPUMEHEHHS: pPe3yJbTaThl MOTYT OBIThH
UCIOJB30BaHbl B y4eOHOM mpoliecce CTyAeHTOB WHCTUTyTa JKypHAJIUCTUKU U
NEATEeNbHOCTH KYPHATUCTOB-ITPAKTHKOB.

ABTOp pabOThl MOATBEPKIAET JOCTOBEPHOCTh UCCJIEIAOBAHHUS, a TaKKe
00BEKTUBHOCTh CCHIIOK HAUCTOYHUKH, UCTIOJIb30BAHHBIX B padoTe.



POD®EPAT

JpInnomMHasipana: crapoHak— 53, KpbIHII— 43.

KnrouassisicnoBel: [JIDAJIOI'TSA, KAMVYHIKALBIA, CMI, CAILBISAJIBHAA
POAJIBHACID, ITAJIITBIKA, A354PXABA.

AOl'ext nacnenaBaHHs: »¢ipHbl npanykT Tanekananay(“‘bemapycs-17, “CTB”,
“AHT”).

[IpanMet nacnenaBaHHs: 113a10Tis ayabléBizyanbHbix CMI.

Mbra mpaubl: BeIByusHHelpaznoril ayasiéBizyanbHbix CMI Benapyci, acnekray
Y3aemaa3estHHs 3 A3spaKaBail, cienpi(iki aJyIFoCTpaBaHHs CallbIsIbHAN pralibHACII.

ACHOVHBISI MeTajbl Jaclie/laBaHHs: SMIIPBIUHbISA, aHalli3aBaHHE, a0aryJibHEHHE,
HazipaHHe, TapayHaHHE.

BoIHIKI gacienaBaHHs: NpaaHali3aBaHa CTyHEeHb 3(PEKThIYHACIl Yy3aeMaJa3esHHS
n3apxasbl 1 CMI benapyci.

Bo6nacup marubiMara mpakTblYHara HOpPbIMSHEHHS: BBIHIKI MOTYLb  OBbIlb
BBIKAPBICTaHbl ¥ HABYYaJIbHBIM MPALICE CTYIPHTAY [HCTHITYTA )KypHAIICTHIKI 1 A3€HHACII
KypHaJIICTay-MPaKThIKAY.

A¥Tap npaupl nanuBsappkae canpayaHacib AaciieJaBaHHs, a TakcaMa a0'eKThIyHACIb
CHAChUIAK HA KPBIHILBI, BBIKAPBICTAHBIX ¥ MpPallbl.



THE ABSTRACT

Diplomawork:pages — 53,sources — 43.

Key words: IDEOLOGY, COMMUNICATION, MEDIA, SOCIAL REALITY,
STATE, POLITICS.

Objectofresearch:etheric product of TV channels.

Subjectofresearch:ideology of audiovisual media.

Targetofthework:study of the ideology of the audiovisual media in Belarus, aspects
of interaction with the state, the specificity reflection of social reality.

Methodsoftheresearch:empirical,generallogical,sociological,questionnaire.

Results of theresearch: It analyzes the level of effective interaction between
government and media in Belarus.

Theareaofpossiblepracticalapplication:results can be used in the educational
process of students of the Institute of Journalism and activities of practicing journalists.

The author confirms the accuracy of the research, as well as objective references to

the sources used in this work.



